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P R E F A C E. 

AS the Four Books, which compofc the 
following Poem, were publifhed origi- 
nally at very diffant intervals, I thought it 
expedient at the conclufion of the laft to fub- 
join a£oftfcript, in which I drew up an Ana- 
lyfis of each of them in their order, that the 
general plan of the whole ,work, and their 
connection with one another, might be more 
accurately conceived. That fhort analyfis is 
now withdrawn, being fuperfeded by a copious 
and complete Commentary, which the parti- 
ality of a very ingenious and learned friend has 
induced him to write upon it ; a work which 
I am perfuaded will be of more utility to thofe 
readers, who wifh to underftand the fubjedt, 
than the Poem itfelf will be of entertain- 
ment to that more numerous clafs who read 
merely to be entertained : For myfelf, as to 
amufe was only a fecondary motive with me 
when I compofed the work, I freely own 

9 that 
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that I am more pleafeci by a fpecies of writing 
which tends to elucidate the Principles of my 
Poem, and to develope its method, than I 
fhould have been with that more flattering* 
yet iefs ufeful one, which interefted itfelf in 
difplaying what-Uttk poetical merit it may 
poffefs* , 

Notwithstanding this, I am well aware that 
many perfons will think my friend has taken 
much more pains than were neceffary on this 
becafion •> and I fhould agree with them in 
opinion were the Poem only, and not the Sub- 
jc£t which it treats, in queftion : But 1 would 
wifti them to difcriminate between thefe two 
points, and that whatever they may think of 
the writer's condefcenfum in commenting 
fo largely on the one, they would give him 
credit for the great additional illuftration 
which he has thrown upon the other. 

« 
Yet as to the Poem itfelf, I am not with- 
out my hopes, that in this new Edition. I 

have 
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Nye rendered it fcmewhat more worthy of 
the pains which its Commentator has be- 
flowed upon it, and of that approbation 
which it has already obtained from a very 
rcfpe#able part of the public •, having re* 
vifed it very carefully throughout, and 
purged it, to the beft of my abilities, of 
many defc&s in the prior editions. That 
original Sin, however, which the admirers 

of Rhyme, and of Rhyme only, have laid to 

its charge, I have ftill ventured to retain : To 
this fault I muft ftill own myfelf fo blind, 
that in defence of it I fhall again reprint 
what I faid, before in my former Poftfcript, 

and make it the cjonclufion of my prefent 
Preface. 

• 

" When I firft had the fubjeft in contempla- 
tion, I found it adrtitted of two very different 
modes of compofition : One was that of the 
regular Didaftic Poem, of which the Geor- 
gics of Virgil afford fo perfeft an example ; 

the 
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the other that of the preceptive epiftolary 
cflay, the model of which Horace has given 
in his Epiftles Ad Auguftum and ad Pi/ones. I 
balanced fome time which of thefe I fhould 
adopt, for both had their peculiar merit. 
The former opened a more ample field for 
pifturefque defcription and poetical embel- 
lilhment; the latter was more cal culled to 
convey exact precept in concife pnrafe*. 

The 

* See Mr. Pope's account of his dejlgn in writing the Eflay 
en Man, where the peculiar aierit of that way, in which* 
he fo greatly excelled, is moft happily explained. , He; 
choie, as he fayi, " Verie, and even Rhyme, for two rca- 
fons: Verfe, becaufe precepts, fo written, ftrike more 
ftrongly, and are retained more eafily : Rhyme, becaufe it 
exprefles arguments or inftruclions more concifely than. 
even-Profe itfelf." As I have lately, in the Preface to 
my Tranflation of Frefnoy's Art of Painting, made ufeof ' 
this very reafon for tranflating that Poem intQ Jlhyme, 
fome fuperficial readers may think that I hereby contradict . 
myfelf ; but the judicious critic will refer Frefnoy's Poem . 
to Horace's Art of Poetry as to its proper architype, and 
rightly deem it, .though not an epiftolary > yet a preceptive 
EJfay. Whereas the prefent work comes under that 
fpecies of compofition which has the Georgia of Virgil for 
its original, than which no two modes of w firing can be 
more diffimilar. 



P R E-F A C £. 



vn 



The one furnifhed better means of illuftrating 
my fubjedt, and the other of defining it ; the 
Former admitted thofe ornaments only which 
refulted from lively imagery arid figurative 
diftion ; the latter feemed rather to require 
the feafoning of wit and fatire •, this, 'there- 
fore, appeared beft calculated to expofe falfe 

» 

tafte, and that to elucidate the true. But 
falfe tafte, on this fubjedt, had been fo in- 
imitably ridiculed by Mr. Pope, in his 
Epiftle to Lord Burlington, that it feemed 

to preclude all other authors (at ledft it pre- 
cluded me) from touching it after him ; 
and therefore, as he had left much unfaid on 
that part of the art on which it was my pur- 
pofe principally to enlarge, I thought the 
didaftic method not only more open but 
more proper for my actempt. This matter 
ohce determined, I did not hefitate as to .my 
choice between blank verfe and rhyme; be- 
caufe it clearly appeared, that numbers' of 
the mod varied kind were molt proper to 

illuftrate 
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illuftrate a fubjed wbofc every charm ftrwgs 
from variety , and which, painting Nature as 
fcprmng cwtirol r (houW employ a verification 
for that end as unfettered as Nature itfclf. 
Art at the fame time, in rural improvement*, 
pervading the province of Nature, unfecn f 
and unfelt, feemed to bear a ftriking analogy 
to that fpecics of verfe, the harmony of 
which refults from meafured quantity and 
varied cadence, without the too ftudied ar- 
rangement of final fyllabks, or regular re- 
turn of eonfonant founds. J was, notwith- 
ftanding, well aware, that by choofing to 
write in blank verfe, I fhould nbt court po- 
pularity, becaufe I perceived it was growing 
much out of Vogue; but this reafon, as 
may be fuppofed, did aot weigh much with 
a writer, who meant to combat Faftiion in 
the very theme he intended to write upon ; 
and who was alfo convinced that a mode of 
Englifti verification, in which fo many good 
poems* with Paradife Loft at their head, 

have 
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have been written, could either not long 
continue unfaftiionable \ or if it did, that 

Faftiion had fo completely deftroyed Tafte, 

» 

it would not be worth any writer's while, 
who aimed at more than the reputation of 
the day, to endeavour toamufe the public." 
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ENGLISH GARDEN. 

BOOK THE FIRST. 

( » 
/ 

TO thiie, divine Simplicity ! to thee* 
Bed arbitrefs of what is good and fair* 
This verfe belongs. O, as- it freely flows, 
Give it thy powers of pleafingc elfe in vain 
It ftrives to teach the rules, from Nature drawn* , 5 
Of import high to thofe whpfe tafte would add' ' 
To Nature's carelefs graces.; lovelieft theft* '"^ «- >n 
When, o'er her form, thy eafyifkill has taugtft u ' 
The robe of Spring in ampler folds to flovr k ; - : ; ■ ■ j 
Hafte Goddefs ! to the woods, the lawnsy tlw vfcles^ 10 

That lie in rude luxuriance, and but wait 

_ » 

Thy call td bloom with beauty. I meanwhile, 

Attendant on thy ftate ferene, will mark 

Its faery progrefs ; wake th' accordant firing ; 

And tell how far, beyond the tranfient glare 15 

Of fickle fafliion, or of formal art, 

Thy flowery works' with charm perennial'^pleafeP- -'• 
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Ye too, ye fitter Powers ! that, at my birth, 
Aufpicious fmiPd ; and o'er my cradle drop'd 
Thofe magic feeds of Fancy, which produce 20 

A Poet's feeling, and a Painter's eye, 
Come to your votary's aid* For well ye know 
How foon my infant accents lifp'd the rhyme, 
How foon my hands the mimic colours fpread, 
And vainly ftrove to fnatch a double wreath 25 

From Fame's unfading laurel : fruitlefs aim ; 
Yet not inglorious ; nor perchance devoid 
Of friendly ufe to this fair argument j 
If fo, with lenient fmiles, ye deign to chear f 
At this fad hour *, my defolated foul. 30 

For deem not ye that I refume the ftrain 
To court the world's applaufe : my years mature 
Have learnM to flight the toy. No, 'tis to footh 
That agony of heart, which they alone, 
Who beft have lov'd, who beft have been belov'd, 35 
Can feel, or pity \ fympathy fevere ! 
Which (he too felt, when on her pallid lip 
The la ft farewell hung trembling, and befpoke 
A with to linger here, and blefs the arms 
She left for hgav'n. She died r and heav'n is hers ! 40 
Be mine, the penfive folitary balm 

* Ver.'3o, Nf te I. That 
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That recolle&ion yields. Yes, Angel pure ! 

While Memory holds her feat, thy image (till 
Shall reign, {hall triumph there > and when* as now* 
Imagination forms a Nymph divine ~ 45 

To lead the fluent ftrain, thy modeft blufb, 
Thy mild demeanor, thy unpra&is'd fmile. 
Shall grace that Nymph, and fweet Simplicity 
Be drefs'd (Ah meek Marx a !) in thy charms. 

Begin the Song ! and ye of Avon's fons 50 

Attend; Ye freeborn, y^, i^g«uupus fcW, . 

Who heirs of competency if not of \yealih v 
Prefer ve that veftalr purity of foul 
Whence genuine tafte proceeds; To. you a Weft youths, 
I fing; whether in Academic groyes 55 

Studious ye rove ; ox, ftaughf v^ith learning's ftores, 
Vifit the Latian plain, fond to tranf plant 
Thofe arts which, Greece. 4idj wUh, her Liberty, 
Refign to Rome. Yet know, the art I fing 
Ev'n there ye (hall not learn* Rome knew it not 60 
While Rome was free : Ah r hope oot tjien to fin,d 
In, flavifh fuperftitious Rome the fa,ir 

Remains. Meanwhile, of old and qlaffic aid 

* . ' . ' 

Tho' frujtlefk be the fearch, .your eyes entranq'4 

A % Shall 
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Shall catch thofe. glowing fcenes, that taught a Claude 

To grace his canvafs with Hefperian hues : " '66 

And fcenes like thefe, oh Memory's tablet drawn, 

Bring back to Britain ; thete 4 give local form ::ji: *- I: ' 

To each Idea; and, if Natifrc Krid :: ?L ! 

Materials fit of torrent, rock/ antf fliade, %: "'" " ' r; 70 

Produce new Tivolis. But learn to rein, ' ; ' 

O Youth \ whofe flcill effays the* arduous taflcj ' ' 4 * 

That (kill within the ^imit flie allows. 

Great Nature fc^rnsTohtrottlf 'flie will not tear fl: ' 

*Oi\e beauty foreign to th£ fpotdfr'foiP " : l ' ' "75 

She gives thee to adorn: -His thine alone ' * ' :rjr 

To mend, not change her features; iWs^e'r fcalVcH 

Stretch forth a level lawn? Ah, hope not thou ' 

To lift the mountain there. Do mountains frofan* 

Around;? Ah, wife not there the level lawn. ' ' '80 

*■ • » * 

Yet flie permits thy art, dHcreetly us'd,' 

To fmooth ; lhe> rugged and to *(we!Rhe plain:' ' n;i ;: : 

But dare with caution; eljeexpe<3, bold man V ' 

The injured 7 Gehhis of the place to-' rife* ••-''- : :;J * : 

Jn felfrdefeirce, iafnd, like fomt giant fiend 85 

That frowns in Gothic ftory, fwift deftroy, A 

By night, theptrny hbottr^t>f thy^lay. 

Wha* 
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What then mud he attempt, whom niggard Fate 
Has fixt in fuch an inaufpicious fpot 
As bears no trace of beauty ? muft he fit 90 

Dull and ina&ive in the defert waftc, 
If Nature there no happy feature wears 
To wake and meet his (kill ? Believe the Muft, 
She does not know that inaufpicious fpot 
Where Beauty is thus niggard of her ftore : 95 

Believe the Mufe, thro' this tcrreftrial vaft 
The feeds of grace are fown, profufely fown, 
Ev*n where we leaft may hope : the defert hills 
Will hear the call of Art 5 the vallies dank 
Obey her jiift behefts, and fmile with charms ipo 

Congenial to the foil, and all its own. 

For tell me, where's the defert? there alone 
Where man refides not; or, if 'chance refides, 
He is not there the man his Maker form'd, 
lnduftrious man, by heav'n's firft law ordain'd 105 

To earn his food by labour. In the wade 
Place thou that man' with his primaeval afrms, 
His plough-fliare, and his fpade ; nor (halt thou long 
Impatient wait a change ; the wade (hall fmile 
\yith yellow harveftsj what was barren heath no 

■Shrii 
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Shalt foon be verdant mead. Now let thy Art 
Exert its powers, and give, by varying lines, 
The foil, already tam'd, its finifh'd grace. 

Nor lefs obfequious to the hand of toil, 
If Fancy guide that hand, - will the dank vale 1 15 

Receive improvement meet ; but Fancy here 
Muft lead, not follow Labour; (he muft tell 
In what peculiar place the foil (hall rife, 
Where fink j prefcribe what form each fluice (hall wear, , 
And how direft its courfe ; whether to fprea,d 120 

Broad as a lake, or, as- a river pent 
By fringed banks, weave its irriguous way 
Thro* lawn and {hade alternate : for if She 
Prefide not o'er the talk, the narrow drains 
Will run in tedious parallel, or cut- 125 

Each other in {harp angles 5 hence implore 
Her fwift affiftance, eitr the ruthlefs fpade 
Too deeply wound the bofom of the foil. 

Yet, in this lowly fite, where all that charms ~ 
Within itfelf muft charm, hard is the tafk N 130 

Impos'd on Fancy. Hence with idle fear ! 
Is (he not Fancy ? and can Fancy fail 

In 
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In fw^et delufions, in concealments apt, 
And wild creative power ? She cannot fail. 
And yet, full oft, when her creative power, 135 

Her apt concealments, her delufions fweet 
Have been profufely laviuYd ; when her groves 
Have fhot, with vegetative vigour ftrong, ' 
Ev'n to their wilh'd maturity ; when Jove ' 
Has roll'd the changeful feafons o'er her lawns, 140 
And each has left a bleffing as it roll'd : 
Ev'n then, perchance, fome vain faftidious eye 
Shall rove unmindful of furrounding charms 
And aflc for profpedt. Stranger ! 'tis not here. 
Go feek it on fome garifh turreX's height ; 1 45 

Seek it on Richmond's or on Windfor's brow 5 
There gazing, on the gorgeous vale below, 
Applaud alike, with fafhion'd pomp of phrafe, 
The good and bad, which, in profusion, there 
That gorgeous vale exhibits. Here meanwhile, 150 
Ev'n in the dull, unfeen, unfeeing dell, 
Thy tafte contemns, fliall Contemplation imp 
Her eagle plumes ; the Poet here fhall hold 
Sweet converfe with his Mufe ; the curious Sage, 
Who comments on great Nature's ample tome, 155 
-Shall find "that volume here. For here are eaves, 

Where 
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Where rife thofe gurgling rills, that firtg the Cong 4 
Which Contemplation loves; here fhadowy gladefc, 
Where thro' the tremulous foliage darts the ray. 
That gilds the Poet's day-dream , here the turf 160 
Teems with the vegetating race j the air 
Is peopled with the infeft tribes, that float 
Upon the noontide beam, and call the Sage 
To number and to name them. Nor if here 
The Painter comes, fhall his enchanting art 165 

Go back without a boon : for Fancy here, 
With Nature's living colours, forms a fcene 
Which Ruisdale beft might rival : chryftal lakes* 
0|er which the giant oak, himfelf a grove, 
Flings his romantic branches, and beholds 170 

His reverend image in th' expanfe below. 
If, diftant hills be wanting, yet our eye 
Forgets the want, and with delighted gaze 
Reftson the lovely foreground 5 there applauds 
The art, which, varying forms and blending hues,l75 
Gives that harmonious force of (hade and light, 
Which makes the landfcape perfedt. Aft like this 
Is only art, all elfe abortive toil. 

\ Come 
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Come then, thou Sifter Mufe, from whom the miftd 
Wins for her airy viiions colour^ form, 1 86 

And fixt locality* fweet Pajnting* come 
To teach the docile pupil of my fotig, 
How much his practice Oil thy aid depends. 

Of Nature's various fceftes the Painter culls 
That for his favorite theme, where the fair whole 185 
Is broken ipto ample parts, and bold 5 
Where to the eye three well-mark'd diftances 
Spread their peculiar colouring. Vivid green, 
Warm brown, and Mack opake the foreground bears 
Confpicuous ; fober olive coldly marks 196 

The fecond diftance ; thence the third declines 
In fofter blue, or, leaning ft ill, is loft 
In fainted purple. When thy tafte is calFd 
To deck a fcene where Nature's felf prefents 
All thefe diftinfit gradations, then rejoice 195 

As does the Painter, and like him apply 
Thy colours; plant thou on each feparate part 
Its proper foliage. Chief, for there thy (kill 
Has its chief fcope, enrich with all the hues 
That (lowers, that fhrubs, that trees can yield, the fides 
Of that fair path, from whence our fight is led 201 

B Gradual 
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Gradual to view the Whole. Where'er thou wind'ft 
That path, take heed between the fcene and eye* 
To vary and to mix tty chofen greens. 
Here for a while with cedar or with larch, 305 

• That from the ground fpread their clofe texture, hide 
The view entire. Then o'er fotne lowly tuft, 
Where rofe and woodbine bloom, permit its charms 
To burft upon the fight ; now thro' a copfe 
Of beech, that rear their fmooth and ftately trunks, 
Admit it partially, and half exclude, 21 f 

And half reveal its graces : in this path, 
How long foe'er the wanderer roves, each ftep 
Shall -wake frefh beauties ; each fhort point prefent 
A different pi£ture, new, and yet the fame. 215 

Yet fome there are who fcorn this cautious rule, 
And fell each tree that intercepts the fcene. 
O great Poussin ! O Nature's darling, Clauds ! 
What if fome rafh and facrilegious hand 
Tore from your canvafs thofe umbrageous pines 22a 
That frown in front, and give each azure hill 
The charm of contraft ! Nature fuffers here 
Like outrage, and bewails a beauty loft, 
Which Time with tardy hand fhall late reflore* 

Yet 
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Yet here the fpoiler refts not ; fee him rife - 225 
Warm from his devaftation, to improve, 
¥qr fo he calls it, yonder champian wide. 
There on each bolder brow in (hapes acute 
His fence he fcatters ; there the Scottifh fir 
In murky file lifts his inglorious head, 239 

Ajid blots the fair horizon." So (hould art 
Ipaprove thy pencil's fayage dignity, 
Salvator \ if where, far as eye can pierce, 
Rock pil'd on rock, thy Alpine heights retire, 
She flung her random foliage, and difturb'd 235 

The deep repofe of the inajeftic fcene. 
This deed were impious. Ah, forgive the thought, 
Thou more than Painter, more than Poet ! He, 
Alone thy equal, who was *? Fancy's child.' 1 

^ Does then the Song forbid the Planter's hand 240 
To clothe the diftant hills, and veil with woods 
Their barren fummits ? No, k but forbids 
All poverty of clothing. Rich the robe, 
And ample let it flow, that Nature wears 
On her thron'd eminence : where'er fhe takes 245 

Her horizontal march, purfue her ftep 
With fweeping train of foreft \ hill to hill 

B 2' Unite 
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Unite with prodigality of fbade. 
There plant thy elm, thy chefnut; nourifh there 
Thofe fapling oaks, which, at Britannia's call, 250 
May heave their trunks mature into the main. 
And float the bulwarks of her liberty : 
But if the fir, give it its fhttion meet ; 
Place it an outguard to th' availing north, 
To fhield the infant fcions, till poffeft 255 

Of native ftrength, they learn alike to fcom 
The Waft and their protectors. Fofter'd thus, 
The cradled hero gains from female care 
His future vigor ; but, that vigor felt* 
Pie fprings indignant from bis nurfe's arras, 36$ 

Nods his terrific helmet, (hakes his fpear, 
And is that awful thing which heav'n ordain'd 
The fcourge of tyrants, and his country's pride* 

If yet thy art be dubious how to treat 
Nature's neglected features, turn thy eye 26 ^ 

To thofe, the maftcrs of correct defign, 
Who, from her vaft variety, have cull'd 
The lovelieft, boldeft parts, and new arrang'd ; 
Yet, as herfelf approv'd, herfelf infpir'd. 
In their immortal works thou ne'er fhalt find' 27^ 

Puli 
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Dull uniformity, contrivance quaint. 

Or labour'd littlenefe ; but contrafts broad, 

And carelefs lines, whofe undulating forms 

Play thro' the varied canvafs : thefe tranfplant 

Again on Nature ; take thy plaflic fpade, 27 j 

It is thy -pencil ; take thy feeds, thy plants, 

They are thy colours ; and by thefe repay 

With intereft every charm (he lent thy art. 

Nor; while I thus to Imitation's realm 
Direft thy ftep, deem I direct thee wrong ; £$<j 

Nor afk, why I forget great Nature's fount, 
And bring thee not the bright infpiriog cup 
From her original fpring ? Yet, if thou afk'fl^ 
Thyfelf fhalt give the anfwer* Tell me why 
Did Raphael ileal, when his creative hand 28? 

Imag'd the Seraphim, ideal grace 
And dignity fupernal from that ftore 
Of Attic fculpture^ whi^h the ruthlefe Goth 
Spar'd in his headlong fury ? Tell me this : 
And then confefs that beauty belt is taught 29$ 

By thofe, the favor'd few, whom Heav'n has lent 
The power to feize, £ele&, and reunite 
JJer Iqveliefl; features j and of thefe to form 



J 



( u ) 

One Archetype com pleat of fovereign Grace. 

Here Nature fees her faireft forms more fair ; ,295 

Owns them for hers, yet owns herfelf excell'd 

By Vrhat herfelf produced. Here Art and She 

Embrace ; connubial Juno fmiles benign, 

And from the warm embrace Perfection fprings. 

Roufe then each latent energy of foul 30a 

To clafp ideal beauty. Proteus- like,, 
Think not the changeful Nymph will long eluds 
Thy chafe, or with reluctant coynefs frown. 
Infpir'd by Her thy happy art fhall learn 
To melt in fluent curves whate'er is ftraight, 305 

Acute, or parallel. For, thefe unchang'd, 
Nature and fhe difdain the formal fcene. 
*Tis their demand, that ev'ry ftep of Rule 
Be fever'd from their fight : They pwn po charm 
But thofe that fair Variety creajtes, 310 

Who ever loves to undulate arid fport 
In many a winding train. With equal zeal 
She, carelefs Goddefs, fcorns the cube and cone, 
As does mechanic Order hold them dear : 
IJence fprings tfceir enmity 3 and he that hopes 315 

Ta 
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To reconcile the foes, as well might aitn 
With hawk and dove to draw the Cyprian can 

Such fentence paft, where fhall the Dryads fly 
That hauht yon antient Vifta ? Pity, fure, # 
Will fpare the long cathedral ifle of (hade 3*26 

In which they fojourn ; Tafte were facrilege, 
If, lifting there the axe, it dar'd invade 
Thofe fpreading oaks that in fraternal files 
Have pair'd for centuries, and heard the drains 
Of Sidney's, nay, perchance, of Surry's reed, 325 
Yet muft they fall, unlefs mechanic Skill, 
To fave her offspring, rbufe at our command 5 
And, where we bid her move, with engine huge, 
Each ponderous trunk, the ponderous trunk there move* 
A work of difficulty and danger try'd, 330 

Nor oft fuccefsful found. But if it fails, 
Thy axe muft do its office. Cruel taflc, 
Yet needful, Truft me, tho' I bid thee ftrike,, 
t Relu&antly I bid thee : for my foul 
Holds dear an antient oak, nothing more dear j 335 
It is an antient friend. Stay then thine hand ; 
'And try by faplings tall, difcreetly plac'd 
Before, between, behind, in fcatter'd groups,. 
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To break th' obdurate line. So may 'ft thou fave 

A cbofen'few ; and yet, alas, but few 34© 

Of thefe, the old protectors of the plain. 

Yet (hall thefe few give to thy opening lawn 

That (hadowy pomp, which only they can give : 

For parted now, in patriarchal pride, 

Each tree becomes the father of a tribe ; 345 

And, o'er the (tripling foliage, rifing round, 

Towers with parental dignity fupreme. 

And yet, My Albion ! in that fair domain, 
Which Ocean made thy dowry, when his love 
Tempeftuous tore thee from relu&ant Gaul, 3^ 

And bad thee be his Queen, there ftill remains 
Full many a lovely unfrequented wild* 
Where change like this is needlefs 5 where no lines 
Of hedge-row, avenue, or of platform fquare 
Demand deftru&ion. In thy fair domain, 355 

Yes, my lov'd Albion !. many a glade is found, 
The haunt of Woocf-gods only : where if Art 
E'er dar'd to tread, 'twas with unfandaPd foot, 1 

Printlefs, as if the place were holy ground. 
And there are fcenes, where, tho* (he whilom trod, 360 
J«ed by the worft of guides, fell Tyranny, 

And 
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And ruthlefs Superftition, we now trace 
Her footfteps with delight; and pleas'd revere 
What once had rous'd our hatred. But to Time, 
Not her, the praife is due : his gradual touch 365 

Has moulder'd into beauty many a tower. 
Which, when it frown'd with all its battlements, m 
Was only terrible ; and many a fane 
Monaftic, which, when deck'd with all its fpires, 
Serv'd but to feed fome pamper'd Abbot's pride, 370 
And awe th* unlettered vulgar. Generous Youthi 
Whoe'er thou art, that liften'ft to my Jay, 
And feeFft thy foul aflent to what I fing, 
Happy art thou if thou can'ft call thine own 
Such fcenes as thefe : where Nature and where Time 375 
Have work'd congenial ; where a fcatter'd hoft 
Of antique oaks darken thy fldelong hills ; 
While, rufhing thro' their branches, rifted cliffs 
Dart their white heads, and glitter thro' the gloom* 
More happy ftill, if one fuperior rock 380 

Bear on its brow the fhiver'd fragment huge 
Of fome old Norman fortrefs ; happier far, 
Ah, then moft happy, if thy vale beloir 
Wafh, with the cryftal coolnefs of its rills, 
Some mould'ring abbey's ivy-vetted wall. 385 

C O 
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O how unlike the fcene my fancy forms, 
t)id Folly* heretofore, with Wealth confpire 
To plan that formal, dull, disjointed fcene, 
Which once was call'd a Garden. Britain ftiH 
Bears on her breaft full many a hideous wound 390 
Given by the cruel pair, when, borrowing aid 
]?rom geometric (kill, they vainly ftrove 
By line, by plummet, and unfeeling (beers, 
To form with verdure what the builder form'd 
With (tone *. Egregious madnefs ; yet purfuM 395 
With pains unwearied, with expence unfumm'd, 
And fcience doating. Hence the (idelong walls 
Of (haven yew; the holly's prickly arms 
Trimm'd into high arcades ; the tonfile box 
Wove, in mofaic mode of many a curl, 400 

Around the figur'd carpet of the lawn. 
Hence too deformities of harder cure : 
The terras mound uplifted ; the long line 
Deep delv'd of fiat canal ; and all that toil, 
Milled by taftelefs Fafoion, could atchieve 405 

To mar fair Nature's lineaments divine. 

1 

1 
Long was the night of error, nor difpeU'd 

By Him that rofe at learning's earlieft dawn, 

# Ver. 3M, Note II. Prophet 
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Prophet of unborn Science. Op thy realm, 

Philofophy ! his fovereign luftre fpread ; 410 

Yet did he deign to light with cafual glance 

The wilds of tafte. Yes, fageft Verulam, * 

'Twas thine to banifh from the royal groves 

Each childifh vanity of crifped knot 

And fculptur'd foliage; to the lawn reftore 415 

Its ample fpace, and bid it feaft the fight ' 

With verdure pure, unbroken, unabridg'd : 

For Verdure fooths the eye, as rofeate fweets 

The fmell, or mule's melting ftrains the ear. 

So taught the Sage, taught a degenerate reign 420 
What in Eliza's golden day was tafte. 
JTot but the mode of that romantic age, 
The age of tourneys, triumphs, and quaint ma%ues, 
Glar'd with fantaftic pageantry, which diram'd 
The fober eye of truth, and dazzled ev'n 425 

The Sage himfelf ; witnefs his high-arch*d hedge, 
In pillar'cf ftate by carpentry upborn, 
With colour'd mirrors deck'd, and prifon'd birds* 
But, when our ftep has pac'd his proud parterres, 
^nd reach'd the heath, then Nature glads our eye 430 

C 2 Sporting 

• Ver. 4n } Note III. 



( *> ) 

Sporting in all her lovely careleflhefs. 

There fmiles in varied tofts the velvet rofe, 

There flaunts the gadding woodbine, fwells the ground 

In gentle hillocks, and around its fides 

Thro' bloffom'd lhades the fecret pathway deals. 435 

Thus, with a Poet's power, the Sage's pen 
Pourtray'd that nicer negligence of fcene, 
Which Tafte approves. While He, delicious Swam, 
Who tun'd his oaten pipe by Mulla's ftream, 
Accordant touch'd the {tops in Dorian mood j 440 

What time he 'gan to paint the fairy vale, 
Where ftands the Fane of Venus. Well I we,en 
That then, if ever, Colin, thy fond hand 
Did fteep its pencil in the well-fount clear 
Of true fimplicity ; and " call'd in Art 445 

" Only to fecond Nature, and fupply 
* c All that the Nymph forgot, or left forlorn." * 
Yet what avail'd the fong ? or what avail'd 
Ev'ri thine, Thou chief of Bards, whofe mighty mind, 
With inward light irradiate, mirror-like 45a 

Receiv'd, and to mankind with ray reflex 
The fov'reign Planter's primal work % difplay'd ? 

That 

* Ver.447, Note IV. 
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* That work, "where not nice Art in curious knots, 

" But Nature boon pour'd forth on hill and dale 

" Flowers worthy of Paradife ; while all around 455 

* 

€C Umbrageous grotts, and caves of cool recefs, 

* c And murmuring waters down the flope difpers'd, 

" Or held, by fringed banks, in chryftal lakes, 

<c Compofe a rural feat of various view." ' 

'Twas thus great Nature's Herald blazon'd high 460 

That fair original imprefs, which fhe bore 

In ftate fublime ; e'er mifcreated Art, 

Offspring of Sin and Shame, the banner feiz'd, 

And with adulterate pageantry defil'd. 

Yet vainly, Milton, did thy voice proclaim 465 

Thefe her primaeval honours. Still (he lay 

Defac'd, deflower'd, full many a ruthlefs year : 

Alike, when Charles, the abjeS tool of France, 

Came back to fmile his fubje&s into flaves •, 

Or Belgic William, with his warriour frown, 47© 

Coldly declar'd them free; in fetters fUH 

The Goddefs pin'd, by both alike oppreft. 

Go to the Proof! behold what Temple call'd 
A perfeft Garden. There thou (halt not .find 
One blade of verdure, but with aching feet 475 

* Ver. 4JS, Note V, From 
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From terras down to terras (halt defcend, 

Step following ftep, by tedious flight of flairs : 

On leaden platforms now the noon-day fun 

Shall fcorch thee ; now the dank arcades of ftone 

Shall chill thy fervour ; happy, if at length 480 

Thou reach the Orchard, Where the fparing turf* 

Thro* equal lines, all centring in a point, 

Yields thee a fofter tread, And yet full oft 

O'er Temple's ftudious hour did Truth prefide, 

Sprinkling her luftre o'er his claffic page : 485 

There hear his candor own in fafhion's fpite, 

In fpite of courtly dulnefs, hear it own 

€< There is a grace in wild variety 

c< Surpaffing rule and order." f Temple, yes, 

There is a grace ; and let eternal wreaths 490 

Adorn their brows who fixt its empire here. 

The Mufe (hall hail the champions that herfelf 

Led to the fair atchievement J. Addison, 

Thou polilh'd Sage, or (hall I call thee Bard, 

I fee thee come : around thy temples play 495 

The lambent flames of humour, bright'ning mild 

» 

Thy judgment into fmiles ; gracious thou com'ft 
With Satire at thy fide, who checks her frown, 



• Ver.481, Not* VI. ^ Ver.489, Note VII. 

t Ver. 49h Note VIII. 
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But not her fecret fting. With bolder rage 

Pope next advances : his indignant arm 500 

Waves the poetic brand o'er Timoft's (hades, 

And lights them to definition ; the fierce blaze 

Sweeps thro' each kindred Vifta $ Groves to Groves * 

Nod their fraternal farewell, and expire. 

And now, elate with fair-earn'd vidory, 505 

The Bard retires, and on the Bank of Thames 

Ere&s his flag of triumph $ wild it waves 

In verdant fplendor, and beholds, and hails 

The King of Rivers, as he rolls along. 

Kent is his bold aflbciate, Kent who felt 510 

The pencil's power : f but, fir'd by higher forms 

Of Beauty, than that pencil knew to paint, 

Work'd with the living hues that Nature lent, 

And realiz'd his Landfcapes. Generous He, 

Who gave to Painting, what the wayward Nymph 515 

Refus'd her Votary, thofe Elyfian fcenes, 

Which would fhe emulate, her niceft hand 

Muft all its force of light and {hade employ. 

On thee too, Southcote, {hall the Mufe beftow 

No vulgar praife : for thou to humbleft things 520 

Could'ft give ennobling beauties ; deck'd by thee, 

The 

* Ver, $03, Note IX* 1 Ver. sit, Note X. 
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The fimple Farm eclips'd the Garden's pride, * 

Ev'n as the virgin blufh of innocence, 

The harlotry of Art. Nor, Shenstone, thou 

Shalt pafs without thy meed, thou fon of peace ! 525 

Who knew'ft, perchance, to harmonize thy (hades 

Still fofter than thy fong ; yet was that- fong 

Nor rude, nor inharmonious, when attun'd 

To paftoral plaint, or tale of flighted love. 

Him too, the living Leader of thy powers, 530 

Great Nature ! him the Mufe {hall hail in notes 

Which antedate the praife true Genius claims 

From juft Pofterity : Bards yet unborn 

Shall pay to Brown that tribute, fitlieft paid 

In ftrains, the beauty of his fcenes infpirc. 535 

Meanwhile, ye youths ! whofe fympathetic fouls 
Would taflfc thofe genuine charms, which faintly fmile 
In my dfefcriptive fong, O vifit oft 
The finifh'd fcenes, that boaft the forming hand 
Of thefe creative Genii ! feel ye there 540 

What Reynold^ felt, when firft the Vatican 
Unbarr'd her gates, and to his raptur'd eye 
Gave all the godlike energy that flow'd 
From Michael's pencil ; feel what Garrick felt, 

* Vcr.jw, Note XI, When 
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When firft he breath'd the foul of Shakefpsar's page. 545 

So {hall your Art, if call'd to grace a fcene 

Yet unadorn'd, with tafte inftin&ive give 

Each grace appropriate j fo your active eye 

Shall dart that glance prophetic, which awakes 

The flumbring Wood-nymphs ; gladly fhall they rife 

Oread, and Dryad, from their verdurous beds, 551 

And fling their foliage, and arrange their items, 

As you, and beauty bid : the Naiad train, 

Alike obfequious, from a thoufand urns 
» 

Shall pour their cry ft aline tide ; while, hand in hand, 
Vertumnus, and Pomona briijg their ftores, 556 

Fruitage, and flowers of ev'ry blufh, and fcenr, 
Each varied feafon yields j to you they bring 
The fragrant tribute ; ye, with generous han4 
Diffufe the bleffing wide, till Albion fmiJie 5^0 

One ample theatre of fylvan Grace. 
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ENGLISH GARDEN. 

BOOK THE -SECOND. 

HA I L to the Art, that teaches \Vealth and Pride 
How to poflefs their wifh, the world's applaufe, 
Unmixt with blame ! that bids Magnificence 
Abate its meteor glare, and learn to fhine 
Benevolently mild ; like her, the Queen 5 

Of Night, who failing thro' autumnal Ikies, 
Gives to the bearded produft Of the plain 
Her ripening luftre, lingering as fhe rolls, 
And glancing cool the falutary ray 
Which fills the fields with plenty *. Hail that Art 10 
Ye fwains ! for, hark ! with lowings glad, your herds 
Proclaim its. influence, wandering o'er the lawns 
Reftor'd to them and Nature 5 now no more 
Shall Fortune's Minion rob them of their right, 
Or round^his dull domain with lofty wall je 

Oppofe their jocund prefence. Gothic Pomp 
Erowns and retires, his proud behefts are fcorn'd $ 
Now Tafte infpir'd by Truth exalts her vorce, 

? Ver. xo. Note XII, And 
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And (he is beard. c( Oh, let not man mifdeem ; 

" Wafte is not Grandeur, Fafhion ill fupplies 20 

«* My facred place, and Beauty fcorns to dwell 

« Where Ufe is exil'd." At the awful found 

The terrace (inks fpontaneous ; on the green* 

Broider'd with crifped knots, the tonfile yews 

Wither and fall ; the fountain dares no more 25 

To fling its wafted cryftal thro* the (ky, 

But pours falubrious o'er the parched lawn 

Rills of fertility. OhbeftofArts 

That works this happy change ! true Alchymy^ 

Beyond the Roficrufian boaft, that turns 36 

Deformity to grace, cxpence to gain, 

And pleas'd reftores to Earth's maternal lap 

The long-loft fruits of Amalthea's horn. 

When fucrrthe theme, the Poet fmiles fecure 
Of candid audience, and with touch aflur'd 35 

Refumes his reed Ascr jean ; eager he 
To ply its warbling flops of various note 
In Nature's caufe, that Albion's liftening youths, 
Inform'd crcwhile to fcorn the long-drawn lines 
Of ftraight formality, alike may fcorn 40 

Thofc quick, acute, perplcx'd, and tangled paths, 

That, 
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That,* like the fnake cruGYd by the fcarpen'd fpade, 
Writhe in convulfive torture, and full oft, 
Thro* many a dank and unfuhn'd labyrinth, 
Miflead our ftep ; till giddy, fpent, and foil'd, 4$ 

We reach the point where firft our race began, 

Thefe Fancy priz'd erroneous, what time Tafte, 
An infant yet, firft join'd her to deftroy 
The meafur'd platform ; into falfe extremes 
What marvel if they ftray'd, as yet unfkill'd 50 

To mark the form of that peculiar curve, 
Alike averfe to crooked and to ftraight, 
Where fweet Simplicity refides \ which Grace 
And Beauty call their own ; whofe lambent flow 
Charms us at once with fymmetry and eafe. 55 

*Tis Nature's curve, inftin&ively (he bids 
Her tribes of Being trace it. Down the Hope 
Of yon wide field, fee, with its gradual fweep, 
The ploughing fleers their fallow ridges fwell ; 
The peafant, driving thro* each fhadowy lane 60 

His team, that bends beneath th' incumbent weight 
Of laughing Ceres, m»rks it with his wheel ; 
At night, and morn, the milkmaid's carelefs ftep 
|f as, thro' yon pafture green* from ftile to ftile, 

Impreft 
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Impreft a kindred curve; the fcudding hare 65 

Draws to her dew-fprent feat, o'er thy my heaths, 
A path as gently waving ; mark them well ; 
Compare, pronounce, that, varying but in fize, 
Their forms are kindred all ; go then, convinced 
That Art's unerring rule is only drawn 70 

From Nature's (acred fource ; a rule that guides 
Her ev'ry toil ; or, if (he (hape the path, 
Or fcoop the lawn, or, gradual, lift the hill. 
For not alone to that cmbelli(h'd walk, 
Which leads to ev'ry beauty of the fcene, 75 

It yields a grace, but fpreads its influence wide, 
Frefcribes each form of thicket, copfe, or wood. 
Confines the rivulet, and fpreads the Jake* 

Yet (hall this graceful line forget to plcafe, 
If border'd clofe by fiddong parallels, 80 

Nor duly mixt with thofe oppofing curves 
That give the charm of contraft. Vainly Tafte 
Draws thro* the grove her path in eafieft bend, 
If, on the margin of its woody fides, 
The meafur'd greenfward waves in kindred flow : 85 
Oft let the turf recede, and oft approach, 
With varied breadth, now fink into the (hade, 

Nov? 
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Now to the fun its verdant bofom bare. 

As vainly wilt thou lift the gradual hill 

To meet thy right-hand view* if to the left <jO 

An equal hill afcends : in this, and all 

Be various, wild, and free as Nature's felf. 

For in her wildnefs is there oft an art, 
Or feeming art, whidi, by pofition apt, 
Arranges fhapes unequal, fo to fave v 95 

That correfpondent poize, which unpreferv'd 
Would mock our gaze with airy vacancy. 
Yet fair Variety, with all her powers, 
AfHfts the Balance ; 'gainft the barren crag 
She lifts the paftur'd flope ; to diftant hills IOO 

Oppofes neighb'ring fhades; and, central oft, 
Relieves the flatnefs of the lawn, or lake, 
With ftudded tuft, or ifland. So to poize 
Her objects, mimic Art may oft attain : 
She rules the foreground ; (he can fwell or fink 105 
Its furface ; here her leafy (creen oppofe, 
And there withdraw; here part the varying greens, 
And there in one promifcuous gloom combine 
As beft befits the Genius of the fcene. 
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tiitA then, that fov'reigri Genius, Monarch fble 11O 
Who, from creation'^ primal day, derives 
His right divine to this his rural throne, 
Approach with meet obeifance ; at his feet 
Let our aw'd art fall proftrate. They of Ind, 
The Tartar tyrants, Tamerlane's proud race, £15 

Or they in Perfia thrbri'd, who (hake the rod 
Of power o'er myriads of enervate flaves, • 
Expedt not humbler homage to their pride 
Than does this fylvan Defpot*. Yet to thofe 
Who do him loyal fervice, who revere i2p 

His dignity, nor aim, with rebel arfhsj 
At lawlefs ufurpatiori, is he found 
Patient and placable, receives well pleas'd 
Their tributary treafures, nor difdains 

To blend them with his own internal ftorev 125 

1 

; 

1 

Stands he in blank and defolated {rate* 
Where yawning crags disjointed, ihstrp, uncouth* 
Involve him with pale horror ? In the clefts 
Thy welcome fpade (hall heap that foft'ring mould 
Whence faplingoaks may fpring; whence cluft'ring crouds 
Of early underwood fhall veil their fides, 131 

And teach their rugged heads above the ftatte 

# Ver, 119, Note XIII- To 
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To tower in fliapes romantic : Nor, around 

Their flinty roots, fliall ivy (pare tp hang 

Its gadding tendrils, nor the mofs-grqwn turf, 135 

With wild thyme fprinWed, there refufe to fpread 

Its verdure. Awful ftill, yet not auftere, 

The Genius ftands | hold is his port, and wild, 

Put not forlorn, nor favage. On fome plain 

Of tedious length, fay, are his flat limbs laid ? 149- 

Thy hand fliall lift him from the^ dreary couch, 

fillowing his head with fwelling hillocks green. 

While, all around, a foreft-curtayi fpr^ads^ 

Its waving folds, arjd blefles his repgfe. 

What, if perchance in fome prolific foil, 14.5 

Where Vegetation ftrenuous, uncontroll'd, 

|Ias pufli'd her pow'rs luxuriant, he now pines 

For air and freedom ? Soon thy fturdy axe^ 

Amid its intertwifted foliage driv'i}^ 

Shall open alj his glides, and ingrefs give. 159 

To the bright ^arts of day 3 his prifon'd rilk^ 

Th^t darkling x:rept ami4 *b c wftling brakes, 

Shall glitter as they glide, and his dank caves, 

free to falubrious Zephyrs, ceafe to weep. 

Meanwhile his fhadowy pomp he ftill retains, 155 

^Jis Dryads ftill attend him ; tbey alone 

E 2 Of 
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Of race plebeian baniflfd, who to croud 

Not grace his ftate, their boughs obtrufive flung* 

But chief confult him ere thou dar'ft decide 
TV appropriate bounds of Pleafure, and of Ufej ij6a 
For Pleafure, lawlefs robber, oft invades 
Her neighbour's right, and turns to idle wafte 
Her treafures : Curb her then in fcanty bounds, 
Whene'er the fcene permits that juft reftraint. 
The curb reftrains not Beauty ; fov'reign Che 165 

Still triumphs, ftiJI unites each fubjeft realm,; 
And blefles both impartial. Why then fear 
Left, if thy fence contraS the {haven lawn, 
It does Her wrong ? She- points a thoufand ways, 
And each her own, to cure the needful ill. 17a 

Where'er it winds, and freely muft it wind* 
She bids, at ev'ry bend, thick- bloflbm'd tufts 
Croud their inwdven tendrils : is there ftitt; 
A void ? Lo, Lebanon her Cedar lends I 
Lo, all the (lately progeny of Pines 175 - 

Come, with their floating foliage richly decie'd, 
To fill that void ! meanwhile acrofs the mead 
The wand'rijjg flocks that browfe betweer^the (hades 
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Seem oft to pafs their bounds ; tbedabious eye 
Decides not if they crop the mead or lawn. 18a 

s ■ 

Browfe then your fill, fond Forefters ! to you 
Shall fturdy Labour quit his morning tafk 
Well pleas'd ; nor longer o'er his ufelefs plots 
Draw through the dew the fplendor of his fcythe. 
He, leaning on that fcythe, with carols gay 185 

Salutes his fleecy fubftitutes, that rulh 
\n bleating chace to their delicious tafk, 
And, fpreading o'er the plain, with ekger teeth, 
Devour it into verdure. Browfe your fill 
Fond Forefters ! the foil that you enrich 1,99 

Shall ftill fupply your morn and evening meal 
With choiceft delicates ; whether you choofa 
The vernal Wades, that rife with feeded (em 
Of hue purpurea! ; or the clover white, 
That in a fpiked ball colle&s its fweets ; 19$ 

Or trembling fefcue : ev'ry fav'rite herb 
Shall court your tafte, ye harmlefs epicures ! 
Meanwhile permit that with unheeded ftep y 

1 pafs befide you., nor let idle fear 
Spoil your repair, for know the lively fcene* 200> 

^hat you ftill more enliven* to niy foul 
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Darts inspiration, and ipipells the fong 
To roll in bolder defcant ; while, withip, 
A gleam of happinefs primaeval feeras 
To (hatch me back to joys my nature claim'd, 2,05: 
Ere vice defil'd, ere flavery funk the world, 
And all was faith and freedom : Then was man 
Creation's king, yet friend ; aud all that hrowfc. 
Or fkim, or $ive, the plain, the air, the floo4> 
Paid him their liberal homage ; p^id unaw'd 2i,Q 

In love accepted, fympathetie love 
That felt for all, and bleft them with its fmiles. 
Then, nor the. curling horn had learn'd. to foiuid 
^he favage fong of chace ; the barbed (haft 
Had then no poifon'd ppin.t; nor thou, fell tube! 215 
Whofe iron entrails hide the fulphurous blaft, 
$atanic engine^ knew'ft the ruthlef§ power. 
Of thundering death around thee. Then alilqe 
Were ye innocuous thro' your ev'ry tribe^ 
Or brute, or reptile ; nor by rage or gujle 2,2a 

flad giv'n to injur'd man hjs only plea 
(And that the tyrant's plea *) to work your harm. * 
Inftinft, alas, like wayward Reafqn, now 
Veers from its pole. There was a golden tims 
^t^en each created being kept its fphere 225 

* Ver. %2%, Note XIV. Ap^ointcd^ 



t 39 ) 

Appointed, nor infringed its neighbour's rigfih 

The flocks, to whom the graffy lawn was giv'ty 
Fed on its blades contented ; now they crtifh 
Each fcion's tender (hoots, and, at its birth, 
Deftroy, what, fav'd frdm their rembrfelefs tooth, 23d 
Had been the tree of Jove. Ev'n while 1 ling, 
Yon wanton lamb has cropt the woodbine's pride, 
That bent beneath a full-blown load of fweets, 
And fill'd the air with perfume ; fee it falls ; 
. The bufy bees* w hh many a murmur fad, 235 

Hang o'er their honied lofs* Why is it thui ? < 

Ah, why muft Art defend the friendly (hades 
She rear'd to (hield you from the noontide beam ? 
Traitors, forbear to wound thetn ! fay, ye fools ! 
1 Does your rich herbage fail ? do acrid leaves 24* 

Afford you daintier food ? I plead in va'in ; 
For now the father of the fleecy troop 
Begins his devaftation, and his ewes 
Croud to the fpoil, with imitative seal. 

Since then, conftrain'd, we muft expel the flock 24$ 
From where our faplings rife, our flow'rets bloom, 
The foog (hall teach, in clear preceptive notes, 
How bcft to frame the Fence, and bed to tide 

All 
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Exa& jet fee, wiAatnf ■"■■! bold, 

To digpify tfc* Aok, anft try ao farm 255 



As pichnesall fl 

At each Weft aoach, and, en the lowikft things. 

Scatters her rainbow hoes. — The firft and beft 

Is that, which, finking Iran oar eye, divides, 260 

Yet teems not to divide the (haven lawn, 

And parts it from the pafture ; for if there 

Sheep feed, or dappled deer, their wandering teeth 

Will, fmoothly as the fcythe, the herbage {have, 

And leave a kindred verdure. This to keep 265 

Heed that thy labourer fcoop the trench with care; 

For fotne there are who give their fpade repofe, 

When broad enough the perpendicular fides 

Divide, and deep defcend : To form perchance 

Some needful drain, fuch labour may fuffice, ' 270 

Yet not for beauty : here thy range of wall 

Muft lift its height erc&, and, o'er its head 
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A verdant veil of CweUing turf expand, 

While fmoothly from its bafe with gradual eafe 

The pafture meets its level, at thajt point 275 

Which beft deludes our eye, and beft conceals 

Thy lawn's brief limit. Down fo foootb a flope 

The fleecy foragers will gladly browfe ; 

The velvet herbage free from weeds obfcene 

Shall fpread its equal carpet, and the trench "280 

Be pafture to its bafe. Thus form thy fence 

Of ftone, for ftone done, and piPd on high* 

Beft curbs the nimble deer, that iove to range 

Unlimited ; but where tame heifers feed, 

Or innocent fheep, an humbler mound will ferve 285 

Unlin'd with ftone, and but a green-lWerd trench. 

Here midway down, upon the nearer bank 

Plant thy thick row of thorns, and, to defend . 

Their infant ihoots, beneath, on oaken flakes, 

Extend a rail of elm, fecurely arm VI 290 

With fpiculated pailing, in iuch fort 

As, round fome citadel, the engineer 

Directs his (harp ftoccade. But when the ihoots 

Condenfe, and interweave their prickly boughs 

Impenetrable, then withdraw their guard, 295 

They're done their office 5 fcorn thou to retain, 

F What 
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What frowns like military art, in fcenes, 

Where Peace fhould fmile perpetual. Thefe delttoy'd, 

Make it thy vernal care, when April calls 

New (hoots to birth, to trial the hedge aflaunt, 300 , 

And mould it to the round nefs of the mound, 

Itfelf a {helving hill ; nor need we here ' 

The rule or line precife, a cafual glance 

Suffices to direct the carelefs iheers. 

Yet learn, that each variety of ground 305 

Claims its peculiar barrier. When the fofs 
Can fteal tranfverfe before the central eye, 
'Tis duly drawn ; but, up yon neighb'ring hill 
That fronts the lawn direct, if labour delve 
. The yawning chafm* 'twill meet, not crofs our view; 
No foliage can conceal, no curve correct 311, 

The deep deformity. And yet thou mean'ft 
Up yonder hill to wind thy fragrant way, 
And wifely doft thou mean \ for its broad eye 
Catches the fudden charms of laughing vales, 315 

Rude rocks and headlong ftreanis, and antique oaks 
Loft in a wild horizon j yet the path 
That leads to all thefe charms expects defence : 
Here then fufpend the fportfman's hempen toil;, 

And 



43 > 
And ftretch their meflies on the light fupport 320 

Qf hazel plants, or draw thy lines of wire 
In fivefold parallel ; no danger then 
That fheep invade thy foliage. To thy herds, 
And paftur'd fteeds an opener fence oppofe, 
Form'd by a triple row of cordage ftrong, 323 

Tight drawn the flakes between. The Ample deer 
Is curb'd by mimic fnves. j the (Jefldereft t^wine * 
(If Sages err not) that the fieldapie fpins 
When by her win^y lamp (he plies her wheel, 
Arrefts his courage ; his. impetuous hoof, 33a 

Broad cheft, and branching antlers nought avail 5 
In fearful gape he ftands ; the nerves that bore 
His bounding pride o'er lofty mounds of ftone, * 
A tingle thread defies. Such force has Fear, 
When xifionary Fapcy wakes the fiend, 335 

In brute, or mai}, raoft powerful when raoft vain. 

% 

Still muft the Swain, who fpre^ds thefe corded guards* 

£xpe<ft their fwift decay. Thp noontide beams 

Relax, the nightly dews contrail the twift.. 

Oft too the coward hare, then only bold 340 

When mifchief prompts, or wintry famine pines, 
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Will quit her rulh-grown form, and fteal, with car 

Up-prick'd, to gnaw the toils ; and oft the ram 

And jutting ftecr drive their entangling horns 

Thro* the frail meffiesr, and, by many a cbafm, 345 

Proclaim their hate of thraldom. Nothing brooks 

Confinement, fave degenerate Man alone, 

Who deems a monarch's fmile can giJd his chains. 

Tir'd then, perchance, of nets that daily claim 

Thy renovating labour, thou wilt form, 350 

With elm and oak, a ruflic baluftradc 

Of firmed juncture j happy could thy toil 

Make it as fair as firm ; yet vain the wifh, 

Aim but to hide, not grace its formal line* 

Let thofe, who weekly, from the city's fmoke, 355 
Croud to each neighb'ring homier, there to hold 
Their dufly Sabbath, tip with gold and red 
The milk-white pali/ades, that Gothic now, 
And now Chinefe, now neither, and yet both, 
Checquer their trim domain. Thy fylvan fcene 36^ 
Would fade, indignant at the tawdry glare. 

*Tis thine alone to feek what fliadowy hues 
Tinging thy fence may lofe it u> the laws * 

Awl 
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And thefe to give thee Painting muft defcend 
Ev'n to her meaneft office; grind, compound, j6jf 
Compare, and by the distanced eye decide. 

For this (he firft, with fnowy cerufe, joins 
The ochr'ous^atoms that chalybeate rills 
Wafli from their mineral channels, as they glide, 
In flakes of earthy gold ; with thefe unites 37a 

A tinge of blue, or that deep azure gray, 
Form'd from the calcin'd fibres of the vine ; 
And, if {he blends, with fparing hand (he blends 
That bafe metallic drug then only priz'd, 
When, aided by the humid touch of Time, 37$ 

It gives a Nero's or fome tyrant's cheek, 
Its precious canker. TheTe with fluent oil 
Attemper'd, on thy length'ning rail ihall fpread 
That fober olive-green which Nature weafs 
Ev'n on her vernal bofom ; nor mifdeem, 380 

For. that, illumined with the noontide ray, 
She boafts a brighter garment, therefore Art 
A livelier verdure to thy aid fhould bring. 
Know when that Art, with ev'ry varied hue, 
Portrays the living landfcape ; when her hand 385 

Commands the canvafs plane to glide with ftreams, 

T# 
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To wave with foliage, or with flowers to breathes 

Qool olive tints, in foft gradation laid* 

Create the general herbage : there alone, 

Where darts, with vivid force, the ray fupreme, 39a 

Unfullied verdure reigns ; and tells our eye 

It dole its bright refie&ion from the fuu* 

* 

The paint is fpread ; the barrier paks retire,, 
Snatch'd, as by magic, from the gazer's view* 
So, when the fable enfign of the night, 39c 

Unfur^d by mift*impelling Eurus, veils 
The laft red radiance of declining day, 
JLaqh fc^tter'd village, and each holy fpire 
That deck'd th$ diftance of the fylvan fcene* 
Are funk in fudden gloom : The plodding hind, 40Q 
That horneward hies, kens not the chearing fite 
Of 1 his calm cabbin, which, a moment paft, 
§trearp'd from its roof an azure curl of fmoke, 
Beneath the flickering coppice, and gave figrj 
Of warm domeftic welcome'from his toils 40S 

Nor is that Cot, of which fond Fancy draws 

This cafual pi£ture, alien from our theme. 

Revifit H at morn ; iti opening latch* 

Thq? 
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Tho* Pehury and Toil within refide, 

Shall pour thee forth a youthful progeny 410 

Glowing with health and beauty : (fuch the dower 

Of equal heav'n) fee, how the ruddy tribe 

Throng round the threfhold, and, with vacant gaze* 

Salute thee ; call the loiterers into ufe, 

And form of thefe thy fence, the living fence 415 

That graces what it guards. Thou think'ft, perchance, 

That, fkiH'd in Nature's heraldry, thy art 

Has, in the limits of yon fragrant tuft, 

Marfhall'd each rofe, that to the'eye of June 

Spreads its peculiar crimfon ; do^not err, 420 

The lovelieft ftill is wanting ; the frefh rofe 

Of Innocence, it bloflbms on their check, 

And, lo, to thee they bear it \ fhjving all, 

In panting race, who ftfft (hall reach the lawn, 

Proud to be call'd thy fhepherds. Want, alas ! 425 

Has o'er their little limbs her livery hung, 

In many a tatter'd fold/ yet ftill thofe limbs 

Are fliapely; -their rude locks ftart from their brow, 

Yet, on that open brow, its deareft throne, 

Sits fweet Simplicity. Ah, clothe the troop 430 

In fuch a ruflet garb as beft befits 

Their paftoral office \ let the leathern fcrip 

Swing 
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Swiilg at their fide, tip thou their crook wkh fte*!, 
And braid their hat with rufbes, then to each . 
Affign his ftation ; at the clofe of eve 5 435 

Be it their care to pen in hurdled cote 
The flock, and when the matin prime returns, 
Their care to fet them free ; yet watching ftill 
The liberty they lend, oft fhalt thou -bear , 
Their whiffle fhrill, and oft their faithful dog 440 
Shall with obedient barkings fright the flock 
From wrong or robbery. The livelong day 
Meantime rolls lightly o'er their happy heads $ 
3They bafk on funny hillocks, or defport 
In ruftic paftime, while that lovelieft grace, 445 

Which only lives in a&ion unreftrain'd, 
To ev'ry Ample genure lends a charm. 

Pride of the year, purpureal Spring ! attend, 
And, in the cheek of thefe fweet innocents 
Behold your beauties pidur'd. As the cloud 450 

That weeps its moment from thy fapphire heav'n, 
They frown with caufelefs forrow ; as the beam, 
Gilding that cloud, with caufelefs mirth they fmile. 
Stay, pitying Time ! prolong their vernal tyifs. 
Alas ! ere we can note it in our fong, 455 

Comes 
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Comes manhood's feverifli fummer, chill'd full foon 
By cold autumnal care, till wintry age 
Sinks in the frore feverky of death. 

Ah V who* when fuch life's momentary dream, 
Would mix in hireling fenates, ftrenuous there ., 460 
To crufh the renal Hydra, whofe fell crefts 
Rife with recruited venom from the wound ! 
Who, for fo vain a conflict, would forego 
Thy fylvan haunts, ceJsfti^l Solitude ! 
Where felf-improvement, crown'd with (elf-content, 
Await to blefs thy votary ? Nurtur'd thus 466 

In tranquil groves, lift'ning to Nature's voice, 
Thatpreaqh'd from wWfpering trees, and bubbling brooks; 
A Jeflfon fcldom learnt in Reafon's fchool, 
The wif? Sidonian liy'd f : and* tho 9 the peft 470 
Of lavplete tyranny around him jrag'd ; 
Tho' Stratp, great alone in Perfia's gold, 
Uncall'd, ( unhaJlow'd by the people's choice, 
Ufurp'd the throne of his brave anceffors, 
Yet was his foul all peace j a garden's care 47.5 

His only .thought, its charms his only pride. 

G But 
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But now the conquering arms of Macedon 
Had humWed Perfia. Now Phaenicia's realm 
Receives the Son of Ammon ; at whofe frown 
Her tributary kings or quit their thrones, 4 

Or at his fmile retain j and Sidon, now 
freed from her tyrant, points the Vigor's ftep 
To where her rightful Sov'reign* doubly dear 
By birth and virtue, prun'd his garden grove. 

'Twas at that early hour, when ifow the fun 4 
Behind majeftic Lebanon's dark veil 
Hid his afcending fplendor ; yet thro* each 
Her cedar-vefted fides, his flaunting beams 
Shot to the firand, and purpled all the main, 
Where Commerce faw her Sidon's freighted wealth, i 
With languid ftreamers, and with folded fails, 
Float in a lake of gold. The wind Was hufh'd \ 
And, to the beach, each flowly-lifted wave, 
Creeping with filver curl, juft kift the fhore, 
And flept in filence. At this tranquil hour > 

Did Sidon's fenate, and the Grecian hoft, 
Led by the conqueror of the world, approach 
The fecrct glade that veil'd the man of to.U. 
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Now, near the mountain's foot the chief arrived, 
Where, round that glade, a pointed aloe fereen, 500 
Entwin'd with myrtle, met in tangled brakes, 
That bar'd all entrance, fave at one low gate, 
Whofe time-disjointed arch with ivy chain'd, 
Bad ftoop. the warrior train. A pathway browri 
Led thro* the pafs, meeting a fretful brook, 505 

And wandering near its channel, while it leapt 
O'er many a rocky fragment, vyhere rude Art 
JJad eas'd perchance, but not prefcrib'd its way. 



Clofe was the vale and fhady ; yet ere long 
Jts foreft fides retiring, left a lawn 510 

Of ample circuit, where the widening ftream 
Now o'er its pebbled. channel nimbly tript 
In many a lucid-maze. From the flower'd verge. 
Of this clear rill now ftray'd the devious path* 
Amid ambf,ofial tufts where fpicy plants, 515 

Weeping their perfum'd tears of myrrh, and nard, 
Stood crown'd with Sharon's rofe; or where, apart, 
fhe patriarch Palm his load of fugar'd dates 
Shower'd plenteous ; where the Fig, of ftandard ftrength. 
And rich Pomegranate, wrapt in dulcet pulp 52a 

Their racy feeds - y or where the citron's bough 

I . G 2 Bent 
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Bent with its load of golden fruit mature* ' 
Meanwhile the latyn beneath the fcatter'd {hade 
Spread its ferefte extent ; a (lately file 
Of circling Cyprefs mark'd the diftant bound. 52 

Now, to the left, the path afcending piere'd 
A fmaller fylyan theatre, yet deck'd 
With more majeftic foliage. Cedars here, * 
Coeval with the fky-crown'd mountain's fdf, 
Spread wide their giant arms ; whence, from a rock 5; 
Craggy and black, that feem'd its fountain head, 
The ftream fell headlong ; yet ftill higher rofe, 
Ev'n in th* eternal fnows of Lebanon, 
That; hallowed fpring j thence, in the porous earth 
Long while ingulph'd, its cryftal weight here fore'd 5 
Its way to light and freedom. Down it dafh'd ; 
A bed of native marble pure receiv'd 
The new-born Naiad, and repos'd her wave, 
Till with o'er-flowing pride it (kirfi'd the lawn, 

Fronting this lake there rofe a folemn grot, 5 

O'er which an ancient vine luxuriant flung 
Its purple clutters, ahd beneath its roof 
/In unhewn altar. Rich Sabxan gums 

Tl 
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That altar piPd, and there with torch of pine 

The venerable Sage, now firft defcry'd, 54 j 

The fragrant incenfe kindled. Age had (bed 

That duft of filver o'er his fable locks, 

Which fpoke his ftrength mature beyond its prime, 

Yet vigorous ftill, for from his healthy cheek 

Time had not cropt a rofe, or on his brow 550 ' 

One wrinkling furrow plow'd ; his eagle eye 

{fad all its youthful lightning, and each limb 

The finewy ftrength that toil demands, and gives. 

The warrior faw and paus'd : his nod withheld 
The crowd at awful diftance, where their ears, 555 
In mute attention, drank the Sage's prayer. 
< c Parent of good (he cried } behold the gifts 
** Thy humbie votary brings, and" may thy fmile 
« c Hallow his cuftoni'd offering. Let the hand 
cc That deals in blood, with blood thy fhrines diftain ; 
^ Be mine this harmlefs tribute. If it fpeak9 561 

*' A grateful heart, can hecatombs do more ? 
* c Parent of Good ! they cannot. Purple Pomp 
y May call thy prefence to a prouder fane 
c « Than this poor cave ; but will thy prefence there 565 
V Bfc more devoutly felt ? Parent of Good ! 

"It 
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c It will not. Here then, fhall the proftrate heart, 
t That deeply feels thy prefence, lift its pray'r. ' 
But what has he to aflc who nothing needs, 
Save, what unaflc'd, is, from thy heav'n of heav'ns 
Giv'n in diurnal good ? Yet, holy Power ! 571 

Do all that call thee Father thus exult 
In thy propitious prefence ? Sidon finks 
Beneath a tyrant's fcourge. Parent of Good ! 
Oh free my captive country." — Sudden here 575 
He paus'd and figh'd. And now, the raptur'd crowd 
Murmur'd applaufe : he heard, he turn'd, and faw 
The King of Macedon with eager Sep 
Burft from his warrior phalanx. From the youth, 
Who bore its ftate, the conqueror's, own right hand 580 

* 

Snatch'd the. rich wreath, and hound it on his brpw. 
His fwrf& attendants o'er his (haulders caft 
The robe of empire, while the trumpet's voice 
Prpclaim'd him King of Sidon. Stern he flood, 
Or, if he fmil'd, 'twas a. contemptuous fmile, 58 $ 

That held the pageant honours in difdain. 
Then burft the people's voice, in loud acclaim, ' 

And bad him be their Father. At the word, 
The honour'd blood, that warm'd him, flufh'd his check; 
^is brow expanded ; his exalted (rep 59a 

March'4 
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March'd firmer ; gracioufly he bow'd the head* 

And was the Sire they call'd him. " Tell me, King," 

Young Ammon cried, while o'er his bright'ning form 

Hecaft the gaie of wonder, " how a foul 

" Like thine could bear the toils of Penury ?" 595 

" Oh grant me, Gods !" he anfwer'd, " fo to bear 

" This load of Royalty. My toil was crown'd 

" With bleffings loft to Kings ; yet, righteous Powers ! 

" If to my country ye transfer the boon, 

" I triumph in the lofs. Be mine the chains 6co 

" That fetter Sov'reignty ; let Sidon fmile 

" With, your beft bleffings, Liberty and Peace." 
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ENGLISH GARDEN, 

BOOK THE THIRD. 

GL O S ' D is that curious ear, by Death's cold hand, 
That mark'd each error of my carelefs drain 
With kind feverity ; to whom my Mufe 
Still lovM to whiter, what fhe meant to fing 
In lbuder accent ; to whofe tafte fupremc £ 

She firft and laft appeal'd, nor wiih'd for praife, 
Save when his fmile was herald to her fame. 
Yes, thou art' gone 5 yet Friendfhip's fault'ring tongue 
Invokes thee ftill ; and ftill, by Fancy footh'd, 
Fain would (he hope htr Gray attends the call. 10 
Why then, alas ! in this my fav'rite haunt, 
Place I the Urn, the Butt, the fculptur'd Lyre, * 
Or fix this votive tablet, fair inferib'd 
With numbers worthy thee, for they are thine ? 
Why, if thou hear'ft me ftill, thefe fymbols fad t$ 
Of fond memorial ? Ah ! my penfive foul ! 
He hears me not, nor ever more (hall hear 
The theme his candour; not his tafte approv'd. # 

Hi Oft, 
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Oft, * fmiling as in fcorn,* oft would he cry, 
44 Why wafte thy numbers on a trivial art, 2 

44 That ill can mimic ev$n tht humbleft charms 
44 Of all-majcftic Nature ?" at the word 
His eye would gliften, and his accents glow 
With all the Poet's frenzy, " Sov'reign Queen ! 
< 4 Behold, and tremble, while thou view'ft her date s 
cc Thron'd on the heights of Skiddaw : caH thy art 
, 44 To build her fuch a throne ; that art will feel 
* 4 How vain her beft pretenflons. Trace her march 
44 Amid the purple craggs of Borrowdale ; - 
44 And try like tbofe to pile thy range of rock ^ 

44 In rude tumultuous chaos. See ! (he mounts 
"Her Naiad car, and, down Lodore's dread cliff 
" Falls many a fathom, like the headlong Bard 
44 My fabling fancy plung'd in Conway's flood ; 
44 Yet not like him to fink in endlefs night : j 

44 For, on its boiling boforn, ftill (he guides 
44 Her buoyant (hell, and leads the wave along ; 
x 4< Or fpreads it broad, a river, or a lake, 
44 As fuits her pleafure j will thy boldeft fong 
44 E'er brace the finews of enervate art a 

* 4 To fuch dread daring ? will it ev'n dire£t 
« 4 Her hand to emulate thofe foft^r charms 

«Th 
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u That deck the banks of Dove, or call to birth 

"The bare romantic craggs, and copfes green, 

" That fidelong grace her circuit, whence the rills, 45 

" Bright in their cryftal purity, defcend 

" To meet their fparkling Queen ? around each fount 

" The haw- thorns croud, and knit their bloflbm'd fprays 

u To keep their fources iacred. Here, even here, 

<c Thy art, each a&ive.finew llretch'd in vain, 50 

« Would peri/h in its pride. Far rather thou 

" Confe(s her fcanty power, correft, controul, 

" Tell her how far, nor farther, flie may go j 

** And rein with Reafon's curb fantaftic Tafte." 



Yes I will hear thee, dear lamented Shade, 
.And hold each di&ate facred. What remains 
Unfung fhall fo each leading rule feleft 
As if ftill guided by thy judgment fage ; 
While, as ftill modell'd to thy curious ear, 
Flow my melodious numbers ; fo (hall praife, 
If ought of praife the verfe I weave may claim, 
From juft Pofterity reward my fong. 
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Erewhile to trace the path,- to form the fence, 
To mark the deftin'd limits of the lawn, 
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The Mufe, With meafur'd ftep, preceptive, pacM. 65 
Now from the furface With impatient flight 
She mounts, Sylvanus ! o'er thy wprld of fhade 
To fpread her pinions. Open all thy glades, 
Greet her from all thy echoes! Orpheus-like* 
ArmM with the fpelh of harmony fhe comes* 70 

To lead thy forefls forth to lovelier haunts, 
Where Fancy waits to fix them ; from the dell 
Where now they lurk fhe calls them to poflefs 
Confpicuous ftations j to their varied forms 
Allots congenial place ; felefls, divides, 75 

And blends anew in one Elyiian fcene. 

Yet, while I thus exult, my Weak tongue feels 
Its ineffe&ual powers, and feeks in vain 
That force of antient phrafe which, fpeaking, paints, 
And is the thing it fings. Ah Virgil ! why, 80 

By thee neglefted, was this lovelieft theme 
Left to the grating voice of modern reed ? 
Why not array it in the fplendid robe . 
Of thy rich di&iori, and confign the charge 
To Fame thy hand-maid, whofe immortal plume 85 
Had born its praife beyond the bounds of .Time f 

Countlcft 
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Countlefs is Vegetation's verdant brood 
As are the ftars that ftud yon cope of heaven $ 
To marflial all her tribes, in order'd file 
Generic, or fpecific, might demand 90 

His fcience, wond'rous Swede ! whofe ample mincl 
W;e antient Tadmor's philofophic king, 
Stretch'd fronj the Hyflbp creeping on the wall 
To Lebanon's prpudeft cedars. Skill like this, 
Which fpans a third of Nature's copious realm, gg 
Our art requires not, fed ulous alone 
To note thofe general properties of form, 
j)imenfion, growth, duration, ftrength, and hue, 
Then firft impreft, when, at the dawn of tim^, 
The form-deciding, life-infpiring word ICQ 

Pronounc'd them into being. Thefe prime marks 
£$ftin&iye, docile Memory makes her own, 
That each its (hadowy fuccour may fupply 
To her wi&'d purpofe ; firft, with-needfal fhade, 
To veil whate'fcr of wall, or fence uncouth 105 

Difgufts the eye, which tyrant Ufe has rear'd, 
And ftern Neceffity forbids to change. 

Lur'd by their iafty flioots, and branching ft^ms", 
planters there are who chufe the race pf Pine 
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Por this great end, erroneous j witlefs they no 

That, as their arrowy heads aflault the fky, *" ^ 
They leave their fhafts tinfeather'd : rather thou 
Scle& thi ftirubs that, patient of the knife, 
Will thank thee for the wound, the hardy Thorn* 
Ilolly, or Box, Privet, or Pyracanth. 115 

They, thickening from their bafe, with tenfold (hade 
Will foon replenifli all thy judgment prun'd. 

/ 

But chief, with willing aid, her glittering green 
Shall England's Laurel bring; fwift fhall {he fpread 
Her broad-leavM {hade, and float it fair, and wide, 120 
Proud to be call'd an inmate of the foil. 
Let England prize this daughter of the Eaft * 
Beyond that Latian plant, of kindred name, 
That wreath'd the head of Julius ; bafely twin'd 
Its flattering foliage on the traitor's brow 125 

Whoi-crufh'd his country's freedom. Sacred tree^ 
Ne'er be thy brighter verdure thus debas'd \ 
Far happier thou, in this fequefter'd bower, 
To {hroud thy Poet, who, with foft'ring hand, 
Here bade thee flourish, and with grateful ftrain 130 
Now chaunts the praife of thy maturer bloom. 
And happier far that Poet, if, fecure 

* Ver. 1% i, Note XVHL Hi* 
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ftis dearth and Altars from the pilfering Hives 

Of Power, his little eve of lonely life 

May here fteal on, bleft with the heartfelt calm 135 

That competence and liberty infpire. 

Nor are the plants which England calls her own ' 
Few, or unlovely, that, with laurel jofn'd, 
And kindred foliage of perennial green, 
Will form a clofe-knit curtain. Shrubs there are 140 
Of bolder growth, that, at the call of Spring, 
Burft forth in bloffom'd fragrance : Lilacs rob'd 
In fnow-white innocence, or purple pride 5 
The fweet Syringa yielding but in fcent 
To the rich Orangey or the Woodbine wild I4.5 

That loves to hang, on barren boughs remote, 
Her wreaths of flowery perfume. Thefe befide 
Myriads, that here the Mufe neglects to name, 
Will add a vernal luftre to thy veil. 






And what if chance collects the varied tribes, 150 
Vet fear not thou but unexpected charms 
Will from their union ftart. But if our fong 
Supply one precept here, it bids retire 
£achieaf of deeper dye, and lift in front 

I FoTiaje 
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Foliage of paler verdure, fo to fpread I 

A caqvafs, which when touch'd by Autumn's hand 

Shall gleam with dujky gold, or ruflet rays* 

But why prepare for .her funereal hand 

That canvafs ? fhe but comes to drefs thy (hades, 

As lovelier vi&im? for their wintry tomb. 160 

Rather to flowery Spring, to Summer bright, 

Thy labour confecrate ; their laughing reign, 

The youth, the manhood of the growing year, 

Deferves that labour, and rewards its pain. 

» 

Yet, heqdful ever of that ruthlefs time 165 

When Winter fhakcs their ftems, preferve a file 
With everduring leaf to brave his arm, 4 

And deepening fpreaft their undimiAifh'd gloom. 

But, if the tall defe& demands a fcreen 
Of foreft fliade high-tow'ring, fome broad roof 170 
Perchance of glaring tile that guards the ftores 
Of Ceres 5 or the patch'd disjointed choir 
Of fome old Faiie, whofe fteeple's Gothic pride 
Or pinnacled, or fpir'd, would bolder rife 
* In tufted trees high bofom'd,* here allot 175 

Convenient fpace to plant that lofty tribe 
Behind thy underwood, left, o'er it's bead 

. The 



( 67 ) 

The foreft tyrants (hake their lordly arms, 

And fted thtir baleful dews. 'Each plant that fpring9 

Holds, like the people of fome free-born ftate, i8e 

Its rights fair franchis'd j rooted to a fpot 

** >et has claim t& air ; from liberal heav'n 

^yet has claim to funfliine, and to fhowers : 

Air, flowers, and funfliine are its liberty. 

That liberty fecur'd, a general {hade, 185 

Denfe and impervious, to thy wifli fhall rife 
To hide each form uncouth ; and, this obtain'd, 
What next we from the Dryad powers implore 
Is Grace, is Ornament : For fee ! our lawn, 
Though cloath'd with fofteft verdure, though reliev'd 
By many a gentle fall and eafy fwell, 191 

£xpe£b that harmony t>f light, and fhade, 
Which foliage only gives. Come then, ye plants ! 
That, like the village troop when Maia dawns, 
Delight to mingle fecial \ to the creft i()§ 

Of yonder brow we fafely may conduft 
Your numerous .train 5 no eye obftrudted there 
Will blame your interpos'd fociety : 
But, on the plain below, in fingle ftems 
Bifparted, or in fpariog groups diftinft, 200 

I 2 Wide 
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Wide muft ye ftand, in wild, diforderM mood, 
As if the feeds from which your fcyons fprang 
Had there been fcatter'd from the affrighted beak 
Of fome maternal bird whom 'the fierce Hawk 
Purfued with felon claw. Her young meanwhile 20J 
Callow, and cold, from their mofs- woven neft 
Peep forth ; they ftretch their little eager throat* 
Broad to the wind, and plead to the lone fpray 
Their fami(h'd plaint importunately fluilLf 

Yet in this wild diforder Art prefides., 21$ 

Defigns, correfts, and regulates the whole^ 
Herfelf the while unfee/?. No Cedar broad 
Props his dark curtain where a diftant fcene 
Demands diftin&ion. Rere the thin abele 
Of lofty bole, and bare, the fmopth-ftem'd beech, 21 J 
Or flender alder, give our eye free fpace. 
Beneath their boughs to catch eaph leflening charm 
Ev'n to the far horizon's a^ure bound,, 

I 
t 

Nor will that fovVeign Arbitrefs admit, 
Where'er her nod decrees a mafs of fhade^ 22fr 

Plants of unequal fize, difcordant kind, 
Qr rul'd by Foliation's different laws i 

Jfut 
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But for that needful purpofe thole prefers 

Whofe hues are friendly, whofe coeval leaves 

The earKeft open, and the lateft fade. 22$ 

Nor will (he, fcorning truth ^nd tafte, devote 
To ftrange, and alien foils, her feedling fktms j 
Fix the dank fallow otk the mountain's brow, 
Or, to the roofs-grown margin of the lake, 
Bid the dry pine defcend. From Nature's laws 23G1 
She draws her own : Nature and fhe are one. 

Nor will fhe, led by fa&ion's lure, felecl^ 
For objefts interpos'd, the pigmy r^ct 
Of fhrubs, or fcatter with unmeaning hand 
Their offspring o'er the lawn, (corning to patch, 235 
With many a meagre and disjointed tuft 
Its fober furfaoe; fidelong to her path 
/\nd polifh'd foreground f^e confines their growth, 
Where ofer their heads the liberal eye may range. 

Nor will her prudence, when intent to form 24$ 
One perfect whole, on feeble aid depend. 
And give exotic wonders to oiir gaze. 
§I\e i^ows and therefore fears, the faithlefs train : 



i 
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Sagely file calls on thofe of hardy clafs 
Indigenous, who, patient of the change . 245 

from heat to cold which Albion hourly feels, 
Are brac'd with ftrength to brave it. Thefe alone 
She plants, and prunes, nor grieves if nicer eyes 
Pronounce them vulgar. Thefe the calls her friends, 
That veteran troop who will not for a Waft, 250 

Of nipping air, like cowards, quit the iieldv 

Far to the north of thy imperial towers, 
Augufta ! in that wild and Alpine vale, 
Thro' whiqh the Swale, by mountain-torrents fwelPd, 
Flings his redundant ftr,eam, there liv'd a youth 255 
Qf polilh'd manners ; ample his domain, 
j^nd fair the fite of his paternal dome. 
He lov'd the art I fing ; a deep adept 
In Nature's ftory, wejl he knew the names 
Of all her verdant lineage; yet that fkill 26c* 

Mified h,is tafte ; fcornful of every bloonv " 
That fpreads fpontaneous, from remoteft Ind 
He -brought his foliage; carelefs of itscoft, 
Ev'n of its beajity carelefs ; it was rare, 
And therefore beauteous. Now his laurel fcreen, 265* 
\Yith rofc and woodbine negligently wove, 

Bows 
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Bows to the axe ; the rich Magnolias clalrii 

The ftation-; now Herculean Beeches fell'd 

Refign their rights^ and warm Virginia fends 

Her Cedars to ufurp them ; the proud Oak 270 

Himfelf, ev'n He the fov'reign of the (hade* 

Yields to the Fir that drips with Qilead's balm. 

Now Albion gaze at glories not thy own 1 

Paufe, rapid Swale ! and fee thy margin crown'd 

With all the pride <of Ganges : vernal ihowers 275 

Have fix'd their roots ; nutricious fummer funs 

Favor'd their growth ; and mildeft autumn fmil'd 

Benignant o'er them : vigorous, fair, and tall, 

They waft a gale of fpices o'er the plain. 

But Winter comes, and with him watry Jove f 280 

And with him Boreas in his frozen ffiroud $ 

» 

The favage fpifit of old Swale is rousM 5 

He howls amidft his foam. At the dread fight 

The Aliens ftand aghaft ; they bow their heads. 

In vain the glafly penthoufe is fupply'd : 2fi< 

The pelting ftorm with icy bullets breaks 

Its fragile barrier ; fee ! they fedc, they die. 



Warti'd by his error, let the Planter flight 
Thefe fbiv'ring rarities \ or if, to pleafe 
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Faftidious fafliion, he muft needs allot 29^ 

Some fpace for foreign foliage, let him tWak 

A fidelong glade, fhelter'd from eaft and north, 

And free to foifthern and to weftern gales ; 

There let him fix their ftation, thither wind ) 

Some devious path, that, from the chief defign 295 

Detach'd, may lead to where they fafely bloom. 

So in the web of epic fortg fublime 

The Bard Mxonian interweaves the charm 

Of fofter epifode, yet leaves unbroke 

The golden thread of his majeftic theme, - 300 

What elfe to fhun of formal, falfe, or vain, 
Of.long^lin'd Viftas, or plantations quaint 
Our former drains have taught. Inftru&ion now 
Withdraws ; fhe knows her limits ; knows that Grace 
Is caught by ftrong perc£jfcion, not from rutes ; 305 
That undreft Nature claims for all her limbs 
Some fimple garb peculiar, which, howe'er 
Diftindt their fize and ihape, is fimple ftill : 
This garb to chufe, with clothing denfe, or thin, 
A part to hide, another to adorn, 310 

Is Tafte's important tafk ; preceptive fong 
From error in the choice can only warn* 

But 
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But vain that warning voice ; vain ev'ry aid 
Of Genius, Judgment, Fancy, to fecure 
The Planter's lading fame : There is a power, 315 
A hidden power, at once his friend, and foe : * 
Tis Vegetation. Gradual to his groves 
She gives their wifh'd effect ; and, that difplay'd, 
Oh, that he* power would paufe ! but a&ive ftill, 
She (Wells each item, prolongs each vagrant bough, 
And darts with unremitting vigour bold 321 

From Grace to wild luxuriance. Happier far 
Are you, ye fons of Claude ! who, from the mine, 
The earth, or juice of herb or flower concrete, 
Mingle the mafs whence your Arcadlas fpring : 325 
The beauteous outline of your pwSur'd fhades 
Still keeps the bound you gave it ; Time that pales 
Your vivid hues, refpe&s your pleafing forms. 
Not To our Landscapes : though we paint like you, 
We paint with growing colours ; ev'ry year, 330 

O'erpaffing that which gives the breadth of (hade 
We fought, by rude addition mars our fcene. 

Roufe then, y,e Hinds ! e'er yet yon doling boughs 
Blot out the purple diftance, fwift prevent 
The fpreading evil : thin the crouded gtod^ 335 

£ WKilt 
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While yet of (lender fiie each flem will thrive 
Tranfplanted : Twice repeat the annual toil ; 
Nor let the axe its beak, the faw its tooth 
Refrain, whene'er fome random branch has ftray'd 
Beyond the bounds of beauty ; elfe full foon, 340 

Ev'n e'er the Planter's life has paft its prime,. 
Will Albion's garden frown an Indian wild. 

Forboding Fears a vaunt ! be ours to urge 
Each *prefent purpofe by what favoring means' 
May work its end defign'd ; why deprecate 345 

The change that waits on fublunary things, 
Sad lot of their exiftence ? fhall we paufe 
To give the charm of Water to our fcene, 
For that the congregated rains may fwell 
Its tide into a flood ? or that yon Sun, 350 

Now on the Lion mounted, to his noon 
Impells him, (baking from his fiery mane 
A heat may parch its channel ? O, ye caves, 
Deepen your dripping roofs ! this feverifh hour * 
Claims all your coolnefs ^ in your humid cells 355 
Permit me to forget the Planter's toil ; 
And, while I woo your Naiads to my aid, - 
Involve me in impenetrable gloom/ 

* Vcr. 354, Note XIX. I>k& 
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Bleft is the Man (if blifs be human boaft) 
Whok fertile foil is wafli'd with frequent ftreams, 360 
And fprings falubrious. He difdains to tofs 
In rainbow dews their cryftal to the fun j 
Or fink in fubterranean cffterns deep ; 
That fo, through leaden fiphons upward drawrj, 
, Thofe ftreams may leap fantaftic. He his ear 365 

Shuts to the tuneful trifling of the Bard, * 
Who trick'd a gathic theme with claffic flowers, 
And fung of Fountains burfting from the fhclls 
Of braxen Tritons, fpouting through the jaws 
< Of Gorgqns, Hydras, and Chimeras dire,' 370 

Peace to. his Manes \ let the Nymphs of Seine 
Cherifh his fame* Thy Poet, Albion ! fcorns, 
£v'n for a cold unconfcious element 
To forge the fetters he would fcorn to wear. 
His fong fltall reprobate each effort vile, 375 

That aims to force the Genius of the ft ream 
Seyond his native height ; or dares to pre(s 
Above that deftin'd Une th' unwilling wave. 

Is there within the circle of thy view 

Same fedgy flat, where the late-ripen'd fheaves 380 

% 
K 2 Stand 

* Ver. z66> Note XX* 
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Stand brown with unbleft mildew ? 'tis the bed 
Oh which an ample lake in cryftal peace 
Might deep majeftic. Paufe we yet ; perchance 
Some midway channel, where the foil declines, 
Might there be delv'd, by levels duly led 385 

Inbold and broken curves ; for water loves 
A wilder outline than the woodland path, 
And winds with fhorter be$d. * To drain the reft 
The fhelvipg fpade may toil, till wintry {howers 
Find their free courfe down each declining bapk. 39a 

1 

Quit then the thought : a River's winding form, 

With many a finuous bay, anc\ I (land green, < 

At lefs expence of labour and of land, 

Will give thee equal beauty : feldom art 

Can emulate that broad and bold extent 39c 

Which charms in native Lakes ; and, failing there, 

Her works betray their character, and name, 

Aqd dwindle into pools, $Iot that our ftrain, 

Faftidious, ftall difdain a fmall expanfe 

Of ftagnant fluid, in fome f^ene confin'd^ r 4oq 

Circled with* varied fhade, where, thro' the leaves, 

The half-admitted funbeam trembling plays 

On its clear bofopi ; where aquatic fowl 

Of varied tribe, and varied feather fail ; 

* Ver. 387, Note XXI. A n 4 



( 77 ) 
And where die finny race their glittering fcales 405 
Unwillingly reveal : There, there alone, 
Where butfts the general profpeft on our eye f 
We fcorn thefe wat'ry patches : Thames himfelf, 
Seen in disjointed fpots, where Sallows hide 
His firft bold prefence, feems a firing of pools, 410 
A chart and compafs muft explain his courfe. 

He, who would feize the River's fov'reign charm, 
Muft wind the moving mirror through his lawn 
Ev'n to remoteft diftance; deep muft delve 
The gravelly channel that prefcribes its courfe; * 41c 
Clofely conceal each terminating bound 
By hill or {hade oppos'd ; and to its banje 
Lifting the level of the copious ftream, 
Muft there retain it. But, if thy faint fprings 
Refufe this large fupply, fteel thy firm foul 420 

With ftoic pride ; imperfeft charms defpife : 
JJeauty, like Virtue, knows no groveling mean. 

Who but muft pity that penurious tafte, 
Which down the quick-defcending vale prolongs, 
Slope below flope, a ftiff and unlink'd chain 425 

Of 
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To what they now controul. Then open wide 
Thy flood-gates ; then let down thy torrent : then 470 
Rejoice \ as if the thund'ring Tees * himfelf 
Reign'd there amid his catara&s fubKme. 

And thou haft caufe for triumph ! Kings themfelves, 

With all a nation's wealth, an army's toil. 

If Nature frown averfe, fhall ne'er atchieve 475 

Such wonders : Nature's was the glorious gift ; 

Thy art her menial handmaid. Liflening youths ! 

To whofe ingenuous hearts I ftill addrefs 

'the friendly ftrain, from fuch fevere attempt 

Let Prudence warn you. Turn to this clear rill, 480 

Which, while I bid your bold ambition ceafe, 

Runs mUrjpuring at my fide : O'er many a rood 

Your (kill may lead the wanderer ; many a mound x 

Of pebbles raife, to fret her in her courfe 

Impatient : louder then will be her fong : 485 

For {he will 'plain, and gurgle, as fhe goes, 

As does the widow'd ring-dove. Take, vain P6mp ! 

Thy lakes, thy long canals, thy trim cafcades, 

Beyond them all true tafte will dearly prize 

This little dimpling treafure. Mark the cleft, 490 

Through 
* Ver. 47X1 Note XXIII. 
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Through which (he burfts to day; Behind that rock 

A JJaiad dwells : Lineia is her name; * 

And flie has fifters in contiguous cells, 

Who never faw the fun. Fond Fancy's eyej 

That inly gives locality ar)d form 495 

To what (he prizes beft, full oft pervades 

Thofe hidden caverns, whete pale chryfojites, 

And glittering fpars dart a niyfterious gleam 

Of inborn luftre, from the garifh day 

Unborrow'd. There* by the wild Goddefs led* 500 

Oft have I feeri them bending o*er their urns, 

Chaunting alternate airs of Dorian niood, 

While fmooth they comb'd their moift cerulean locks 

With (hells of living pearl. Yes, let me own, 

To thefe, or clalfic deities like thefe, 505 

From very childhood was I prone to pay 

Harmlefs idolatry. My infant eyes 

Firft open'd on that bleak and boift'rous (hore, 

Where Humber weds the nymphs of Trent and Oufe 

To His, and Ocean's Tritons : thence full foon 510 

&Iy youth retir'd, and left the bufy ftrand 

To Commerce arid to Care. In Margaret's gfove, f 

Beneath ,whofe time-worn (hade old Camus (leeps, 

h Was 

* Ver. 49h Note XXIV.- \ Ver. 51%, Not* XXV. 
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Was next my tranquil ftation : Science there 

Sat mufing ; and to thofe that lov'd'the lore 515 

Pointed; with myftic wand, to truths involv'd 

In geometric fymhols, fcorning thofe,' 

Perchance too much, who woo'd the thriftlefs mufe. 

Here, though in warbling whifper oft I breath'd 

The lay, were wanting, what young Fancy deems 520 

The lifc-fprings of her being, rocks, and caves, 

And huddling brooks, and torrent-falls divine. 

In queft of thefe, at Summer's vacant hour, 

Pleas'd would I ftray, when in a northern vale, 

So chance ordain'd, a Naiad fad I found 525 

Robfc'd of her filver vafe ; I footh'd the nymph 

With fong of fympathy, and curft the fiend 

Who ftole the gift of Thetis *• Hence the caufe 

Why, favour'd by the blue-ey'd fifterhood, 

They footh with fongs my folitary ear. 530 

Nor is Lineia filent — " Long," (he cries, 

44 Too long has Man wag'd facrilegious war 

44 With the vext elements, and chief with that, 

44 Which elder Thales, and the Bard of Thebes 

44 Held firft of things terreftrial ; nor mifdeem'd : 535 

44 For, 
*Ver. ,533, Note XXVI. 
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" For, when the Spirit creative deignM to move, 
_ " He mov'd upon the waters. O revere 

" Our po^er : for were its vital force withheld, 

i 

" Where then were Vegetation's vernal bloom, 

" Where its autumnal Wealth ? but we are kind 540 

{i As powerful j Q let reverence lead to love, 

• c And both to emulation \ Not a rill, 

" That winds its fparkling current o'er the plain, 

"Reflecting to the Sun bright recompenfe 

* For ev'ry beam he lends, but reads thy foul 545 

a A generous le&ure. Not a panfy pale, 

" That drinks its daily nurture from that rill, 

" But breathes in fragrant accents to thy foul, 

-* So by thy pity chear'd, the languifh'd head 

* Of Poverty might fmile.* Who e'er beheld 550 

" Our humble train forfake their native vale 

cc To climb the haughty hill ? Ambition, fpeak ! 

" He blufhes, and is mu$e. When did our ftreams, 

" By force unpent, in dull ftagnation fleep? 

c< Let Sloth unfold his arms and tell the time. 555 

« c Or, if the tyranny of Art infringed 

M Our rights, when did our patient floods fubmit 

tt Without recoil ? Servility retires, 

L 7. «■« And 
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« And clinks his gilded chain. O, learn from 119, j 

«« And tell it to thy Nation, Britifli Bard f 56a 

* c Uncurb'd Ambition, unrefifting Sloth, 

1 a 

€ * And bafe Dependence are the fiends accurft 
* c That pull down mighty empires. If they fcorn 
<c T^he awful truth, fce thine to hold It dear. 

♦ * 

• c So, through the vale of life, thy flowing hours 565 
*' Shall glide ferene; and, like Lineia's rill, 
* c Their free, yet not licentious courfe fulfill'd, 
'? Sink in the Ocean of Eternity." 
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BOOK THE FOURTH. 

NOR yet, divine Simplicity, withdraw 
That aid aufpicious, which, in Art's domain, 

Already has reform'd whate'er prevail'd 

» 

Of foreign, or of falfe ; has led the curve 

That Nature loves thro' all her fylvan haunts * $ 

Has ftol'h the fence unnotic'd that arrefts 

Her vagrant herds ; giv'n luftre to her lawns, 

Gloom to her groves, and, in expanfe ferene, 

Devolved that wat'ry mirror at her foot, 

O'er which lhe loves to bend and view her charms. I© 

And tell me Thou, whoe'er haft new-arrang'd 
By her chafte rules thy garden, if thy heart 
Feels not the warm, the felf-dilating glow 
Of true Benevolence. Thy floclcs", thy herds, 
That browze luxurious o'er thofe very plots 15 

Which 
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VVhich once were barren, blefs thee for the change i 
The birds of Air (which thy funereal Yews 
Of fhape uncouth, and leaden Sons of Earth, 
Antaeus arid Eftceladus; with clubs 
Uplifted, long had frighted from the fcene) %tf 

Kow pleas'd return, thky perth on ev'ry (pray* 
And fwell their little throats, and warble wild 
Their vernal minftrel(y * to Heav'n and Thee 
It is a hymn of thanks : do thou, like Heav'nj' 
With tutelary care reward their fong. 2$ 

Ere- while the Mufe, ihduftrious to combine 
Nature's own charms, with thefe alone adorn'd 
The Genius of the Scene ; but other gifts 
She has in ftore, which gladly now (he brings, 
And he (hall proudly wear. Know, when (he broke 30 
The fpells of Fafhion, from the crumbling wreck 
Of her enchantments fagely did (he cull 
Thofe feliques rich of old Vitruvian (kill, 
With what the Sculptor's hand in claffic days 
Made breathe in Brafs or Marble ; thefe the Hag 35 
Had purloin^ and (lifpas'd in Folly's fane; 
To him thefe trophies of her viftory 
She bears ; and where his awful nod ordains 

Confpicuous 
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Confpicuous means to place, tie (ball dife& 

Her dubious judgment, from the various hoard 40 

Of ornamental treafures, how to chufe 

The fimpleft and the belt ; on thefe his feal 

Shall ftamp great Nature's image and his own, 

To charm for unborn ages.— Fling the reft 

Back to the Beldame, bid her whirl them all 45 

In her vain vortex, lift them now to day, 

Now plunge in flight, as, thro' the humid rack 

Of April cloud, fwift flits the trembling beam. 

But precepts tire, and this faftidious Age 
Reje&s the ftrain dida&ic : Try we then 50 

In livelier Narrative the truths to veil 
We dare ftot di&ate. Sons of Albion, hear ! 
The tale I tell is full of ftrange event, 
And piteous circumftance ; yet deem not ye, 
If names I feign, that therefore fa£te are feigii'd : 55 
Nor hence fefufe (what moft augments the charm 
Of ftoried woe) that fond credulity 
Which binds th' attentive foul in clofer chains. % 

At manhood's prime Alcander's duteous tear 
Fell on his Father's grave. The fair Domain, 60 

M Which 
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Which then became his ample heritage* ' 
That Father had reform'd ; each line deftroy'd 
Which Belgic dulnefs planned $ and Nature's felf 
Reftor'd to all the rights (he wifh'd to claim. 

Crowning a gradual hill his Manfion rofe 65 

In antient Englifh grandeur : Turrets, Spires, 
And Windows, climbing high from bafe to roof 
In wide and radiant rows, befpoke its birth 
Coeval with thofe rich cathedral fanes, 
(Gothic ill-nam'd) where harmony refults 70 

From difunited parts ; and fhapes minute, 
At once diftinft and blended, boldly form 
One vaft majeftic whole. No modern art 
Had marr'd with mifplac'd fymmetry the Pile. 
Alcander held it facred : On a height, 75 

Which weltering to its fite the front furvey'd, 
He firft his tafte employ'd : for there a Jine 
Of thinly fcatter'd Beech too tamely broke 
The blank Horizon. " Draw we round yon knowl," 
Alcander cry'd, " in'ftately Norman mode, 80 

" A wall embattled 5 and within its guard 
* c Let every ftrudture needful for a Farm, 
" Arife in Caftle-femblance ; the huge Barn 

« Shall 
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<c Shall with a mock Portcullis arm the gate, 

cc Where Ceres entering, o'er the flail-proof floor 85 

cc In golden triumph rides ; fome Tower rotund 

«< Shall to the Pigeons and their callow young 

** Safe rooft afford ; and ev'ry buttrefs broad, 

<c Whofe proud proje&ion feems a mafs of ftone, 

" Give fpacq, to flail the heifer, and the fteed. 90 

C( So {hall each part, tho' turn'd to rural ufe, 

** Deceive the eye with thofe bold feudal forms 

<* That Fancy loves to gaze on." This atchiev'd 

Now nearer home he calls returning Art 

To hide the ihu&ure rude where Winter pound* 95 

In conic pit his, congelations hoar, 

That Sumnjer may his tepid beverage cool 

With the chill luxury 5 his Dairy too 

There ftands of form unfightly : both to veil, 

He builds of old disjointed mote-grown ftone 100 

A time-ftruck Abbey* An impending grove 

Screens it behind with reverential fhade ; 

While bright ia front the ftream refle£Hng fpreads* , 

Which winds a mimic River o'er his Lawn. 

The Fane conventual there is. dimly feen, K>5 

The mitred Window, and the Cloifter pale* 

With many a mouldering Column \ Ivy foon, 

M 2 Roun4 

* Ver. ioi, Note XXytl, 
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Round the rude chinks her net of foliage fpreads •+ 
Its verdant mcfhes feern to prop the wall* 

One native Glory, more than all fublime, no 

Alcander's fcene poffeft : 'Twas Ocean's fel f-u* ■■■ 
He, boift'rous King, againft the eaftern cliffs 
Dafh'd his white foam ; a verdant vale between 
Gave fplendid ingrefs to his world of waves. 
Slaunting this vale the mound of that clear ftream 115 
Lay hid in (hade, which flowly lav'd his Lawn : 
But there fet free, the rill refum'd its pace, 
And hurried to the Main* The dell it paft 
Was rocky and retir'd : Here Art with eafe 
Might lead it o'er a Grot, and iilter'd there, i2q. 

Teach it to fparkle down its craggy fides, 
And fall and tinkle on its pebbled floors , ~^"~ 
Here then that Grot he builds, and conchs with fpars, 
Mofs petrified with branching corallines 
In mingled mode arranges : All found here 125 

Propriety of place ; what view'd the Main 
Might well the fhelly gifts of Thetis bear. 
Not fo the inland cave : . with richer ftore 
Than thofe the neighbying mines and mountains yield 
To hang its roof, would feem incongruous Pride, 130 
And fright the local Genius from the fcene. * 

* Ver. 131, Note XXVIII. One 
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One vernal morn, as urging here the work 
Surrounded by his hinds, from mild to cold 
The Seafqn chang'd, from cold to fudden ftorm, 
From ftorm to whirlwind. To the angry main 1 35 
Swiftly he turns and fees a laden Ship 
Difmafted hy its rage, «? Hie, hie we all,** 
Alcander cry'd, <c quick to the neighboring beach." 
They flew 5 they came, but only to behold, 
Tremendous fight ! the Veffel dafh its poop 149 

Amid the boiling breakers. Need I tell 
What ffrenuous Arts were us'd, when all were us'd, 
To fave the finking Crew ? One tender Maid 
Alone efcap'd, fav'd by Ai/candbr's arm, 
Who boldly fwam to fnatch her from the plank 145 
To which fhe feebly clung ; fwiftly to (hore, 
And fwifter to his home the youth convey'd 
His clay-cold prize, who at his portal firfl: 
By one deep figh a fign of Life betray'd. 

A Maid- fo fav'd, if but by nature bleft 15a 

With common charms, had foon awak'd a flame 
More ftrong than Pity, in that melting heart 
Which Pity warm'd before. But (he was fair 
As Poets picture Hebe, or the Spring ; 
graceful withal, .ai if each limb were caft 150 

la 
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But interposM between the wand'ring lines 

Of fliaven turf which twifted to the path, 

Gravel or fand, that in as wild a wave 

Stole round the verdant limits of the (bene ; 205 

Leading the Eye to many a fculptur'd buft 

On fhapely pedeftal, of Sage, or Bkfd, 

Bright heirs of fame, who living lov'd the haunts 

So fragrant, fo (equefter'd. Many an Urn 

There too had place, with votive lay infcrib'd 210 

To Freedom, Friendftip, Solitude, or Love. 

And now each flow'r that bears tranfplanting change, 
Or blooms indigenous, adorn'd the fcene : 
Only Nerina's wife, her woodbine bower, 
Remain'd to crown the whole. Here, far beyond 215 
That humble wife, her Lover's Genius form'd 
A glittering Fane, where rare and alien plants 
Might fafely flourife * ; where the Citron fweet, 
And fragrant Orange, rich in fruit and flowers, 
Might hang their filver ftars, their golden globes, 220 
On the fame odorous ftem : Yet fcorning there 
The glafly penthoufe of ignoble form, 
High on Ionic (hafts he bad.it tower 
A proud Rotunda ; to its fides conjoin'd 

* Ver. ai8, Note XXXI. Two 



i^wQ broad Piazzas \n theatric curve* 125 

Ending in equal Porticos fublime. 

Gltfs rooft the whole* and fidelong to the S 3uth 

'Twixt ev'ry fluted Column, lightly reared 

Its wall pellucid. All within was day. 

Was genial Summer's day^'for fecret ftoves . 230 

Thro' all tUe pile folftitial warmth convey'd. 

Thefe led thfo* ifles of Fragrance to the Dome, 
Each way ih circling quadrant. That bright fpaqe 
Guarded the fpicy tribes from Afric's fhore, 
Or Ind, or Araby, Sabaean Plants 23$ 

Weeping with nard, and balfam. In the midft 
A Statue Hood, the work of Attic Art ; 
Its thin light drapery, caft in fluid folds, 
Proclaim'd its antientry j all fave the head, 
Which ftole (for Lov£ is prone to gentle thefts) 240 
The features of Nerina 5 yet that head* 
So perfect in refemblance \ all its air 
So tenderly impaffion'd ; to the trunk* 
Which Grecian (kill had form'dj fo aptly join'd, 
Phidias himfelf might feem to have infpir'd 245 

The chifTel, brib'd to do the am'rous fraud. 
One graceful hand held, forth a flow'ry wreath, 

N The 
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Th£ other preft her zone ; while round the bafe 
Dolphins, and Triton lhells, and plants marine 
Prockirn'd, that Venus, rifing from the fea, 25^ 

Had vcird in Flora's mbdcft veft hef charms. 

Such was the Fane, and fuch the Deity 
Who feem'd, with ftnile aufpicious, to inhale 
That incenfe which a tributary world 
From all its regions round her altar breath'd : I55 

And yet, when to the fhrine Alcande* lei * 

His living Goddefs* only with a figh, 
And ftarting tear, the ftatue and the dome 
Relu&aritly (he view'd. And " why," (he cry\J f 
« Why would my beft Pitferver here ere&, 260 

" With all the fond idolatry of Love, 
< % A Wretch's image whom his Pride fhould fcorn, 
«* (For fo his Country bids him)" ? Drive me hence, 
" Tranfport rnc quick to Gallia's hoflile fhore, 
" Hoftile to thee, yet not, alas ! to her, 26$ 

" Who there was meant to fojourn : there, perchance; 
44 My Father, wafted by more profp'rous gales, 
«* Now mourns his Daughter loft; toy Brother there . 
" Perhaps now fooths that venerable age ".'»■■ 
«« He fhould not fqoth alone. Vain thought ! perchance 

"Beth 
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*« Botfe perifhM at Efopus— do not bluft, 271 

? c It was not thou that lit the ruthlefs flame ; 

f It was not thou, that, like remorfelefs Cain, 

* c Thirfted for Brother's blood : thy heart difdains 

** The favage imputation. Reft thee there, 275 

«* And, tho' thou pitieft, yet forbear jfcp grace, 

f « A wretched Alien, and a Rebel deem'd, 

/ 

5 C With honors ill-befeeming her to claim. 
f c My wifh, thou know'ft, was humble as my ftate ; 
?' I only begg'd a little woodbine bower, 280 

t* Where I might fit and weep, while all around 
<c The lilies and the blue bells hung their heads 
In feeming fympathy.'? ** Does then the fcene 
Difpleafe ?" the difappointe^ lover cry'd ; 
* 6 Alas ! too much it pleafes," figh'd the fair; 285 
f 4 Too ftrongly paints the paffion which ftern Fate 
" Forbids me to return :" " Doft thou then love 

n * ... , 

V. 

V Some happier youth ?" <# No, tell (thy generous foul 

V Indeed I do not." More (he would have faid, 

But gufhing grief prevented. From the Fane 290 
Silent he led her ; as. from Eden's bower 
The Sire of Men his weeping Partner led, 
Lefs lovely, and lefs innocent than fhe.. 

Hi QPO.OQ Yet 
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Vet ftill Alcander hop'd What laft flic figh'd 
Spoke more than gratitude f the War might end ; 295 
Her Father might confent ; for that alone 
Now feem'd the duteous barrier to his blifs. 
Already had he fent a faithful friend 
To learn if France the reverend Exile held : 
That friend return'd not. Mean-while ev'ry fun 300 
Which now (a year elaps'd) diurnal rofe 
Beheld her ftill more penfive ; inward Pangs, 
From grief's concealment, hourly (eem ? d to force 
Health from her cheek, ^nd Quiet from her foul. 
Alc ander mourn'd the change, yet ftill he hop'd ; 305 
5For Iyoye to Hope his flickering taper lends. 
When Reafon with his fteady torch rehires : 
Hence did he try by ever-varying arts, 
And fcene$ of nqvel charm her grief to calm. 

Nor did be riot employ the Syren Power? 31^ 

Of Mufic and of Song; or Panting, thine, 

v. 

gweet fource of pure delight ! But I record 
Thofc arts alone, which form my fylvan theme* 

At ftated hour?, Ml °ft had he obferv'd, 
She fed with welcome grain the houfehold fowl 3x5 
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.That trefpaiion his lawn; this wak'd a wifh 

To give her feather'd fav'rites fpace of land, *, ; 

And lake appropriate : in a neighboring copfe 

He plann'd the fcene ; for there the cryftal fpring, 

That forra'd his river, from a rocky cleft 320 

JFirft bubbling broke to day ; and fpreading there 

Slept on its rufhes. *! Here my delving hinds," 

He cry'd, " fhall foon the marfhy foil remove, 

€i And fpread, in brief extent, a glittering Lake 

€i Chequer'd with ifles of verdure ; on yon Rock 325 

f 4 A fculptur'd River-God (hall reft his urn ; 

€( And thro' that urn the native fountain flow* 

<c Thy wifh'd-for bower, Nerina, fhall adorn 

<c The fouthern bank ; the downy race, that fwim 

<c The lake, or pace the (hore, with livelier charms, 

<c Yet no lefs rural, here will meet thy glance, 331 

<c Than flowers- inanimate." , Full foon was fcoopt 

The wat'ry bed, and foon, by margin green, 

And rifing banks, inclos'd ; the higheft gave 

Site to a ruftic fabric, fhelving deep 335 

Within the thicket, and in front compos'd 

Of three unequal arches, lowly all 

The furer to expel the noontide glare, 

Yet yielding liberal inlet to the fcene ; „ 

Woodbine 
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Woodbine with jafmine carelefsly entwin'd 340 

Conceal'd the needful mafonry, and hqng 

In free feftoons, and veiled all the cell. 

Hence did the lake, the iflands, and the rock, 

A living landfcape fpread ; the featber'd fleet, 

Led by two mantling fwans, at ey'ry creek 345 

Now touch'd, and now unrpoorM ; now on full fail ? 

With pennons fpread and oary feet they ply'd 

Their vagrant voyage ; and now, as if ^ecalm'd, 

tTween (horc and (hore at anchor feem'd to fleep. 

Around thofe fhores the Fowl that fear the ftream 3$$ 

At random rove ; hkher hot (guinea fends 

fl[er gadding troop ; here midft his fpeckled Dames 

The pigmy Chanticleer of Bantam winds 

His clarion 5 while, fupreme in glittering ftate, 

The Peacock fpre4dj his rainbow train, with eyes 355 

Df fapphire bright, irradiate each with gold. 

Mean-while from ev-ry fpray theRingdoves coo* 

The Linnets warble, captive none *, but lurM 

By food to haunt the umbrage ; all the Glade 

Js Life, b Mufxc, J/iberty, $nd L?qye. 369 

And is there now to Pleafure or to Uf$ 
One fcene devoted in the wide domain 

* Ver. 3 j8, Note XXXII, I* 
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Its Matter has pot polifh'd ? Rumour fpteadi 

Its praifes fiir, and many a ftranger ftops 

With curioiis eye to cerifbre or admire. 365 

To alLhis Lawns are pervious ; oft bfimfelf 

With courteous, greeting will the critic hail, 

And join him in the circuit. Give we here 

(If Candour will with patient ear attend) 

The facial dialogue AlCan&e* held 370 

With of*e,. £ youth of mild yet manly mcin* 

Who feem'd to tafte the beauties he furvey'd. 
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" Little, I fear me, will a ftranger's eye 
« Findjwre to praife, where rich Vitruvian Art 
44 Has rear'd no temples, no triumphal arcs ; 3? 9 

* 4 Where no'P^lladian bridges fpan the ftream, 
44 But all is homebred Fancy." 4< For that caufe, 
£ And chiefly th**," the pdliflti'd Youth repjy'd, 
44 I view each part with rapture. > Ornament, 
44 When, foreign or fantaftic, never charm'd $&& 

44 My judgrneot ; here. I tread on BritUh ground ; 
" With Britifli annals all I yiew accords. 
44 Some Yorki(t f or Lancaftrian Baron bold r 
** To awe his vaffals, or to fteta his foes, 
" Yon ma%Mfvaik>uilt; <»* yonder pile, 385 

:. < "In 
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" Itl ruin beauteous, I diftindly mark 
44 The ruthleft traces of ftern Henry's haricL 

i 

44 Yet," cry'd Alcander, (interrupting mild 
The ftranger's fpeech) 44 if fo yon antient feat, 
44 Pride of my anceftors, had mdck'd repair, 390 

#( And by Proportion's Greek or Roman laws 
44 That pile had been rebuilt, thou wouldft not then* r 
44 I truft, have blam'd, if, there on Doric lhafts 
44 A temple rofe ; if fome tall obeli/k 
44 O'ertopt yon grove, or bold triumphal arch 395 
44 Ufurpt my Cattle's ftation*"-*- 44 Spare me yet • 
44 Yon folemn Ruin," the quick youth return'd, 
♦*'No mould'ring aquedud, no yawning crypt 
44 Sepulchral, will confole me for its fate/*' 

> 
44 1 mean not that," the Matter of the Scene 4^0 
Reply'd - % " tho' claffic rules to modern piles 
* 4 Should give the juft-arrangement, fhun we here 
44 By thofe to form our Ruins ; much we own 
44 They pleafe', when, by Panini's pencil drawn, 
44 Or darkly grav'd by Piranesi's hand, 405 

44 And fitly might fome Tufcan garden grace ; . 
44 But Time's rude mace has* here all Roman piles 

" Levell'd 
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*c Levcird fo low* that who, on Brttlft ground . \ 
* c Attempts the tafki builds but a fplendid lye 
* c Which mocks hiftoric credence. Hence the otufe 
* c Why Saxon piles or Normah here prevail : 411 
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c * And mtich I pfaife thy choice^" the ftranger cry*d$ 
c< Such chafte fele&ion fhanies the common mode, 
** Which, mingling ftru&ures of far diftant times, 415 
c< Far diftant regions, here, perchance, ere£te , 
€C A fane to Freedom, where her Brutus ftands 
c< til 2l& to ftrike the tyrant ; there a Tent, 
<c With crefcent crown'dj with fcymitars adorn'd, 
" Meet for fome Bajazet ; northward we turn, 426 
<c And lp fa pigmy Pyramid pretends 
<c We tread the realms of Pharaoh ; quickly thence 
*'. Our fouthern ftep prefents us heaps of ftone 
<c Rang'd in a Druid circle. Thus from age 
«* To age, frojn clime to clime inceflant borne, 425 
* c Imagination flounders headlong on, 
" Till, like fatigu'd Villario *, foon we find 
" We better like a field." " Nicely thy hand 
" The shildifh landfcape touches," cries his heft, 

O t "For 

* Vet. 4*7, Note XXXIIL 
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<c For Faflnon ever is a wayward child ; 43^> 

" Yet Cure we might forgive Her faruhs like there,' 

** If b*ut in feparate or in fingle fcenes 

" She thus with Fancy wanton'd : Should 1 lead 

" Thy ftep, my Friend, (for our accordant taftes 

%i Prompt me to give thee that familiar namfe) 435 

" Behind this fcreen of Elm, thou ihete might'ft find 

." I tdo had idly play'd the truant's part, 

" And broke the bounds df judgment." " Lead me there,* 

Brifkly the Youth return ! d, *< for having proved 

4< Thy Epic Genrujs here, "Why not perufe \\6 

" Thy lighter Ode or Eclogue?*' Smiling thence 

Alcander led him to the Woodbine* bower 

Which laft our Song defcrib y d, who featcd there, 

In filent tranfport view'd the lively (bene. ' • 

" I fee,*' his hoft refum'd, " my fpoftive aft 445 
<c Finds pardon here ; not ev*n yon tialfic form,: 
" Pouring his liquid treafures from his vafe, 
ct Tho' foreign from the foil, provokes thy frown. * 
" Try we thy candor farther : higher art,' 
" And more luxurious, haply too more vain, 450 

" Adorns yon fouthern coppice." On they paft 
Thro* a wild thicket, till the perfum'd air 

* Ver. 44S, Note XXXIV. Gave 
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Gave to another fenfe its prelude rich. - 

On whtt the eye ibould feaft. But now the grove 
Expands ; and now. the Rofe, the garden's Queen, 455 
Amidft her blooming fu^ccta* humbler charms, 
£Ja ev'ry plot her crimfon pomp difplays, 
*' Oh Paradife !" the ent'ring youth exdajm'd, 
" Groves whofe rich trees weep odorous gums and baj.m* 
li Others whofe fruit, burhifli'd with golden rind, 460 
" Hang amiable^ JJeffierian fables true, 
*< If true, here only*." Thus, in Milton's phrafe 
Sublime, the youth his admiration pour'd, 
While palling to the dome ; his next fhort ftep 
Unveil'd the central ftatue:. " Heav'ns ! jufl: Heav'ns," 
He cry'd, < c 'tis my Nerina." " Thine, mad Youth ? 
« Forego the word," Alcanpj-r faid, and paus'd 1 
His utterance faiPd 5 a thoufand cluft'ring thoughts, 
And all of blacked omen to his peace, 
Recoil'd upon his brain, deaden'd all fenfe, 470 

And at the ftatue's bafe him headlong caft, ; 

A lifelefs load of being. — -Ye, whofe hearts 
A^re ready at Huafanity's foft call x 
To drop the tear, I charge you weep not yet, 
But feajfujly fufpend the burfting woe : , 475 

O z ^erina's 

. . - * Ver. 462, Note XXXV. 



Nerika's felf appears j the further ifle 

She, fate-dire&ed, treads. Does fhe too faint ? 

Would Heav'n flie could ! it were a happy fwoon 

Might foften her fixt form, more rigid now 

Than is her piarble femblance. One ft iff hand 480 

Lies leaden on her breaft 5 the other rais'd 

To heav'n, and half-way dench'd ; ftedfaft her eyes ? 

Vet viewlefs ; and her lips, which op'-d to fhriek, 

Can neither fhriek nor clofe. So might (he ftand 

For ever : He, whofe fight causM t}ie dread change, 485 

Tho' now he clafps her in his anxious arm, 

Fails to unbend one finew pf her frame ; 

'■ Pis ice i 'tisfteel. But fee, Alcanpeji wakes \ 

And waking, as by magic fympathy, 

Nerina whifpers, ** All is well, my friend ; * 493 

44 'Twas but a vifion » I may yet revive ■ > 

44 But ftill his arm fupports me ; aid him, friend^ 

44 And bear me fwiftly to my woodbine bower $ 

1 

44 For there indeed I wifh to breathe my laft.'* 

So faying, her cold cheek, and parched brow, 49$ 
Turn'd to a livid palenefs ; her dim eyes 
Sunk in their fockets ; {harp contraction preft 
per temples, ears, and noftrils : figns well known 

To 
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. To thofc that tend the dying *. Both' the youths 
Perceiv'd the change ; and had ftern Death himfelf 50$ 
Wav'd his black banner vifual o'er their heads, 
It could not more appall. With trembling ftep. 
And filent, both ponvey'd her to the bower. 

Her languid limbs there decently compos'd, 

She thus her fpeech jrefum'd : « Attend my words 505 

44 Brave Cleon ! dear Alcander ! generous Fair: 

44 For both have tender iqtereft in this heart 

" Which foon fliall beat no morel That. I am thine- 

44 By a dear Father's juft commands I own, 

44 Much-honour'd Cleon ! take the hand he gave, 510 

44 And with it, Oh, if I could give my heart, 

44 Thou wert its worthy owner. All I can, 

44 {And that preferv'd with cfcafteft fealty) 

44 Duteous I give thee, Cleon it is thine ; 

46 Not ev'n this dear preferver, e'er 6oiild gain 51$ 

44 More from my foul than Friendfhip — that be his j 

44 Yet let me own, what, dying, fooths the pang, 

44 That, had thyfelf and duty ne'er been known, 

44 He muft have, had my love." She paus'd 5 and dropt 

^ filent tear; thenjpreft the ftranger's hand ; 520 

Then 
f Ver. 499, Note XXXVI. 
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Then bow'd her head upon Alcander's breaft,, • 

<And *• hlefs them both, kind Heav'n !" fhepcay'd and dietf, 

" And Weft art thou," ery'd Cleqk, (in a voics 
Struggling with grief for utterance) bleft to <jie. 
*' Ere thou hadft queftion'd me, and I perforce 525 
" Had told a tale which rnuft have fent thy foul 
«* In horror from thy bofom. Now it leave* 
" A fmile of peace upon thofe pallid lips, 
f c That fpeaks its parting happy. Go fair- faint ! 
" Go to thy palm-crown'd father I thron'd in blifs, 530 
« c And feated by his fide, thou wilt not now 
V Deplore the favage ftroke that feal'd his doom ^ 
«< Go hymn the fount of Mercy, who, frorn ill 
« l Educing gpod, makes ev'n a death like his, 
« c A life furcharg'd with tender woes like thine, 53^ 
< c The road. to Joys eternal. Maid, farewell ( 
« I leave the cafket that thy virtues held 
< c To Him whofe breaft fuftains it ; ratae belov'd, 
" Perhaps more worthy^ yet not loving more 
«« Than did thy wretched Cleon." At the wor,d 54a 
He bath'd in tears the hand (he dying gave^ ' . 
Return'd it to her fide, and hafty rofe. 
Al^ander, ftarting from his trance of grief, 

Cry\t 
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Ctyd " Stay, I charge thee ftay ;" " and fhall he flay," 

Cleon reply -d, u whofe prcfence ftabb'd thy peace ? 

^ Hear this before we part: That breathlefs Maid 546 

44 Was daughter to a venerable Sage, 

44 Whom Bofton, when with peace arid fafety bleft, 

44 In rapture heard pour from his hallow'd tongue 

44 Religion's pureft dr&ates. 'Twas my chance, 55^ 

f 4 In early period of our civil broils, 

44 To fave his precious life : And hence the Sire 

4C Did to my love his Daughter's charms confign ; 

4C But, till the war fhould ceafe, if ever eeafe, 

4 * Deferr'd our nuptials. Whither fhe was fent 555 

•* In fearch of fafety, well, I iruft, tbeu know'ft ; 

44 He me*ant to follow*; but thofe ruthlefs flames, 

44 That fpar'd nor friend nor foe, nor fex nor age, 

** InvolvM the village, where on fickly couch 

" He lay conhVd, and whither he bad fied , 56c 

"Awhile to fojourn: ' There (I fee theefhrink) 

*< Was he that gave Nerina being burnt ! • 

41 Burnt by thy Countrymen I to Ames burnt ! 

cc Fraternal hands arid chriftian lit the flame.— 

" Oh thou haft caufe to fliudder. I meanwhile 565 

€< With his brave fon a diftant warfare wag'd j 

** And htfm, now I have found the prize -I fought, 

"And 
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• € Ail J finding loft, I hafteft to rejoin ; 
c< Vengeance and glory call me." At the word$ 
Not fiercer does the Tigrefs quit her cave 57$ 

To feize the hinds that fobb'd her of her young, 
Than he the bower. " Stay f I conjure thee, flay*" 
Alcander cry'd, but ere the wor8 was fpoke 
Xleon was feen no more. cc Then be it fo," 
The youth continu'd, clafping to his heart 575 

The beauteous corfe, and fmiling as he fpoke* 
(Yet fuch a fffiile as far out-forrows tears) 
cc Now thou art mine entirely— Now no mors 
M Shall duty dare difturb us-^-Love alone-** 
" But hark ! he comes again*— Away vain fear ! 58a 
" 'Twas but the fluttering of thy feather'd flock, 
" True to their cuftom'd hour, behold they troop 
" From ifland, grove, and lake, Arife my Love* 
" Extend thy hand— I lift it, but it falls, 
a Hence then, fond fools, and 'pine f Nerina's hand 
" Has loft the power to feed you* Hence and die." 586 

Thus plaining* to his lips the icy palm^ 
He lifted, and with ardent paiSon kift; 
T* hen cry'd in agony, " on this dear hand, , 
" Once tremblingly alive to Lore's foft touch, , 590 

"I 
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hop'd to fe^l my faith :" This thought awak'd 
>ther fad foliloquy, which they, . 
loe'er have lov'd, will from their hearts fupply* 
i they who have not will not but hear and fmile. 

Vnd let them fmile, but let the fcorriers learn 595 

ere is a folemn luxury in grief 

bich they (hall never tafte ; well known to thofe, • 

d only thofe, in Solitude's deep gloom 

ho heave the figh iincerely : Fancy there 

aits the fit momeht ; and, when Time has calm'd 

le firft o'erWhelming tempeft of their Woe, 601 

eous {he fteals upon the mourner's breaft 

r precious balm to fhed : Oh, it has power, 

is magic power to foften and to footh, 

ius duly minifter'd. AlcaKder felt 605 

le charm, yet not till many a lingering moon 

* 

id hung upon her zenith o'er his couch, 

id heard his midnight waitings. Does he ftray 

X near the fated temple, or the bower ? 

: feels a chilly monitor within, 610 

ho bids him paufe. Does he at diftance view 

9 grot ? 'tis darken'd with Nerina's ftorm 

fn at t£e blaze, of noon. Yet there are walks 

P The 
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The loft ope never trod ; and there are feats 
Where he was never happy by her fide* 6i 

And thcfe he ftill can figh in* Here at length, 
As if by chance, kind Fancy brought her aid, 
When wand'ring thro* a grove of fable yew, 
Rais'd by his anceftors : their Sabbath-path 
Led thro' its gloom, what time too dark z ftole 6; 
Was o'er Religion's decent features drawn 
By Puritanic zeal. Long had their boughs 
Forgot the fheers ; the fpire, the holy ground 
They banUh'd by their umbrage. " What if here," 
Cry'd the fweet Soother, in a whifjter fiaft, ' 6 
" Some open fpace were form'd, where other (hades, 
" Yet all of folenwi fort, Cyprefs and Bay 
44 Funereal, penfive Birch its languid arms 
^ That droops, with waving Willows- deera'd te w* 
i€ And fliiv'ring Afpens mixt their varied greeny 6 
« What if yon trunk, fhoni of its &urky creft, 
" Reveal'd the facred Fane?" Alcander heard . 
The Charmer* ev'ry accent feem'4 his own, 
So much they touch'd his heart's fad uaifort. 
" Yes, yes," he cry'd, " Why not behold it all?' 1 

" That bough remov'd {hews me the v*ry vault 1 

H 

" Where my Nkrsn A fleeps, and where* when *^ 
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* *< In pity to my plaint the mandate feals, 
c « My duft with her's fhall mingle." Now his hinds, 
Call'd to the ta(k 9 their willing axes wield ; 640 

Joyful to fee, as witlefs of the caufe, 
Their much-ldv'd Lord his fylvan arts refume. 
&jni next, within the centre of the gloom, 
A fhed of twifting roots and living mofs, 
With rufhes thatch'd, with Wattled oziers lin'd, 645 
He bids them faife * : it feem'd a Hermit's cell ; 
Yet void of hour-glafs, fcull, and maple difti, 
Jts mimic garniture : Aicander's tafte 
Difdains to trick with emblematic toys 
The place where He and Melancholy mean 65* 

To fix Nerina'b buft, her genuine buft. 
The model of the marble. There he hides, 
Clofe as a Mifer's gold, the fculptur'd clay ; 
And but at early morn and lateft eve 
Unlocks the fimple (hrine, and heaves, a figh | 655 
Then does he turn, and thro* the glimm'ring glade 
Caft a long glance upon her houfe q( death 5 

y Then views the by ft again, and drops a tear. 
}s, this 'idolatry, ye fage ones fay ? ■ 
Qf f if ye doubt, go vtew the num'rous train 660 

' ' * Ver, 646, Note XXXVII,, 
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Of pcor and fathcrlefs his care confoles 5 
The fight will tell thee, he that dries their tears 
Has unfeen angels hoy'ring o'er his head, 
Who leave their heay'n to fee him fhed his own. 

Here clofe we, fweet Simplicity ! the tale, 665 
And with it let us yield to youthful bard? « 
That Dorian reed we but awafd to voipQ 
When Fancy prompted, and when Leifure fmll'd ; 
Hopelefs of general praife, and well repaid, 
If they of claffic ear, unpall'd by rhyme, 670 

Whom changeful paufe can pleafe, and numbers free, 
Accept our fong with candour. They perchance, 
Led by the Mtife to folitude and fhade, 
May turn that Art \ve fing to foothing ufe, 
At this ill-omen'd hour, when Rapine rides 675 

In titled triumph ; when CQrruption waye$ 
Her banners broadly in the face of day. 
And (hews th' indignant world the hpft of flayes 
She turns from Honour's ftandard. Patient there, 
Yet not defponding, (hall the fons of Peace 680 

Await the day, when, fmarting with his wrongs, 
Old England's Getaius wakes ; when with him wakes 
Th^t Jain Integrity, Contempt of gold, 

Difdain 
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Difdain of flav'ry, liberal Awe of rule 

Which fixt the rights of People, Peers, and Prince^ 

And on them founded the majeftic pile 686 

Of British Freedom ; bad fair Albion rife 

The fcourge of tyrants ; fovereign of the feas ; 

And arbitrefs of empire?. Oh return, 

Ye long-loft train of Virtues ! fwift return 69Q 

To fave ('tis Albion prompts your Poet's prayer) 

Her Throne, her Altars, and her laureat Bowels, 



THE END, 
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O N T H I 

FIRST BOOK. 

GARDENING imparts to rural fcenery what 
a noble arid graceful deportment confers upon 
the human Frame : It is not an imitative Art, it is 
more, it is ata endeaVoitr to beftow on each individual 
Reality, thofe beauties which judicious imitation would 
feled froth iftaftty, *nd combine in one fictitious Re- 
prefentatioh. That the Son of Achilles was as much 
inferior in perfon to his Father, as the moft perfeft 
human forms are to the fined Statues, is the declara- 
tion of the fkilful Philoftratus \ and amounts to a full 
acknowledgment of the inferiority of individual Na- 
ture to feledive Art. If, therefore, by any means the 
original can be brought under the obedience of thofe 
Laws, by which flic is imitated to advantage, an Art 
is then dcvtfcd as much fuperior to thofe which merely 
deal in imitation, as motion and reality are fuperior to 
££&oa and inanimate reft : It is only in right of their 
conftiutioi> and laws that the imitative arts are' iriti- 
tled to any' preference ; but thefe are now transferred 
and fet over a more noble dominion. (A) 

a To 
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To eftablifh their empife, and pronounce their it* 
crees in the Province of Lahdfcape, is the purpofe of 
the foregoing Poem ; to mark the connexion, to point 
out the principles, and fometimes to extend the appli- 
cation of the precepts delivered by the Poet, is the 
purpofe of this Commentary : it was written originally 
in the margin of the Poem, and has been To fortunate 
as not only to receive the approbation, but a&ually 
liow to appear before the world, under the fandion 
of its Author. Thus honoured, it is little folicitous 
concerning the reception it may there meet with : For 
fhould it even come fhort of the favourable expecta- 
tions he has been pleafed to entertain, and fail to 
promote the delightful Art it is defigned to ferve, 
one private End, at leaft, muft ftill be anfwered, and 
my beft Pride will receive its ample fatisfaftion from 
feeing my name thus publickly connected with that 
of Mr. Mafon. 

From what is here faid, it is obvious that the poe- 
tical merits of the Englifh Georgic are not under my 
confider/ation ; it will be inferred, perhaps* that I am 
precluded from giving an opinion on that head; I 
am fo : Yet why have I ftudioufly confidered and noted 
the Poem ? The neceflary ajnfwer to this queftion will 

give 
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give my judgment* in terms very general, I grant; 
but thus alone* by leaving it for others to draw the 
inference, I am enabled to, evade the prohibition I am 
under. 

I confefs that the fubjed alfo x exclufive of the 
manner in, which it has been treated, has charms for 
me fufficient to, engage my attention : If Reafon has 
her Sports, they are worthy the purfuit of Reafon; 
and I am far from concurring with the mathematical 
Reader of Virgil, who, having perufed the JEneld 9 
laid down the book, and then contemptuoufly pro- 
pounced that it might, perhaps, be very good ; but for 
bis part he could, not fe^ the ijfe of it, becaufe* for- 

&pth, it ployed n 9*i n £v 

In the qlafs with this fentence we mu(l alfo rank 
the furly and fallen fpeculation which would infinuate 
reflexions on an Art that fuccefsfully undertakes to 
embellifh and render Nature universally lovely. To 
extinguifh the fineft Faculty of the human Mind, or 
pervert the natural Tafte for the Plpafures thence de- 
rived, will not, I truft, however arrogantly claimed, 
be generally confidered as the Bufinefs of Reafon ; 

and therefore we aire constrained to account for the 

* ■ .■ 

favage and cynical cenfures which would, deprive uf 

q a of 
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of the delights of Poetry and Gardening, Vy referring 
them to an abfoiute ignorance of the refpe&ive Sub- 
jects, and a total defe<$ of the Invagination. 

But it is fo far from being the trtge Bufinefs of 
Reafon to degrade, that to cultivate and enlarge the 
Imagination is, perchance, the happteft fruit of her 
genuine refearches* It is by means of thi$ fenfe of the, 
intelled that our convictions, in a thoufand inftances* 
become our pleasures ; and ^y facilitating the compfe- 
henfion of remote obje&s it is that Reafon renders 
them the obje£b of this FacijHy ; we are thus rendefcd 
|enfible of the Beauty of Hoiinefs, the Beauty of Vir- 
tue, the Beauty of Syftem, and even of the Beauty/ of 
Theorem * and fhall ar\ eafier acceffcbility derogate 
fijom our Senfe of the Beauty of Nature ? When 
Reafon is not difgraced in thus referring her iflues to 

the Imagination, I can fee no juft ca,u(e why our edu- 
cated fenfe of Beauty (bould be fullenly refuted the 
full enjoyment of thofe obje&s which, by the bene- 
volent Author of Nature, were originally adapted to. 
ber immediate pofleflion. 

It is not however without fonfrc difcrirninating 
powers of the mind that tne Beauties of Nature are 
even difcerned * the Imagination muft be correal and 

piire 
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jmte to kk& with judgment the fccnes that aye moft 
worthy of contemplation. And if to enjoy require an 
a& of the cultivated underftanding, it will not be de- 
nied that to open tfye fources of enjoyment, and to 
defign and execute, fo as to give pleafure to the tafte 
of an improved intellect, Remands the exertion of 
much greater powers of the mind. What, for ex- 
ample, can be accomplifhed without a critical know- 
Jege of the rules of compofition, arid a vigorous fancy, 
to forecaft, in each particular inftanoe, the future 
effe&s of their judicious application? Can a ready 
obfervation to dete& a latent grace, and to difcern 
the advantages it is capable of receiving from art, be 
difpenfed vyith ? and can the igrtorance of any me- 
chanical fcience be fuppofed in the genuine Gardener, 
whofe occupation is a perpetual difplay of even con- 
fummate (kill in the comprebenfive theories of Painting 
and Architefture ? But, referring my reader to the 
Author's motto, let me here ceafe farther to apologize 
for the liberality of an Art which He, who of all man- 
kind bed underftood the true bufinefs of Reafon, has 
Dot difdaii\ed to confider as " the perfe&ion of civi- 
lity," or to rank as ( >the pureft of human pleafures." 

The Plan of the English Garden is made to 
fprrefpond with its fubjeft, which is fingle, and in 

which 
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which the parts, however numerous, are evidently the 
parts of one uniform whole* The practical precepts, 
delivered in the three latter Books of the Poem in 
like manner, are but the amplifications of one fun- 
damental and univerfally pervading principle, to the 
doctrine and eftablifhment of which, as a common 
bafts, the commencing book has been accordingly, 
5$gned by the Poet^ 

The Popro begins with an invocation to Simp&Ii 

Ver» 

city, the infeparable attendant upop genuine Beauty 
and Grace ; arid this with muqh judgment, becaufe 
the interference of Simplicity is neceflary to control the 
natural tendency of Art, which is ever more apt to, 
overcharge bo work, than fall fliort of the golden, 
mean, which is &e perfeflion of Nature, and of every 
artifice to imitate or adorn her.. A. defective Tafte, like 
a phlegmatic difpoiition, requires provocatives tQ excitq- 
an intereft : Where the Wit of Terence, or Addifoi* 
would fail to obtain a froile, tbe bpifterous and ribbal^ 
Jeft will be attendedby acclamations of joy ; and. ac- 
tual afflictions are required to extort a tear from ths. 
eye that can view the fictitious miferies of the Stag$ 
without emotion. In like manner it is that gaudy 
hues, violent contrails, and a furface rough with 
(culpture a^nd fluttering projections, invite the admiraj 

tioa, 
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Hon of fuch as are blind to the Harmony of colouring* 
the tender varieties of light and (hadow, the graces 
of well-poifed difpofition, and the majeftic dignity of 
juft proportion: And from the fame principle, it is 
probable, that the formal magnificence of our antient, 
{gardens would, on a comparifon, find a more general 
iufirage than the delicious domeftic fcenes which are 
peculiar to our day : for the fumptuous Art, which 
obliterates what it fhould only adorn, and thus obtqjfjes 
itfelf alone upon the eye, folicits the vulgar, and will 
thence obtain a preference to that which, modeftly 
xniniftring to Nature, fees forward only her charms and 
withdraws itfeif from obfervation. To correct and 
firengthen the judgment, and confequently to reform 
this vicious tafte, is the great purpofe of the Poet $ and 
while he is about to teach, he feeks to place the Con- 
duct of his Poem under the fame juft reftrictions that 

i 

he prefcribes to the kindred Art which forms its fub- 
jedt.— That fweet Simplicity which fhould thus prefide 
in every art, is excellently defcribed by Quintilian : 
* c Quendam purum, qualis etiam in feminis amatur, 
<c ornatum habet ; & funt quxdam velut e tenui dili* 
c< gentia circa proprietatem fignificationemque mun- 
<c diti^p. Alia copia locuples, alia floribus lata ; vi- 
C4 rium non unum genus, nam quicquid in fuo genere 
«* fatis effeflum eft valet," Injlitut. lib, viij. 

The 



fa The affifttote of tht two fitter mufes of Poetry and 



Painting, is likewife invoked to promote a kindred 
Art, aii Art in which thte attributes of both are enga- 
ged : For that Tafte which is required either to enjoy, 
to defign, or critically to inftru& in the means to de- 
, Ftgn the beauties of fcenery, muft refult from an union 
. of the Poet's delicate feejings, and the Painter's prac- 
ticed judgment to fde£t the obje&s by Which they 

are beft excited. Ever fince die days of Simontde^ 
who declared Painting to be filent Poetry, and Poetry 
to be fpeakiftg Pi&ure, Critics of all ranks and fixes 
have touched, and fome have even extenfcvely expa- 
tiated upon the affinity of thefe two Arts. To prove * 
that Gardening is of their fifterriood, it might be 
enough to fay, that (he makes her addrefs to the fame - 
mental fource of Pleafure, and fo rank the whole 
doctrine under the equally acknowledged aflertion of 
Antiquity, that all the Arts are of one family." Gar- 
dening, I grant, has heretofore in a manner withdrawn 
herfelf from her relations; for while Nature gave 
laws to thefe, and feemed to prefide over their friendly 
fociety, {he alone refufed to comply with the dictates 
which, if poflible, more nearly concerned her than 
the reft. A vigorous imagination, with a correct 
judgment, were the qualifications which all her fitters 
fought for in their votaries 3 while flie, with a way- 
ward 
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Ward obftinacV, addicted herfelf to the taftelefs ?#. 
minions of Fortune, and only required that her woers x % 
ihould be endowed with Wealth. What wonder then 
that (he has been put dofrn From her ftation, and that 
her claim to be numbered among the liberal Arts has 
hot been univerfally acknowledged ? But having now 
become fenfible 6f her owri depravity, reformed her 
errors, and placed herfelf undeir the direction of Na- 

• 

ture ; having lent her whole attention to the laws by 
which the family is governed ; and taken the rules of 
her prefent and future conduct from them ; her pre- 
tentions are no longer problematical : (he aflumes a 
dignity that renders her worthy of the rank to which 
(he is reftored ; has become a favourite in the Train 
of Nature^ the common Miftrefs of -them all; and 
Painting, who has chiefly taken her under tuition, like 
the Preceptor of Scipio, declares, that while (he im- 
parts, (he derives inftru&ion from her ready Pupil. 

Having thus, in the poetical mode of invocation, 
generally intimated the qualifications that are equally 
requifite in the * Pupil of his Song' as in the precepts 
which teach his Art, after a few epifodical lines, upon *5 
which, for the reafon already affigned, I feel myfelf 
with much regret precluded from expatiating, the 
Poet, addrefling himfelf to fuch of the Youth of <0 
England, as are enabled by the means of a fufficient 

R fortune 
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y<r- fortune and an unvitiated Tafte of Beauty to carry 
his leflbns into execution, Aides into his fubjecl: 
with an affurance to fo many pf them as are in purfuit 
of claffical knowledge, that the Art qf Gardening was 

61 unknown to antient Rome \ and to fuch as vifit the 
Continent, that it is not even now to be learned in 

63 the detail by travel into modern Italy ; but that fo- 
reign countries, and particularly that of Italy will, 
notwithstanding, contribute natural beauties adapted 
to improve or form the tafte, and afford fcenes well 

71 worthy of our imitation. Thefe, however* we are 
inftru&ed, not indiscriminately, or too ambitioufly to 

$j aim at adopting, for this important reafon, (which 
is the firft general precept laid down) that every effort 
to improye the fcenery muft correfpond with the 
original nature of the place, pr elfe moft certainly 
prove abortive, (B) 

gg But although objects which are inapplicable be 
thus profcribed, it does not therefore follow that we 
fhould defpair of giving beauty to any fpot however 
feemingly defedivej for the feeds of grace are univer- 
fally diffeminated ; and though we cannot any where 
raife fuch as are foreign from the foil, and as it were 
io£ exotic; yet fuch as are indigenous will rife, and attain 
i«7 to their full maturity and perfection under the culti- 
vation 



\ 
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vatson of Induftry and Tafte. The very Heath, for Ver. 
example, or all things apparently the leaft fufceptible 
of a pifclurefque appearance, may be fertilized, and 
receive a chearful afpeft from the hand of toil ; 
and tafte facceeding to this may carry the work fo m 
much farther as to beftow upon it even beauty and 
grace : but as the foil miift be reclaimed, in order to 
its affording the materials of verdure and foliage to 
Tafte, it is evident here that labour muft go before ; 
while in the" improvement of the dank Vale, which 114 
affords another inftance of their united powers, it is 
equally evident that Tafte muft take the lead, and pre- 
*cede, or at leaft condqdfc the works of labour; for if nj 
not, the waters, may be drawn off by the ftraighteft, 
as being thefhorteft lines; and thefc again be fo placed 
as to form angular interfe&ions : Whereas Tafte, be- 
ing at once poffefled of her materials here, will pre- 
scribe that bed or channel in which they may fpread 
6r run in the mod beautiful manner ; and hence it 
is that Labour muft, in this and fimilar cafes, be the 
attendant inftead of the harbinger of Tafte. 

And here the Valley thus improved is defcribed ; the 

129 
beauties which Nature has contributed, and the cor- 

refponding charms which Fancy has beftowed, are 

peculiarized : Time is fuppofed to have imparted ma- 

R 2 . turity 
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Ptr. turity to its groves, and ripened all its beauties to the 
precife idea of the Planter, and it is accordingly found 

i S o altogether fuited to contemplation, and the pleafures 

>53 of feclufion and learned retirement : The cave, the 

160 rill, and t^e (hadowy glade, adapt it to the Poet; its 
copious vegetation, and numerous infed inhabitants 

j6 . to the Naturalift ; while, from the general difpofition 
of its wood and water, and the accident^ £f -light, 
which its various parts are formed to ^atch., the Painter 
' may derive improvement to his Art. But it is not for 
the mere pleafure of dwelling on the lovely fcene that 
the Poet has thus minutely defcribed its Darts; he had 
another view, and has accordingly made his defcrip- 

, 4X tion the conveyance of an important cenfur$ on that 
indifcriminating zeal for profoe£t which requires and 
is only delighted with the extent of unfeleded objefls j 

J72 and alfo an exemplification of this doflrine, that a 
fingle fcene, though not comprehending diftances, 
may yet, by a judicious difpofition of light and fliadow, 
be pnt into poflefljon of fufficient variety to render a 
landfcape, thus formed merely of a foreground, com- 
plete and perfect within itfelf. 

* 

^ 9 If then it appears that Fancy be.of fuch power as 
thus to give charms to reluftant Nature, it follows 
tfrat \ye fhould exert Qurfelves to improve this faculty ; 

and 
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and to this end it is laid down as a maxim, that we Vtt 
ihould confult the laws by which Painting is governed, 

and apply them to the fifter Art of Gardening. But 
of thefe, the firft is to make a happy fele&ion of ob- 
jects for the pencil ; and therefore, as greatnefs of parts, 
a receding gradation of hues and limiting outlines, 
and three diftances, marked each with their refpective 
characters, and bearing to each other a due propor- 
tion, are the objects of the Painter's choice, fo, if , 9 
they can be attained, they are recommended to the 
Gardener as fye moft defirable fcenery for the exercife 
of his imagination and his art. 

But of thefe three diftances, fuppofing them pof- x 9 s • 
feffed, the foreground is that part which is ufually 
'moft at the difpofal of a proprietor, and is confequently 
of the higheft importance. Wherever a Man ftands 
the contiguous objects immediately before him form a 
foreground to the fcene he is looking at ; and by the 
foreground how much the general profpect is affected, 
there are few who delight in landfcape that have not 
perceived. The general harmony of a fcene refults 
from a due proportion of its parts ; but the greater 
diftances are feldom within the power of art : How 
then {hall art, thus limited in the exUnt of her do- 
minion, attempt to harmonize the whole fcene ? To 
. this 
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^ this I anfwer, by a judicious adaption and difpoTition 
of the objects through which the eye beholds it. A 
path is a feries of foregrounds ; and to adapt each part 
of this to the various combinations of the diftant ob- 
jefls which always refult from change of place or 
afpe&, is the proper bufinefs of art. The effed of 
afped on a fcerie, and the pleafure arifing from an 
agreeable feries of foregrounds, rrmft be ftrongly felt 
by fuch as fail upon a fine river between beautiful 
banks : by this means we always, as H were, carry 
water with us, and render it a permanent ingredient 
in a continually changing landfcape. The means then 
prefcribed for obtaining a fimilar permanency in a 
beautiful foreground are the dire&ion of the path from 

*°3 which the general feenery is to be viewed ; — a fclec- 
tion of well-adapted greens which {hall contraft or 

*°* mix their colouring into it;— fuch interruptions as 
may frequently give the charm of renewal to what we 

*°7 had been for a time deprived of ;— the abfolutely un- 
kvtervening foliage of fhrubbery beneath the eye ;— 

209 and the fl&de of foreft foliage above it; in which, 
latter cafe the beft portions of the diftant fcene may 
be fele&ed, and beheld from between the ftems of the 
trees, which fhould be fo fituated as fometimes by 

* M affording lateral limits to reduce the view even to the 
ftri&eft rules of compofition ;— and thus from the ya- 
\ ■_ * \ rietie* 
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rieties of the foreground the general fcene Is alfo per- Vcr. 
petually varied. ^^ 

But as there are many who are not fenfible of the 2 id 
beauty of this laft feature in a foreground, and hence 
might top haftily think of removing every foreft-tree 
in front, as only an interruption to the fcene, a cau- 
tion is fqggefted againft fuch a pra&ice : to prove its- 
neceflity, the pi&urefque principle is reforted to, and 
exemplified in the wooded foregrounds of Claude 
Lorrain and G. Pouffin 5 and, as from thefe it would 
be impoffible to retrench even a Angle hough without 
an injury to the general compofition of the fcene, fo 
Nature is faid to fuffer a fimilar injury if her fore- 
grounds are injudicioufly deprived of their {hade,— 
And as, again, the fame defective tafte which would 225 
thus (trip the foreground where trees are an important 
feature, if poflefled of power to reach the diftances, 
might there be induced to plant in fuch a manner as 
to give them no importance whatever 5 to counteract 
the uniform operation of aerial perfpeflive, by fpot- 
ting the remote hills with little circumfcribed clumps 
of dark foliage; and to interfeel: by angular fences 
what is formed to pleafe only by the fmglenefs and 
majefty of the whole, the pi&urefque principle, with 
^vhich the general rules refpe&ing foregrounds are here 

concluded, 



**s 
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^, a concluded, is made the means i>f commencing a ne# 
fubje&, and is accordingly extended to thediftant fcenes, 
and in this cafe exemplified in the diftances of Salvator 
Rofa ; for as it would be impoflible, among the fub- 
lime objefts of which thefe, for the moft part, confift, 
without abfolutely fubverting the dignity of his whole 
compofitiori, to introduce the petty contrafts refulting 
from deep fhadowed, but narrowly limited planta*- 
tions, fo Nature is faid to fufFer a fimilar injury, if 
ininute iticlofures and formal foliage be allowed to 
difturb the awful tranquility of her more majeftic 
fcenes. And the reafon is obvious : the whole fhould 
be viewed together and not in parts, which would, on 
acc6unt of their remote fituation, very diftin&ly fhew 
their extremities to the eye ; whereas in the foreground, 
neighbourhood intirely precludes the poflibility of thi$ 
efFea. 

The end and fpirit of this precept then being to 
preferve proportion and harmony in the relative extent 
and colouring of thofe parts which enter into th& 
compofition of the diftant fcenery, it will clearly 
follow that no broad and fobe'r contrafts fcre precluded 
by the prohibition. Of nearer objects Nature defines 
with accuracy at once the outline and the fhadow j 
but lofing at a diftancc the intenfenefs of both, fhe 

exhibits 
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exhibits them with blended and doubtful extremities ; P<fr 
like twilight flie dimintfhes their oppofition^ and con- 225 
fequently exclaims againft whatever fhould attempt to 
give it an unadapted ftrength : hence dark patches of 
ill-conforted wood, which rather feem to flick out 
from, than compofe a part of, the fcene, are her abhor- 
rence. But it is not therefore a woody di fiance that 
is obnoxious either to Her or her Poet 5 on the con* 
jtraiy*, he inculcates this farther doctrine, that extend ve 
clothing will be productive of the fame uniform and 
iimple greatnefs as extent of any other character 
whatfoever j but he afcertains its manner of applica- 
tion, and inftru&s us in thefe cafes to give a foreft ex- 
tent of wood to diftances even the extremeft, and unite 
them all by one uninterrupted length of foliage. But 
extent and continuity are iniifted on as indifpenfable 
here : for as in the fublime ferocity of the fcenes* laft 
confidered, no little additions were admitted to inter- 
rupt the general union ; fo where the ctarader of the 
diftance is foreft extent, for the fame reafon, little in- 
termiffions are equally precluded. For as clumps and 
acute divifions are there faid to form a difproportionate 11$ 
contrail, lb here the very fame defect would refult 
from formal extremities or circumfcribed interruptions 
of wood, when oppofed to the general hue of the foliage. 
And here the particular foliage, by which this great *53 

S . effect 
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Ver. ctcSt is beft obtained, is fpecified, and die Oak, the 
* 53 Elm, and the Chefhut are recommended to the Plan- 
ter) their hues are fafficieftdy fimihr, and consequently 
that fpecie$ of Variety alone, which is naturally incident 
todiftances, is aimed at» No ficYitioas protuberances 
are afre&ed by the means of paler verdure, nor, akho' 
the Fir be permitted, as a protection to die other trees^ 
to afford* a temporary {bade, are fad den, and there* 
fore incongruous, breaks fought after by the admrf- 
fion of darker greens ; the fcene is left to obtain its 
variety ft orti the effe&s of light upon its furface ; and 
thefe, let no mart doubt, will be fttffteient for his 
purpofe: for from the undulating form of this the 
light and fbadow will borrow hot ohly extent and 
breadth, but foft and uncertain limits; arid evert 
that diverfity of colour which is thus judicioufly de- 
clined by art, will be amply repaid by the ordinary 
accidents refulting from the viciffitudes of weather, 
and the feveral feafons 6f the day. 

,5 4 Thus then we fee the pi&urefque principle exem- 
plified and applied to the living fcenery of Nature; but 
we are not for this reafon to conceive that" Nature i9 
thus rendered fubfervient to an Art over which file has 
not herfelf previoufly prefided j for, tho' ftie may not 
in every portion of her works have exhibited the fuH 

perfection 
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jperfe&ion of beauty, yet infomefhe probably has; Fir. 
^nd though, wherever thefe lovely features occur, fee ^* 
may not in every inftance have combined tbem to the 
.gfcfafeft jkiffible: advantage ; yet in lame feehas certain- 
ly dtfplayed the. charms of harmonious com portion. 
•Jlad fl*e> done tbi& untverfally, or where fee has done 
:\X % y/ere it. tbe talent of every man to obferve and to 
-gerteraH^e the principle on which (he has proceeded, 
it would be unneceflary here to call in the aid of an 
imitative Art; but when, to thofe alone who have «8o 
.cultivated this, the (kill to fele& and recombine the 
beauties of Mature, has been heretpfore in-a manner 
-confined, to thofe it cannot \>e deemed unreasonable 
to refer the Gardener for inftru£Hon in the conduit of 
Ms own arjt. To grace and adorri the perfon of the 
. great 01 iginal herfelf is hjs pleafing province ; and 
furely He is the moft likely tq fucceed in the difcharge 
4>f this duty, who moft diligently, iijveftigates the prin- 
ciples on which (he has already been imitated with 
the happieft fuccefs. From thofe then who, with the 
bigheftTafte and moft difcriminating powers of flec- 
tion, have transferred the beauties of Nature to the 
canvas, we may, without derogation, fubmit to re- 
£ei ve inftru&ion, and learn ourfel ves to fele&, to digeft, 
$pd to difpofe our fuperiour materials, according to 

S a , rules 
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Ttr rules of compofition that have bees primarily di&atoi 
^ by herfclf. 

)00 It is not, therefore, by declining the ftudy of Na r 
ture, that we are defired to aim at attaining that ab- 
ftrafl Idea of Beauty to which we fhould for ever refer 
qur deiigns and works, but by ftudying her through 
the medium of an Art which, upon her own prirt;- 
ciples, ba3 combined and improved her features; 
thus we are ascertained of fuccefs, and having once 
got poffeffion of this general archetype, we fee every 
fpecies of littlenefs fly before it ; every fymptoni of 
mechanifm withdraws, and every trace of geometric 
order is obliterated ; the Angle declines into the waving 
Curve, and parts, before acutely divided, now meilj 
' into each other with loft and eafy tranfitions. 

- And fuch a tranfition the Poet njay be faid to have, 
here exemplified in his own method. We had be* 
fore been inftru&ed how far the Powers of Fancy 
were able to contend with the difficulties ftarted by 
Nature herfelf, and to remove what appeared to be 
even deformity} and now from a general rule, in wfiich 
hi$ abhorrence of mechanick order i$ inculcated, we 
are carried to the confideration of her equal, powers 

to reform the abfurdities introduced by antecedent 

. j. . r * 

Art,. 
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Art. The right lined Vifta confequently, however r ^ 
fan£tified by time or circumftance, is condemned to ^^ 

.3*4 

fall, while only fuch of its trees as can furvive re- %% 
moval, or fuch as, by concealment of their line, may 3 , 6 
plead for mercy, can hope to avert the ftroke of the 

Axe : from tbefe few, however, a confiderable effeft 

34* 
is promifed ; and thus Art, in concurrence with Na- V 

ture, and a&ing only as her handmaid, is feen refto- 
xing to Beauty Scenes, which, without that concur- 
rence, (he had herfelf previoufly deformed. (C) 

We have now feen the pi&urefque principle efta-t 
blifhed, and we have traced its operations in the 
improvement of defective Nature, and the reformar 
tion of erroneous Art. We have feen it alfo more 
agreeably occupied in fele&ing, heightening, ane( 
arranging the Features of an extenfive Landfcape ori 7 
ginally beautiful : we are now to contemplate its effect 
upon the only fpecies of rural view that haa not yet 
been brought under its dire&ion : But in this inflance 
the precept is Caution ; and fo very tenderly is Art 
permitted to touch the almoft-finilhed work of Na«» 
ture, that its interference feems rather to be prohibited 
than invited here. If indeed the fcene fall fhort of 
the Poet's description, and yet confift of parts that 
are capable of being rendered conformable to it, it i$ 
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*^J th?n the delightful office of Art to break new ground, 
and for the firft time to enter into the (hadowy wild, 
which bears no mack of ever having heretofore been 
invaded by the hand of man : but here good Tafte 
will hold facred the deep folemnky, the filent.and 
fblrUry grandeur of ; its dark receJTes j it will move on 
without iraprtfliflg a diftingujfhablc veftige, and will 
only, as it were, by Health admit the humaaeye to 

jS5 the enjoyment of their fecludcd beauties. If Time in- 
deed, giving to, oblivion every unpleafing idea o£ 
their former defignation, has handed over to Nature, 
and {he adopting them has blended, with her own 
«6o offspring the anticnt feats of tyranny and fu perdition, 
Fancy has little more to^ do, than to enjoy the vale, 
whofe woody; fides, forming a. gloomy contraft to the 
rocks that glitter through them, are overhung by 
the majeftkk Ruins of a Caftle ; or in the bottom of 
perhaps the falne valley to contemplate the more aw- 
ful Remains of an Abbey (landing on the margin, of a 
ftream, by which the whole is watered : For what in- 
4ped remains for her to doi If abfolutd negleft haa 
©bfcurod the bfeau ties of the fcene, Or rendered it, per- 
haps, inacceffible, an accefs rouft be obtained, and^ 
its , beauties muft be • retrieved from a circumftance. 
equivalent to annihilation : but this is the utmoft that 
\s allowed to Art j and even in the performance o£ 

thefc 
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thefe neceffary ofiices-, the prracipal attcritiofi muft b< tot* 
paid to the Concealment and difguife of its inter- 3 6q 
ference. Henfce thePoet, inflead of imparting his in- 
ftruftionin this, inftance m the fbrm of precept, ha3 
conveyed it by a defcrijition, and finding fo little mat- 
ter for maxim y irifoad of a leflbn* has given us ait 
archetypfe for our imitations * ' 

From the contemplation of Scenes like thefe, tlW 3*6 
Poet now fudd*nfy direfts our* obfervation to thfc 
geometrical abfurdities of our ahtient Gardens, and 
by thud artftrfly bringing them into immediate com* 
pafifon, excites out- juft indignation againft their un- 
natural and fumptuous puerilities : Our cfye, but now 
in the enjoymerit of Nature's lovdieft ffeeft fdrms, be- 
holds, with difguff', the narrow reftfaints under which 
(he has heretofore been oppreffed. Where Art takes 
Nature for its Archetype, Nature may herfelf im- 
prove under the condiift of that Art ; but where on 
the contrary its fource is in itfelf, or to be found ra- 
ther in the principles than the vifible performances of 
Nature, the works of Art like this, are never to be 
adopted in her domains. Painting prefents a mirrour 
t6 her form- and before this fhe may drefs herfelf to 
the improvement of her chirms : but what can Ar- 
chite&ure contribute to heighten them i Having ne- 
ver 
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>to rcr borrowed from her it has nothing to reftore; and 
s st to become a borrower herfelf,. is a condefcenfion be- 
neath the dignity of her chara&er ; and confequently, 
however graceful, however majeftick the works of 
this fine Art may rife, their beauties are their own, 
they are peculiar to themfelves, and in no refpeft ap- 
plicable to the forms of Nature, who will therefore 
39* fcorn to wear them. Boundlefs in her eafy variety 
(he difdains the rcftri&ions of the line and plummet, 

and, that fubftitute for the chizzel, the fheers. Yet 
fuch were the antient implements of the Gardener ; 
by tbefe the green Arcade was formed, and the dwarf 
vegetable trimmed into the mofaic pavement of the 
parterre ; by thefe its angular extremities and quick, 
fmooth dope were given to the terras : by thefe the 
winding currents of water were compelled to fhgnate 
in ftraight canals ; and, to ufe the language of an old 
French Writer, by thefe they were effeftually prevent- 
ed from ever degenerating into Rivers again. 

The Hiftory of Gardening in England, from the 
days of Elizabeth to our own time, finds here an eafy 
introdu&ion, it is accordingly related, and hence we 
learn the antiquity of that formal mode which has 
juft been condemned $ we alfo learn that however 

: obftinatdy 
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pbftlnately it held its ground, it had vet in every age 

* Vtr* 

come under the cenfure of the wifeft an4 mofl: dif- 
cerning men; that yielding at laft to their remon*- ^ 
ilranccs and ridicule, it began to give way about the 
commencement f the prefent century ; and, con- 
fequently, that at that period the ftyle which forms 
the fubjqft of the Poem may be faid to have had its 
rife, although it has but very lately attained to its 
perfection. To the works of thofe great Matters, -.$ 
therefore, who have brought it to this high flate, as 
before to the works of the Painter, we are now re- 
ferred, with an earned aflurance, that by them we 
(hall fee thr principles of the Art exemplified, and 
from the ftudy of their practice, be enabled to correct 
.our Tafte and extend our Fancy ; that by exercifing 
tbefe, and giving an a&ual exiftence to whatever ideal ' 
forms and combinations we may have derived from 
all the fources that have now been laid open to us, 
we may beftow beauty upon, even the ordinary features 
.of natural fcenery, and enter into the refined enjoy- ' 
ment of whatever Nature has, in this kind* created 
. moft lovely and complete. ( D ) 

Having now brought the Commentary on the Firft 

..Book to a conclusion, and throughout endeavoured 

to maintain and ftrengthen the great principle of rural 

T beauty 
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beauty which has been prescribed by the Poet, I feem 
to hear an obje&ion ftarted to the juftice of the doc- 
trine, and to be afked in what manner the praftice of s 
the Gardener, who, for the mod part, makes exceffive 
neatnefs an objedt in his fcenes, is to be reconciled 
with that fpecies of beauty which confifts in rough- 
nefs of furface, and which appears to have been al- 
ways aimed at by the Painter of Land fc ape. 

• 

To this, in the firft place, I anfwer, that the ob- 
jection does not afFeft the general compofition, which 
is ftill moulded according to the pi&urefque idea ; and, 
fecondly, tha( it cannot afFeft thediftances, which are 
beyond the reach of any fuch fubordinate confideration. 
How far then does it extend ? Only to the foreground j 
and even in this, not to the defign, but the pencilling $ 
for, exclufive of the furface, the form may be prefer- 
ved to the moft faftidious expectations of the Painter. 
What then remains ? not the drawing of the Pi&ure, 
for that is allowed to be correct, but juft the manner 
of handling .that fmall domeftic portion which lies 
immediately beneath the eye. And, furely, when it 
comes to be confidered, that in generalizing a prin- 
ciple, and applying it to a new fubjeft, fome variety 
muft always refult from the application ; and this not 
from any mutability of the principle itfelf, but from 

the 
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the diverfity of the obje&s with which it is combined, 
a variety fo extremely trivial, can hardly be admitted 
as ai> ohjeSion to the introduction of the pifturefque 
principle into the Art of Gardening j it falls before 
this felf-evident proppfition, tfcat a rural fcene iji 
reality, and a rural fcene upon' canvas, are not precife- 
ly one and the fame thing. 

Uuj; that point, Jn which they differ here, is not 
itfcjf without a guiding principle: Utility fets up 
her claim, and declares, that however concurrent the 

genuine Beauty of Nature and Picture may be, the 
Garden Scene is hers, and muft be rendered conform- 
able to the purpofes of human life ;• if to thefe every 
confonant charm of painting be added, fhe is pleafed ; 
but by no means fatisfied, if that which is convertible 
to life be given abfolutely to wildnefi. The Wild-* 
nefs of Nature, therefore, is irretrievably fet afide, 
and r confequently, * it is only that kirfd of beauty 
which wears the ilamp of human interference that 
can be cultivated here. Admit; that defart Nature i* 
beft arrayed in the rough garb which painting chufes 
to imitate ; yet in the Englifh Garden, even in her 
very fineft fcenery, it is not defirable to preferveher in 
fuch a ftate of ufelefs purity, that it fhall appear as if 
^10 human footftep had even trod the ground. The 

f z prefence 
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prefence of the manfitfn muft for ever refute the fnp* 
pofition. Neatnefs imift, confequently, fiiperfede this 
lavage air, for meer flovenly accommodation is, of all 
defers, the fnoft difgufting, It is a mean between 
wildnefs and cultivation, which makes each detrac- 
tive of the other, and, confequently, mftead of being 
both, is really neither. To neatnefs, therefore, the 
furface of the foreground muft be given : the clair^a 
of utility muft be complied with, for the rudeneft of 
Nature is precluded, and tfek alone remains: buff 
even from this no fmall {hare of pi&urefque beauty 
may be made to arife, an^ fmopthnefa itfelf, if thus 
the means and reafons of creating ik appear, and. that 
the (haven ^LaWn be feen covered with the flocks 

*vhich have been the ittftrumenta of its polifh, wilt 
be found in a very extenfive degree to conform to the 
principle originally prefcribed. But I will now go, 
even further, and aver, that it altogether conforms ; 
The Art* which imitate Nature are neceffarily de^ 
fe&ive in one point, they cannot imitate her mo- 
tion ; and hence they are driven to feek for fomc 
fubftitute that may be productive of the fame effe<5h 
A roughneis of furface is produced by quick contrails 
of contiguous Light and Shade, which refulting yx 
the appearance of frequent projection and retirement, 
the Eye, by the rapid fu<;ceffion of thefe, is aifeded 
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in exa&ly the fame manner as if the parts were a&ually 
moving before it : But is this roughnefs, therefore, 
neceffary in Nature herfelf ? It certainly is not; and 
the reafon is, that podeffing a real, it would be fuper- 
fluous to adopt the means by which only a fi&itious 
motion is atchieved: the Principles of Painting, 
therefore, are univerfally received j and thus the 
English Garden, exempted from the neceffity of 
ufing them, is found only r\ot to accept of the arti- 
ficial refources of Pifture. 



COMMENTARY 

O N T H E 

S E C O N D B O O K. 

i 

TH E Poet having, in the former Book, propofed 
every general principle relating to the Art of 
Gardening, it would have been allowable for him to 
have laid down his pen, and left his readers, in each 
particular inftance, to have made the application 
as well as they could for themfelves : But reflecting 
•on the difficulty of carrying general theories into 
'practice, he has himfelf condefcended to take his 
Pupil by the hand, and to teach him to apply his 
rules in every portion of his fubjedV He enters, ac- 
cordingly in the following Books into the detail, and 
inftructs us in the means of executing every part of 
that great whole with which we had been previoufly 

made acquainted ; we have feen the Picture ; we have 
admired the Compofition $ and even, contemplated its 
greater features; but we are now to imitate it; we 
muft, therefore, defcend to fubordinate confiderations $ 
we are no longer to confider the effect: alone, but to 
enquire into the means by which it is produced $ and 
to the fpeculative part of Gardening, henceforward 
learn to afford the affiftancc of manual operation. 

The 
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*v. The tegard that is due to Utility, and the necdfcty 
which fubfitts of rendering even Beauty no more than 
an adjunct to this in the Englifli Garden, has been 
already intimated : to fome reflections on the happy 
cffe&s of their union the prefeflt portion of the fubjeft 
now naturally leads the mind ; and, accordingly, the 
Second Book opens with an Addrefs to an Art which 
thus benevolently turns Magnificence from the culti- 
vation of fumptuous trifles to the improvement of that 
which is beneficial to mankind. But here, while we 

18 attend to the precept conveyed in this apoftrophe, we 

muft be exceedingly on our guard not to mifapply it, 
qt imagine, that by converting beautiful obje&s to 
any other than their appropriate ufe, we are a&ing 
under its direction : The genuine fpirit and tendency 
of the rule is not to turn ornament to ufe j it is the 
converfe of this, and inftruds us only to make utility 
the fubjeft of ornament (E,). But even this law is 
not without its liberal conftru&ion : in the great it 
muft, perhaps, be literally interpreted ; yet, like Poe- 
try* Gardening will frequently acquiefce in a fidHon 
of utility, accept of an End for a Ufe, and ftamp the 
means which effect it, and the juft adaption of the 
ornaments to the feeming purpofe, wkh the name 
and characters of Truth, 

Under 
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tJnder the authority of this general maxim then, it P*r 9 
is obvious that the antient formal ftyle of Gardening 35 
muft neceflarily fall : the Gardener will endeavour to 
reftore to Nature whatever fhe has been, fo long de- 
prived of: but as in the infancy of his art there is 
danger, that in deftroyiiig the right-lined difpofitidn of 
his grouhd, he (hould, as was really the fa£t, run into 47 
the bppofite extreme, a caution is fuggefted againft all 
exceflive and overftrained curvatures, and that eafy SI 
line, which is a mean between them, and which is 
i^ontaneoufly traced in the pathway of every Being $6 
that moves under the unaffe&ed dire&ion of Nature, 
is defcribed as the only legitimate fource of beauty 
and genuine grace ; of this foft and melting curve the 
application, we are told, muft be univerfal j and that ' * 
not only the pathway, and the outline of wood and 
water muft be guided by it, but that the form of the 
furface of the ground itfelf muft come under its direc- 
tion. 

But however gracefully it may flow, and however 
confidered in itfelf, it may appear to be an abfolute 
ftranger to geometric rules, yet as all parallelifms 3, 
muft thence derive their fource, even this curve muft 
not be matched with its own parallel : the green- 
fward, therefore, .through which the pathway winds, 
muft be varied in its breadth, and the neighbouring 

U objedU 
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objeds ffand at that variety of diftance. that ccn- 



? d traft may refuTtj in like mariner the furface of the 

9° ground (hould be diverftfied m its form j. and in every 
inftance, whether of hill, ground- plan* or plantation* 
the idea of pain inuft be diligently avoided. With- 
out this equality the balance may be fufl^ieptly, raain- 

S 2 tained, and the means of preferring it are prescribed 
by Nature herfelf j it is not by copying one feature 
from mother that fbe proceeds to create a harmony of 
parts* fi*e accomplishes this end with more variety, 
nor finds it even necefiary to place her correfpondencie9 
at an equal diftance from the point of view ; for to the 
remote Mountain {he frequently oppofes the neigh- 
bouring Shade or Rock, and thus fatisfies the expec- 
tations of the Eye with difference and uniformity 
at once. Hence then Art (hould derive its rule, and 
by a like oppofition of diffimilar objefits give poize 
and regularity to the general Compofition of her 

205 Works : the Foreground is her proper diftrid, here 
therefore every objeft, whether of furface or plantar 
tipn, may be formed according to the Tafte of the 
Proprietor; their mutual adaption is, confequently, 
at his difpofal, and he is accordingly inftrufted in the 
manner of fuiting both their forms and hues, not only 
to each other, but to the diftant fcenery which is be- 
held from among them. 

But 




.( 155 ) 
Bnt1n $ws, Y and every otfier operation of Art, the Ve 
particular character of the fcene muft be moft atten- no 
trvely confidered, and cultivation affiime a manner 
from the iubjecl: with which it connected ; thus the 
mtrodu&ion of foil, fuflicient to maintain the vegeta- 
tion of foreft trees among the rocky clefts, may prove "6 
the means of removing the black and defolated Air of 
a Scene, whofe proper character is Majefty ; and thus 
by a junction of Wood and Rock, and thence a happy 
corttraft of gloom and glitter, Pignity may be made to 
fapcrfede a cold and forbidding afpe&. The fwelling n* 
Hillock rpay be made to vary the fatiguipg famenefs 
pf the Flat, while this again, opnofed by Plantations, 
9tay refult in an animated and chearful Landscape ; 
and in like •manoer variety may be introduced into the 145 
very Thicket, its uniform darknefs may be chequered 
by clearing away the inferiour wood, while the re- 
maining*SJ*ade will borrow dignity from the contraft- 
od Light that is thus admitted into it \ the rivulet too '5* 
Jkouid ^ re ^ e allowed to fparlcle in (tit fun and affift 
the qppofition ; and thus we fee not only the balance 
well adjufted, but the cure that may, by attention to 
its genius, be applied; to the defects of each particular, 
jfpecies of fcenery. 

But of all the* puxpofes on which the character of a ,^ 
$cene fhould be confulted, that is the moft important 

U 2 which 
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Vtr. which determines the mode of adapting ornament to 
159 Ufe, without permitting it, to encroach upon the 
limits by which it (hould be refolded ; of thefe, as 
yrc have already ohferved, it is the buiipefs of the 
gardener to mafce fuch z f Union, that ^either may 
prove injurious to the other ; ornament rauft not in- 
fringe the claims of Utility, while, at the ( fame 
time, it is eflfential that Utility fhould not fordidly 
rejed the ornament with which it is becomingly ar-r 
rayed. But it is 9 Truth, which experience will 
sir fpeedily evince, that nothing is more difficult than to 
preferve the proper boundary of thefe ; Pleafure in its 
wantonnefs would feek to appropriate what fhould 
he deftined to more profitable purpofes ; and there is 
hardly to be found a profitable Purpofe to which 
ground may be turned, that is not likely to invade 
the equitable claims of Pleafure ; thp very Iheep, in 
their browzing, thus deftroy the bloom and foliage 
which give beauty to the Pathway that fteals round 
their pafture. Where then is the remedy to be 
167 found ? in the Fence, alone ; we muft afcertain their re- 
fpe$ive Limits ; we muft divide and yet not dif unite, 
and the expedient is as practicable as it is neceffaryj 
the Fence, by winding freely, may for ever be 'with* 
97 o drawn from the eye, and the very foliage, which it 
feryes to prote^ will at every b,end conceal it from 

the 



C«"S7 ) 

the view. The form of the ground, in each parti- J£* 
cular inftance, will inftrufl: in fome peculiar means **° 
of difguifing the divifion, but in all it {hould 
be drawn with that bold line, that the trees and J 7* 
fhrubbery which adorn the pathway, fliould frequent- 
ly projefl: into, and appear to blend themfelves with 
the field; while the field, in like manner, (hould 
frequently be feten to form receffes among thefe pro- 
jected trees ; and here, when the fheep go into thefe, 
they will feem to be uncontrolled, and the only evi- 
dence to the contrary will afterwards be, |hat no- 
thing has been deftroyedt 

Having thus far fpoken of the Fence, as the necef- 245 
flty for its concealment, and the general form of its 
line are concerned, the Poem now enters into a more 
practical difcuffion of the various kinds that may be 
reforted to, and the propereft means to render them 
at once effe&ual and jnvifible ; and of thefe, the firft 
that is recommended to our choice, is that which 
is commonly known by the name of the Sunk Fence ; a<p 
by this the ground which js feen beyond it, provided 
its manner of cultivation be any thing fimilar, ap- 
pears fo intimately and continuoufly united with 
that on which we (land ourfelves, that it is almoft 
always with furpi-ize the divifion is discovered ; and 

hence, 
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ftr- hence, as expreffive of that pftffioii, it obtained, when 

tto firft invented, the name of the Ha ! Ha ! The mode of 
cenftxu£ting this is Specified, and is as follows : Dig 

*fo Jeep a trench, and to the hale of the fide from which 
you look, and which muft be perpendicular and fronted 
with (tone, the oppo&te fide oiujt he gently floped 
from the level of the foil ; the verdure of this flop* 
muft be preferyed, and the wail which fuftains the 

*7* neighbouring fide, muft be covered on its top alio with 
the green turf, a little raifed above th? furface of the; 
foil. This is the ftrongeft manner of conftruding the 
Sunk Fence ; b ut the greateft ftrength is not in every. 
inftance neceffary ; it may, indeed, be requiftte, in 

ji&4 order to reftrain the D^tx 9 but cajfctle of a tamer .kind, 
will be turned without & ; the perpendicularity and; 
the ftone front of the nearer bank may, therefore, be 

s*8 here dtfpenfed with, and in their place a dope, and, 
at midway down a row of thorns, defended when 
young with pointed pales, may be fubftituted ; but 
this muft be kept from fuempunting die level of the 
Lawn, and its ftir&ce made always parallel to the. 
bank on wJWch. it grown. 



r*> 
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Bat the form of the for&ce of the ground, the «U- 
re&ion in which it is to run, and ijie nature of the. 
inconvenience to be excluded, muft, in every parti- 
cular cufe, determine the fort of Fence that fhould be 
1 ' made^ 
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made ofe of; that which we have akeady Teen la belt 
applied, when its line- runs dire£tly acrofs the Eye, 30* 
for in this inftaiKSe it becomes absolutely invisible ; 
hm on the contrary it becomes* of all deformities* - 
iifelf the moft difgufting, if afcending the Hill m 
front, or in any other manner offering its end to the 
view, it exhibits only a gaping interruption of the 
otherwife 'continuous furface ; in thefe cafes, there- 
fore, we muft have recourfe to new expedients, and 
if flieep only are to be excluded from the Pathway* 
a fufficient defence againft their inroads may be ob- 
tained from net-work, or wire extended upon com- V9 
mon ftakes j three rows of ftronger cordage ftretched 
between pofts muft be oppcfed to horfes and oxen (F) m y 
but as thefe are all liable to a thoufand injuries and 33Q 
a fwift decay, and confequently will require a trouble- 
fome degree of attention to keepthem in repair, a > 
more durable fubftitute, but chiefly where the divifion 
is at fome little diftance, is allowed of, atnd for this 3$0 
purpofe a well-conftru<Sted paling of wood- work is 
recommended ; but as this again might very pro- 
bably obtrude itfelf upon the Eye, while it is not 
poflible that a fence of any kind can be an orna- 
ment, we are inftrucled in the beft means of miti- 
gating the neceffary evil, and preventing its becoming 
adefe£h 

The 
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**• The mean* then are briefly thefe; give to your 

36* poling no tawdry glare, but as near as poffible the 
colour of the ground againft which it is feen ; for thus 
the Eye Hull blend diem together, and thus thtf 
ground in a manner (hall abforb the Fence. And 
here the poet, ftrongly feeling, and wifhing to inculcate* 
the neceffity of this precept, is exceedingly particular, 
and has left it only for me to reduce his farther inftf uc- 
tions on this head, to the 'form of a recipe, in 
which, however, I am obliged to omit the quantity of 
each ingredient, becaufe it muft always depend upon 
the circumftances of the fcenery in which the paint 

3*7 is made ufe of; take then White- Lead, Oker, Blue- 
Black, and a proportionately fmall quantity of Verdi- 
greafe, and making of thefe an oil paint, fpread it on 

393 the paling j the effect of this, if ufed with judge- 
ment, will be found fully anfwerable to the mod 
fanguine expectations ; the limits, as it were, retire 
from the view, and Ufe and Beauty, which feemed 
to have fuffered a momentary divorce, are now indif- 
tinguifhably united again. 

407 But there is a Fence of which the concealment is 
not equally neceflary, a Fence which genuine tafte 
will even rejoice to contemplate, for of genuine tafte 
humanity is the infeparable aflbciate 3 on the children, 

therefore, 
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therefore, of the labouring Peafants, we are prcvi- ?«• 
oufiy deflred to confer the charge of fuperintending all 407 
our boundaries, and guarding them from the inva- 
fions of herds and flocks j in order to adapt them to 
this little ftewardfhip, to change their weeds of 430 
poverty for a more cleanly and comfortable attire; 
and arming the infant fhepherds with the proper im- 
plements of their pi&urefque office, to employ and 
poft them where they may be even confpicuoufly 
feen. 

From this benevolent precept, the Poet is naturally ^ 
led to confider the bleffings and mental improvements 
which attend upon the a&ive occupations and the 
contemplative retirement of the Gardener, and con- 
cludes the book with an Epifode in which they are 
eminently illuftrated. The fcenery of the jfiece is 
well deferving of our attentive obfervation, and the 
fentiment, however poetically blazoned, (lands firm 
upon the bafis of hiftoric evidence* 

Cicero has fpoken of retirement in terms not very 
different from thofe which introduce the Tale of 
Abdalonimus : " Quis enim hoc non dederit nobis, 
« ut cum operi noftra* Patria five non poffit uti, five 
" nolit, ad eam'vitam revet tamur, quam multi do£U 

X " homines 
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Fer. " homines, fortafle non re&e, fed tamen rjnilti etiam 
4 6o " reipublicae praeponendam putaverunt," C/V. Rpfi* 
lib. \x. epj/f. vi. But, furely, tfie Poet has fpoken 
more decifively like a patriot than even this great de* 
liverer of his country bimfelf ; he has not preferred 
feceffion to the caufe of the public; on the contrary, 
he has defcribed it as a means of cultivating every 
talent for its fervice, and a fort of wateh-tower from 
which to look out for the happy moment w hen they 
may be called into a&ion ; and in the conduit of his 
Hero, has prefented it to us in the light of a fchool, in 
which the lefTons of magnanimity and mcufcratioB are I 
taught; and in which the well-difpqfed mind t ab- 
ftra&ed from the purfuits of the world, will learn the 

duty pf foregoing every private indulgence when the 
facrifice may render us the fortunate inftruments of 
reftoring profperity to our country, or extending the 
happinefs of our fpecies. 

I do not exclufively challenge for Gardening the 
whole of thofe attributes which have been by a thou- 
fand writers afqribed to Agriculture a* large, any 
more than I fhould excluGvely claim to the moft per- 
fe& knowledge of archite&ural ordpnnance the entire 
eulogy that might be pronounced on the art of con- 
flicting habitations. Without the {lately column or 

fretted 
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/retted roof the Savage might receive prote&ion from 
the ftorm> arid without the pi&urefque fcene the nerves 
pf labour might be braced, and the markets fuppfied 
with the ordinary productions of the field: But on the 
Other hand, without fome portion of thefe refinements, 
are Agriculture and Architecture adapted to the exer- 
cife or reception of an Engliffi Gentleman ? Certainly 
they are not ; and yet, as we are now inftru&ed to 
difpofe the Garden-fcene, the occupations of the r?arm 
are not excluded from it ; the purpofes of life are not 
only attended to, but confulted. Magnificence is no 
longer a Tyrant, deriving his honours from the defo- 
lation of his territories ; affuming a milder royalty, 
he now feefcs his chief glory from their fertile ftate ; 
he fets his poTifn upon accommodation, and it is 
henceforward Utility that the King; delighteth to ho- 
nour. What, therefore, can now be faid in the praife 
rf Agriculture that may not be extended {o Garden- 
ing, with this additional felicity, that being endowed 
with Pleafures'of its own, it countera&s the guilty 
temptations of fafh ion able Vice, and renders the 
favo&rites of Fortune partakers with the peafant in 
;he bleffings of innocency and health, without, at the 
anje time, impofing upon them the neceffity of fha- 
ing in his toil ; enjoying at once the opportunities of 
alubrious exercife and contemplative leifure, unaf- 

X 2 fe£ed 
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fccled by the little cares of the world, and unalienated 
by feeing their unamiable influence upon others, ex- 
empt, fo far as human nature can be exempt, from 
the aflaults of irretrievable difappointment, Content- 
ment, which generates the love of man, and a fenfe 
of gratitude which, if not the thing itfelf, muft necef- 
farily refult in the Love pf God, take pofleffion of 
their hearts, and aflume the conduct of their virtuous 
lives j and hence, with the man who tills his own 
ground, the Gardener may be juftly characterized as 
<c one who inflicls no terror ; who entertains no hoflile 
difpofition, but is an univerfal friend ; whpfe hands, 
unftained with blood, are devoutly confecrated to 
that God who bleffes his orchards* his vintage* his 
threfliing-floor, and his plough ; who vindicates hia 
equality In an equal ftate, and ftrenuouily oppofes 
himfelf to the uriconflitutiqnal encroachments of Ai> 
ftberatic or Monarchic Power," (G) 
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O N T P B 

T H I R D B O O K. 

IN an apoftrophe to his memory, the Poet now in- 
troduces his late lamented friend, Mr. Gray, aa 
delivering his opinion on the fubjeft of the prefent 
Poem, and declaring the preference which he gave 
to the works of Nature over every effort of Art. We 
are not, however, to conceive that he condemned 
her juft exertions, becaufe he prefers the more ma- 
jeftic fublimity of Nature; the contrary inference will 
follow from the precept with which he clofes his ani- 
mated counfel : for after he has fliowed the inferiority 
of art's creative powers, he yet proceeds to regulate 
her conduct, and ftating her proper office, advifes her 
to conform to the Canon of Nature, and only to curb 
every fantaftic or capricious variation from her great 
example. (H) 

The fubjecT: of the Englifh Garden is not, like that 
of Thomfon's Seafons, a mere defcriptive Eulogy on 
the luxuriances and beauties of Nature ; it is pre- 
ceptive, and its end is to polifh Hufbandry, and in-* 

ftrua 
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v«. ftru£l us in the art of pfeferving tfaofe very beauties 
l as far as may be reconcilable with the neceffities of 
cultivation : thefe had, in theantient mode of Gar- 
dening, been altogether fuperfeded ; to teach the 
means, therefore, of recalling them is, furely, not 
fetting up Art as a rival to Nature, it is making it 
fubfemem and contributory to her ends. If the rude 
magnificence of untouched Nature co»M cerrftft with 
appropriation, it would be unwrcefiVjy fo. preferibe 
any rule ; but when we know that it cannot, and that 
heretofore a falfe idea of beauty Has beei* entertained, 
(ball we, therefore, depreciate the value of the lefleit 
that conveys a better ? Or ftwtt we,, becaufe the prarfe 
of Nature is higher than that of Art, declare that Art 
is notdefervingof oar attention? The argument, that 
on this ground would militate againft the EngWh 
Garden* will be found to go a great deal farther, 
and extend to- the fubverfroa of every other imitative 
art as welt as the Art of Gardening. 

As we have all along considered the Garden as * 
Pidture, fo we are under the neceffity of confidering 
the unadorned and indeed foil- as the Painter's canvas, 
and, confequtntly,. of looking on* every means of or- 
nament as the pencils and colours with which he is* 
to wftrlc But the canvas, wkfr the coarfe outlines of 
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the fcene, are (applied by Nature ; the former Book V,r. 
fos corrected the drawing ; and now we come to give 
it all the variety of tints that Wood and Water can 
afford ; from thefe it is true the landfcape will derive 
jts moft important charms of light and (hadow, they 
©re neverthelefs reprefented only in the light of fuper- 
added, though natural, ornaments, as not being ef- 
fential to the e*iftence of the fcene which, confidered 
in this light, we fee may fubfift without them. From $ 3 
the conduct of w the Pathway, the Fence, and the 
Ground-plan, therefore, the ftibjedt now changes «* 
firft to the proper difpofidon of Wood ; and the pic- 
turefque purpofes of planting being to conceal de- 
formities and create ornament, the Planter, tho* it is 
declared unneceffary for him to be an adept in all g 7 
the fcience of the Naturalift; with rcfpeS to the clari- 
fication of trees, is yet required flrilfully to know their 

go 

feveral forms, their fizes, their colours, their manner 
of growing, and other external characters, in order 
that he may he always able to apply them refpe&ivcly 
to thofe pqrpofes which they are beft adapted to an* 
fwer; for his ignorance of thefe may lead him into 
Vadmiftakesj the Pine, for inftance, by its quick 

108 

growth and branching arms, feems well calculated to 
(hut out the low wall or fence from the view, yet a 
better acquaintance with its habits, will fhew its un- 

fitnefs; 
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v ~* fitnefs; for as it rifts it is found to (hake off thofe 

115 very arms that might ferve to tempt the planter to ufe 
it. Box, therefore, and Holly, &c. are declared more 
eligible here, becaufe they are found to thicken be- 
low, and being planted not for their own beauty, 
but to hide what is defective in other obje&s, may be 
brought by the pruning knife to any form that mod 

1,8 effe£ually promotes this end. But above all plants, 
the Laurel has received a preference from the Poet, as 
at once both anfwering this purpofe, and being in 

0^5 itfelf alfo pofitively beautiful. With thefe evergreens, 
it is farther recommended to blend fuch indigenous 
ftirubs as are of early bloom, and though the utmoft 

, 5 o nicety of fele&ion be not attended to, yet we are 
promifed a good general effefl, one rule only being 

obferved, which is to range the darker foliage behind 
as a ground to fling forward that which has a brighter 
hue, and, in Autbmn, by their undecaying verdure, to 
give brilliancy to the ruflet colour which is acquired 
by the dying deciduous leaves ; but this latter reafon 
- is not infifted on, the Spring and Summer being 
deemed of more important confideration : in order, 
x6 however, to prevent any breach in the fkreen from the 
decay of leaves in Winter, the greateft care muft be 
taken to preferve the line of Evergreens entire. 
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Such is the remedy for low deformities, but to exr *«■ 
elude thofe of loftier ftature, the intervention of (oreft- X ty 
trees, fo planted as not to overhang the under wood - 
flvrubbery, is required ; and t^efe may be fo managed, 
as that while they conceal a part they may, at the 
fame time, convert the remainder of a ftru&ure even 
to an ornamental object. When the barn-like choir 

and chancel of a country Church, for inftance, are 
by means of fuch a fl^reen as this fhut out from the 
view, what can afford a more pleafing appearance than 
the tower which remains among the deep-fhadowing 
foliage that has ferved to conceal them ? 

It only now remains to confider planting in the «*5 
light of ornament, and as it ferves at once to harmo- 
nize, and give energy to that oppofition of light and 
fhade which refults, perhaps, too tenderly from the 
eafy furface of the (oil. To the general maxims de- 
livered in the firft book upon this fubject, the follow- 
ing more particular precepts are therefore now added, 
and taken together, the whole may be confidered a* 

a complete code of all the laws that relate to this 
fubjeft. 

Where the ground is fo elevated as to be itfelf an 195 
9bftru#ion x the interpofition of foliage cannot any 

Y farther 
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V*. farther abridge the view. Plant boldly, therefore, on 
fuch a brow, it is itfelf your obje& ; its beauty muft 
arife from the richnefs of its vefture, and confequently 
the trees with which it is clothed muft be clofely 

*oo planted together; but on the plain beneath they muft 
be fet Angle, or at wide intervals, and this without 
any feeming order of the vifiMe interference of art. 

»*• Art muft, however, in reality ioterefere, and that 
for many purpofes ; the indifcrimrnating hand might; 
elfe exclude an eligible diftance by the interpofition 
of trees which fpread their tops and hang their impe- 
netrable branches, while, under her correction, the 
fcene may be preferved, and fufficient wood obt^ine^ 
by planting only fuch as bear aji airy foliage on ligh$ 
and lofty ftems, 

»?9 She muft fuperintend the choice of trees deftined 
to form either clumps Of an extenfive ftiade, and for 
this purpofe fele£t fuch only as are of fimilar cha- 
racter, fizje, and colour, and alfo bear their leaves io 
the fame feafon. 

226 She will hearker* to the disrates of Nature, and 
carefully avoiding every tranfgreffion againft her laws, 

will 
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Will adapt her plants only to fuch foils and fituations *3r. 
as are favourable to their culture. 

Avoiding difproportion, {he will forbear to plant 23* 
the Lawn with low clumps of flirubbery, ancj, inftead 
of incongruoufly attempting there to interpofe their 
diminutive ftature for the fake of variety, wilj rangs 
them cpntiguous to the pathway, where alone they 
can have confequence, and where the eye may cither 
dwell upon their peculiar beauties, or altogether look 
beyond them. 

She will teach us alfo to cultivate only the hardy 240 
indigenous race of trees, and to avoid the introduc- 
tion of exotics into the general fcene, from which an 
ill-adapted climate will foon fnatch them, and fo 
leave a blank. This do&rine the Poet has enforced «5& 
and exemplified in a fi&itious tale, which, however, 

he concludes with a little abatement of his interdic- 
tion ; for he allows, that if a tafte for foreign plants 
mult be gratified, it may be indulged in fome lateral 
feclufion from the general fcene (heltered from every 
rougher blaft, and open only in mild and favorably ' 
afpe&s, * 

Y 2 The 
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V<r* The fubjeS of planting being now concluded with 

*C£J a very brief recapitulation, referring the partfcufar 

inftances to good tafte, and limiting every precept 

3»3 that would attempt to regulate this to little more than 
prohibitory caution, a fubfequent evil is fuggefted, 
which is the overgrowth of trees beyond the line they 
were intended ro defcribe, by means of which, when 
the effect is obtained it is al mo ft as foon loft; but 
the Planter whofe materials (in this differing from 
thofe of the Painter) will not retain their forms, is 
allured of his remedy in attention ; and of being able 
to reftore his outline by introducing the axe and pru- 
ning knife to cut off the luxuriance that has infringed 

thofe limits which his pi&urefque idea had originally 
prefcribed. 

343 Care then, we perceive, is neceflary to preferve* what 
Tafte had created, but this necefEty, we are told, 
fliould not yet difcourage us from the purfuit of 
beauty : Mutability is a common lot, and the poffi- 

349 bility of Winter-torrents might be equally well urged 

35 againft the introdu&ion of Water into a Scene, or 
that it is liable to be dried away by violent Summer 
heats. And here the Poet, by means of this exempli- 

3S4 fication, with great addrefs changes his theme from 
Wood to Water ; he feems to pant beneath the fer- 
vours 
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♦odrshehas nib defcribed, and feeking a refuge in ■*». 
-the, toolaefs of the element he has named, aflumes 
the latter as a fubje& 'Which the heat he fuftains has 
rendered grateful to his mind. 

The tendency which Nature has bellowed upon j S9 
«very portion of her Works is vindicated to them as a 
fpecies^of "right, arid that of Fluidity being an a&ive 
defcent to the loweft beds, the falfe principles upon 
which the French, as defcribed by Rapin, have endea- 
voured to give an upward cUrreht to water by means 
of JetnJ'eaux, with all their fantaftic varieties, are 
cenfured as art infringement of its equitable claims ; 
while the dank bottom ground, which is, on that 379 
account, unfavourable to vegetation, is declared to be 
the proper receptacle of this element. Here then, if 
fufficiently copious, let it ffcread $ or, if more fcantily 381 
fupptied, and that the declivity of the foil be fuch as 383 
to afford it a channel, let it rather aflume the form of 
a river 5 for to this, Extent which is in general beyond 
the teach of Art, and yet the ufual character of natural 
lakes, is not required. But, be the difpofition what 
it may, we are defired in either cafe to give to water 3 g 5 
an air of freedom in its outline, and a bolder curve 
than that which has been already prefcribed for the 
pathway j the natural reafon of which precept is, 

that 
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P*. that the bafe df every little inequality in the ground 
jets into and turns it, and confequently, as it is un- 
able to climb and furmount thefe, it muft receive 
them as limits to its bed or channel. Thefe, it is true* 
the torrent may cut or wear away, and hence the 
rocky and perpendicular bank has its original ; but 
unlefs we have the means to fupply a torrent fpeed to 
our artificial rivers, this fpecies of margin is not a 
proper fubje& for our imitation. 

398 Though the river has obtainted a preference on ac- 
count of the difficulty of giving fufficient greatnefs to 
the lake, the latter is not, however, profcribed, and 
the fmalleft extent of water is allowed of for the pur- 
pofe of refle&ing foliage and its accidents, and as a 
fcene for Water-fowl, &c. provided that it be in a 
fequeftered fituation, and well furrounded with foreft- 
trees ; but unlefs fo bounded, thefe diminutive* pools 
are declared to be abfolutely inadmiiiible, nothing being 
more obnoxious to the eye than fuch palpable patches; 
for even the greateft rivers, if by their windings they 
are rendered feemingly difcontinuous, and are Caught 
only at broken intervals, are adjudged difgufting, be- 
ing thus reduced to pools, unlefs indeed they afford a 
confiderable ftretch of water contiguous to the be- 
holder's ftation, in which cafe the eye is carried on 

to 
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to their diftances, and thus unites their divided parts Jf«r< 
without any other affiftance* "^ 

- Fill then the channel you give to the water, pro-> * x \ 
vided the beft effeft of river is fought for, in order 
that it may not be interrupted in its windings, but 
ilill demonftrate its own continuance; but when this 
has in reality found its determination, let the eye 
there encounter fome ftrong feature of wood or hiU* 
feemingly interpbfed; for beyond this, if conducted 
with judgment, the imagination will certainly con- '4*9 
tinue to prolong the ftjream. And here a confideration 
of the neceffity we lie under of procuring abundant 
fuppljes of water for all thefe purpofes, leads the Poet 
to a dire£t prohibition of every attempt to introduce 
this great natural ornament, unlefs we can give it per- 
fection from fuch fupplies. 

The $at lake and low-bedded river being thus dif- 4*S 
miffed, we pow come to the rules which teach the 
ftreams to defcend with beauty from their higher 
fources to the yallies underneath. But firft, the falfe 
tafte of our anceftors, which conduced water thus 
circumftanced down by fteps, as it were, and for 
refling-places, difpofed it in fhort canals, fo ranged 
one beneath another as in profile to afford the appear* 

ancc 
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v<*. ance of flairs, but of length and continuance from 
fome one favoured point of view, is cenfuced as de* 

4*9 ferving only our contempt, which we ought to be* 
flow ftill piorc liberally on that mode of communi- 
cation which conveys it from tbofe above to thofe 
below by flights of narrow flairs, whether it is fuffered 
at all times to trickle down, or hoarded, on account 

43* of its fcarcity, to be devolved only at long and arbi- 
trary intervals ; for the cafcade, fuch as Nature has 
exhibited, and fuch alone is; recommended to our 
prefent purpofe, requires an abundant ftore of water, 
which muft firft be provided erd imitation is attempt- 

450 ed, and infiead of narrow fteps requires a vaft mound 

^62 to fall over (I), which, when raifed, muft have its. 
* front beautified with rocks to fhape the fall, and give 
it the majeftic rudenefs of Nature. (K) 



473 



But as the poffeffion of thefe'more magnificent 
features of landscape is beyond the limits of mofl 
men's power, every attempt to achieve them without 
a previous certainty of fuccefs is difcouraged, and we 
are defired to acquiefce in the enjoyment of the little 
rivulet which waters akno.ft every fcene •, nay its im- 
provement, if requifite, is permitted ; but this muft 
be made to correfpond exa&ly with its chara&er : it 
U not the office of genuine art here to ftagnate the. 

lively 
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lively ftream into wMth of lake, or by retarding its f5r. 
current to give it the form of a flow- moving river 5 on 490 
the contrary, (he will try to fret, and fo to increafe 
its murowing courfe as tq continue it ftill, only in a 
higher degree, what Nature originally formed it. 

• 

On the fecluded margin pi* one of tbefe clear rivu- 
lets, the Poet prefeotmg himfelf as feated, there tefti- 
fying the fitnefs of fucb a fituation to excite Fancy, 
and in a fliort hiftory of his own life giving an in* 
dance how conftantly he has been enamoured of this 
kind of aquatic fceneuy, proceeds to confer a form 
and voice upon the lovely ftream that has fo ftrongly. 
captivated his imagination. That voice which he 
has thus beftowed, he accordingly makes her now 
raife, and concludes the book with a recital of the 
Song, in which (he aptly renders the feveral qualities 53* 
of her little current fo many examples of virtue to 
human Nature : her reflection of the ray fhe receives 54a 
from the fun reads to man a leflbn of gratitude 5 the 
nurture afforded to every little flower that embroiders $** 
her banks, of extenfive benevolence; (he feeks the 

lowlieft vale for the path of her waters, and. thence 

. 549 

rebukes the afpiring career of Ambition ; (he calls 

on Sloth to mark her brifk and unceafing current; S5 i 

and fwelling to an indignant torrent effectually to 

Z refift 
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V*. refill the Tyranny of Art, contemptuously derides 
555 the fervile Spirit ; (be then commiflions her Poet to 
55^ report her caunfels, and with a warning voice to pro- 
nounce the vices fhe has reprobated to be the caufe of 
a nation's overthrow; but, if negleded, himfelf to 
take the leflbn and monopolize the profits he is denied 
the means of communicating y and thus we become 
almoft perfuaded that we find the aflertion of Shake- 
fpear's Duke in As you like it* even literally verified, 
the little brook has inftru&ed us in good ; 



€C And thus a life exempt from public haunt 

* c Finds tongues in trees, books in the running ftreams, 

** Sermons ip ftones, and good in every thing/' 



COM- 



COMMENTARY 

O M T H E 

FOURTH BOOK. 

SiMPticitV having already reformed the tafte and 
corre&ed the falfe principles of Gardening; de- 
lineated the genuine curve of Nature; inftru&ed us 
in the means of uniting Beauty with Ufe, and to this 
end concealed the necefTary fence which forms their 
common limit ; having promulged the laws of Plant* 
ing, and dire&ed the proper courfe or bed for Water, 
is once more invoked to continue her afiiftance, while 
the Poet proceeds now to the confideration of artificial 
ornaments, that is, of fuch works of Archite&ure 
and Sculpture as may, without derogation from it* 
dignity, be admitted into the Garden Scene* 

But this is not the whole, for the fourth Book 
not only extends to artificial ornament, but is a kind 
of recapitulation of all that has gone before, which, 
exclufive of variety, the declared purpofe of its Au- 
thor, gives, even in point of ftrift propriety, a pre- 
ference to the form of a tale in which it is conceived $ 
for were it preceptively written, it muft have beea 
reftri&ed to its fmgle fubjeft, while the ordinary rules 
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of compofition allow a latitude and allot the bufinefs 
of exemplification and enforcement to the conclufion. 
The demefne of A lc AND Efe. accordingly fhews us 
not the example only from which we may, on the' 
prefent portion of the fubjeft, deduce for ourfelves 
the rule, but in its general difpofitioh demonftrates the 
great advantage of attending to every rule that has 
been already prefcribed. . 

Thefe, however, have been confidered in their re- 
fpeftive places, arid therefore it only remains for me 
to difcufs the principles of artificial ornament as they 
are fet forth in the practice of Alcander. 



65 All veftiges of former -Art being obliterated, and 
Nature reftdred to her original fimplicity, the ftudy 

of congruity in ornament is the firft maxim that offers 

itfelf to our obfervation ; and, therefore, if the prin- 

cipal ftru&ure or manfion be Gothic, the ornamental 

So buildings (houldbe made to agree with it. Even fuch 

,neceflary ftru&ures as the offices of a Farm, feldom 

ornamental in themfelves, may, at a proper diftance* 

receive this character; by being maiked with the 

fictitious ruins of a caftle they will appear as if the 

*reliques of an antient fortrefs had been turned to the 

purpofes of hufbandry, and thus, inftead of offending 

. » the 
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t'he fight, be Converted to a correfpondcnt and even a r*. 

noble objeft; while a mouldering Abbey will better ^ 

ferve to conceal thofe domefiic flru&ures that ftand 95 
Hearer to the view. 

But not only the mutual agreement of buildings, 
fliould be attended to, but their agreement with the 
circumftances of the fcene in jvhieh they are intro- 
duced ; the Caftle* for inftance, fhbuld derive the 
probability of having flood in former ages, from a 
iit uat ion in which it is probable that a former age 
Would have placed it for the purpofes of defence and 
ftrength ; to this, therefore, an elevated fnuation is 
adapted, while a fecluded recefs and contiguity to 

running water, are not -among the leaft eflential cha- ' 
rafters of the Abbey, which fliould, now that time is 
fuppofed to have pafled over it, ftand backed with 
wood, and fo funk in (hade as to give it an air of 
antique folemnity ; for the great and venerable tree 
will be confidered as a kind of witnefs to its age, 
while diligence fliould be ufed to bring forward the 
growth of Ivy to affift in giving credit to the fiction. 

Still farther, in every ornamental building of what- 
foever kind, an agreement of its parts among them- 
fclves is to be maintained j in thofe already inftance3 

• • it • 
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fV. it is rcquifitc that every character of each fhould bfe 
preferved with the mod fcrupulous precifion : omiffion 
of parts indeed may be juftified by the fuppofition of 
ruin and decay ; but what can palliate the abfurdity 
of annexing parts unknown to antiquity, and alto- 
gether foreign from the original purpofes of fuch a 
firu&ure* 

Thefe are the greateft poffible Artificial features* 
and as they muft neceflarily preclude all littlenefs, and 
confequently exceed the abilities of moil improvers, 
they are converted to ufes which muft, undoubtedly, 
be fomewherc complied with, and which will, there- 
fore, defray at leaft fome part of the charges. Thefe 
alfo belong to the general fcenery, and confequently 
admit of no difpenfation either with refpeft to their 
greatnefs, or propriety in the manner of conftru&ing 
them. The inference is obvious : where the execu- 
tion, from its proper point of view, cannot amount 
to abfokite deception, let the attempt be altogether 
relinquiflied : to fi&itious buildings of this nature I 
have never yet heard an obje&ion (and many an ob- 
it ftion I have heard) that in fubftance extended farther 
than to/uch as are ill performed, and againft fuch I 
am as ready to give my voice as the fevereft critic 
that has ever pafled judgment upon them. (L) 

But 
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But, apart from the general, there is alfo another **^ 
fpecies of fcenery to which alone the ornament may lf9 
t*e referred without confidering. its relation to the 
whole : Thus, if the valley be fo funk as to make no 
part of the profped, the ftru&ure that adorns it may 
he adapted rather to this of which it will conftitute 
an important feature, than to the whole, of which, 
by the fuppofition, it makes no, part at all ; to this 
retired valley, therefore, if watered by a rapid ftream, 
the grotto is well adapted, for the water trickling thro* 
its roof, will fcrve to keep it always cool for refreQi- 
ment j but even here within itfelf, confiftency of orna- 
ment muft be attended to ; and whether the fcene it* 
which it is placed be inland, or in view of the ocean, 
the building muft only be incrufted with the produc- 
tions that are natural to its fituatlon and the foil. 

The Flower-Garden alfo comes under this defcrip- 17 % 
tjon ; and therefore it is required, that it (hall ftand 
apart from the general fcene, and be whatever it is 
\vithin tffelf; fome glade or fheltered feclufion is con- 
sequently its proper Situation. The form and difpo- 194 
fltion of the flower-beds, though very irregular, muft 
jriot appear broken into top many round and disjointed 
patches, but only feem %p interrupt the green-fward 
walks, which, like the mazy herbage that in foreft- 

fcenes 
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*>• ffcenes ufually furrounds the underwood tufts of 
194 thorn, wind carelefsly among them, and running 
from fide to fide through every part of the fcene, 
frequently meet the gravel jtoth that leads round 
the whole. The Flower-Garden being profefiedly a 
work of art, will no more defire tp catch profpe&s 
beyond its own limits than i^ feeks. to b? feen from 
$06 without itfelf ; the internal fcenery, therefore, muft 
confift of obje&s adapted to a neighbouring eye, pre- 
fent it with graceful architectural forms, and call to 
mind, by their emblems, the Virtues and the Arts that 
deferve our cultivation, or by their bufts the names of 
v men, who, by cultivating thefe, have deferved our 
grateful remembrance. 

V 
j>t2, But among all the ornaments of the Flower-Gardenj, 

the Confervatory is intitled to the pre-eminence; 
great, however, as it may be rendered, it is not yet 
requifite that its ftyle fhould coincide with that of the 
manfion ; it ftands in a feparate fcene, there forms 
the principal feature, and, confequently, inftead of 
receiving, fhould itfelf prefcribe the mode to which, 
$yery inferiour ornament muft be made to conform. 
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&etaratiort ftckn the general fceiie is likewife re* V** 
qrnfite for the recefs where domeftic fofrl are redred $ 314 
and as thefe are of two kinds, the land and the 
aquatic, their little demefne muft confift 6f parts 
adapted to the habits of each : the lake ftudded with 
fmall iflands, and furrounded frith' a grafly bank, will 
afford them every a'ccomtaodatbn of this nature j and 
the narrownefs of the fpdee required will give propriety 325 
to the introdu&ion of fome claffic emblema'tical orria- 
ments 5 while the whole animated plot ttray be enjoyed 334 
from a bower or ruftic feat, fo fituated as at once to 
c4tapfeheAd it ally ahd fo circun\ftanced as to {hut out 
the glare of the noontide fun by the means of climb- 
ing fltfubbery* whiteh tfrffi ferve at the ftrtie" (fimfe to 
inveft the wall and conceal the mafbriry,of which this 
bower muft neceffarily be conftruded. 

• 

Thefe three confiftencies, for fuch they may be 
called, with the fcene, with each other, and of each 
within itfelf, being thus declared neceffary to artificial 
ornamentSj and exemplified in a Gothic fcheme, the 
manner of maintaining them, where the manfion or 
principal flru&ure is of Greek Archite&ure, is now 38* 
prefcrioed ; and here, inftead of the majeftic Ruin, 
the great ornaments of the general fcene ihould rather 
doiifift o( the Temple, the Obelilk; the Column, or 

A a triumphal 
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r#. triumphal Arch. The fragment, however, of (he 
3»f Gothic Stru&ure is not to be confidered as ah incon* 
fiftency in England ; it may be the refidue of an age 
that adually once exifted ; it has, confequently, a 
kind of prefcriptlve right to its ftation, and fhould 
not therefore be obliged to conform ; while the Gfreefe 
400 buildings that are raifed to fuit the manfion muft be 
made to appear its modern cotemporaries, the idea 
of a Greek Ruin in England being a contradi&ion 
both to hiftory and experience* 

4°J ' Every argument to prove the necefity of maintain- 
ing con fiftency, being in a manner exhaufted, it re- 
mained only for the Poet' with ridicule to explode the 
heterogeneous rtiifcellanies of buildings which have 
been fometimes drawn together from remote parts 
of the earth 9 and by a comic painting of the puerile 
chaos to render it contemptible in our eyes. 

639 As it feems to have been our Author's intention to 
fele& from the variety of buildings, which have 
ufually found a place in our modern Gardens, fuch 
as were capable of being introduced with the greateft 
congruity, and, when fo introduced, capable of pro- 
ducing the beft effeft, he could not well overlook, 
that moft common of them all, the Hermitage \ he has 

therefore 
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therefore allotted to it a fituation retired and folitajy ; *V 
but, as the melancholy circumftances of his tale led 
him to do, be has alfo made it a kind of monumental 
ftru&ure ; here as elfewhere, both by example and 
precept, conveying to us thefe important leflbns, that 
filch melancholy memorials fliould only be raifed 
where a real intereft in their objeft gives them pro-, 
priety, and that where the cfrciimftance recorded is 
iiear the heart, fimplicity fliould be moft ftudioufly 648 
confulted, as emblems and unappropriated orna- 
ments muft neceffarily prove contemptible to a mip4 
which is too much in earjieft to derive any pleafur? 
from fi&ion. (M)' 

Although it has been my province to divide what 
the Poet has moft clofely interwoven, to decompound, 
as it were, this part of the Poem, and feparate the 
preceptive maxims from the tender narrative in which 
they are involved, I cannot, however, conclude vvith- 
oiit obferving that this book appears to me to be < 
unique in its kind, as combining with infinite addrefs, 
in one natural whole, the dramatic, the defcriptive, 
and the dida&ic genera of writing. To elucidate the 
laft is all that I have attempted ; and if what I have 
written tends, in any fort, to give the lefs attentive 
kind of readers a clearer conception of the general plan 

A a 2 of 
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Vtr. of the Poem, and of the contusion of its parts wkfc 
each other, it will add cw^rably to tbe p^eafure I 

have already enjoyed in this agreeable occupation* 

i 

665 Haying now SnUtad the whole pf his fuj>je&, h$ 
concludes this book) 3$ he ha<j done the £rft, wjth an 
addrefs to thofe pf his countrymen who have a ieWb 
for the politer arts ; but as an interval of more than 
ten years had paft between the tinges when the 6$ 
and fourth books were written, that art, tbfrefpye^ 
which in the former he exhorjts them to pra&ice for 
the embellifliment of a then profperpus cpuj&tryi in Af 

4 7% latter he recommends, merely for the purpofe of apuife- 
ment and felf-confolation, at a period when the free- 
dom and profperity of that country Jay oppre(Te4 l?e- 
neath the weight of an immoral, a peculating, a faa- 
guinary, and defolating fyfiem. Hiftory, when five 
tranfmits the records of tbe year 1781, will teft con- 
vince poflerity that this conclufion pf the Po$ m bad 
in it as much propriety w\}tn it was written, as they 
will feel that it has pathos when they perufe k. 

It is referred for me to conclude this Comfrifiaotary 
in a happier hour: When a great and unexpe£te<| 
m imperial revolution gives us good reafon to hope 
that the fword which was drawn to pblite*ate the rights 
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pf mankind, and cut up the fecuritics of Property, 
will foon hide its difappointed and guilty edge in its 
fcabbard ; that commerce will once more return with 
opulence to our fhores; and that a juft, a generous, 
and a liberal Policy will fcorn to reftrain her benefits 
to a ilngle diftridt of a great and united Enjpire. I 
/ have only to a(k of Heaven to haften the maturity of 
thefe bleflings ; to give them perpetuity ; and, inftead 
of fuffering a barbarous and debilitating luxury to 
grow upon that profperity of which it has thus afford- 
ed us a profpe&, to invigorate our very amufements, 
and teach us with a manly and patriot pride, in the 
hours of peace and relaxation, to aim at lifting our 
couptry to that fuperiority in genuine Arts which we 
Jiave fo lately begun to vindicate to her in juft and 

honourable Arms. 



The End qf the Commentary. 
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Such of the following Notes as are marked With 
humeral Letters and the number of the Verfe refer 
to the Poem, and were inferted by the Author in the 
former quarto Editions of its feparate books. Thofe 
marked with the capital Letters of the Alphabet and 
the Page refer to the Ccfaithehtaiy. 



NOT E S. 

UPON 

BOOK THE FIRST 
And its COMMENTARY. 



Note I. Verfe 30. 
At this fad hour , my defolated foul. 

THIS Poem was begun in the year 1767, not 
long after the death of the amiable per fon here 
mentioned. See Epitaph the firjt in the Author's Poems. 

> 

Note A. Page 121. 
I think it proper to apprize my Reader, that I ufe 
the general term Gardening for that peculiar 
fpecies of modern improvement which is the fubjedfc 
of the Poem, as it is diftinguifli^d from common 
horticulture and planting.—— The Gardener in my 
fenfe, and in that of the Poet, bears the fame -relation 
to the -Kitchen- Gardener that the Painter does to the 
Jloufe- Painter. 

Note $; Page 130. 
The few defcriptions of Gardens which occur in 
the writers of antiquity, cut off all hope of obtaining 
any claffical aid to the art. In that of Alcinous the 

B b charm 
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charm conlifts not in the happy difpqfition of. the 
little plot, for it was hedged in and contained only 
four acres, but in the fupernatural eternity of \ts 
bloom and verdure, and the .perpetual maturity of 
its fruits. The hanging gardens of Babylon ? and 
of the Egyptian Thebes, like the paftures on the 
roof of Nero's golden palace, are rather to be con- 
fidered as the caprices of ^rchitefture. The younger 
Cyrus, according to Xenophon's account oT his occu- 
pations, had, perhaps, a more juft idea of magnifi- 
cence, yet {till the jprderly arrangement of his quiet- 
cunxes could .never have confifted with the pidhirefque 
principle. If we turn to the primitive Romans, their 
Agrarian laws, however ill executed, direclly operate^ 
agaipft this art, and we find Cincinafus ca)|e<d not 
from his Garden but his Farm to affume the govern- 
ment of his. county; and a$ to the Liternum of 
Scipip, that fimplicity of life, whicft is fo highly 
applauded by Seneca, and the very little care he took 
even to accommodate hitnfelf there, will give us rea- 
fon to believe that he rather negle&ed than over- 
poliftied his villa. Cicero was a profefled admirer of 
topiary worfo, which exa&ly correfpqnd with the 
green ftatuary, the efpaliers, and trellis- work of our 
own old gardens : ** Trahitur enim Cuprefitis in 
** pi&uras opeje hiftoriali, venatus clal&fve, et ima- 

«?gws 
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♦' gilWs rferum tenui folio, brevique et virente fuper- 
44 veftiens." Plin. Nat. Hijl. lib. 6. cap. 33. 

From the laboured defdription which the Younger 
Pliny has given us of his own Thufcan Villa, we 
may at once infer the truth of our PoeVs panegyric on 
the general appearance of Italy, and alio that Garden- 
ing had not improved at Rome beneath the imperial 
yoke. Nothing can exceed the beauty of that fcenery 
which tjiis elegant writer has laid before us: " A 
f 4 Theatre, fuch as Nature alone could conftruft, is 

44 prcfented to our eye : a Valley is extended at the 
44 foot of the furrounding Appenine, whofe loftieft 
44 fummits are crowned with old patrician Forefts, 
44 while the defcending fides are covered with foliage, 
€l there only interrupted where fome bold projections 
44 lift their heads above it: Vineyards extended on 
« every fide occupy the bafe of the mountain, while 
44 the valley beneath looks chearful with meadows and 
44 cornfields, and all the varieties of inclofure and cul- 
* 4 tivation j the whole is fertilized by eternal rills 
44 which are yet no where collected in a ftagnant lake, 
44 but hurry down the declivities of the ground into 
44 the Tiber, which, forming here a r vaft navigable 
44 ftreath, and reflecting the whole landfcape from his 

44 fmooth furface, divides the valley in the midll." 

B b 2 Such 
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Such are the glowing fcenes of Italy, and how Wei! 
adapted they are to the canvas Pliny himfelf has per* 
ccived ; for he declares, " the view before him to 
*• refemble a picture beautifully compofed rather than 
" a Work of Nature accidentally delivered." 

And now having contemplated the profpeft; it is 
time to turn our eye to the proprietor, and the cha- 
racter of that foreground from which he was pleafed 
to enjoy it. Behold him then hemmed in by a nar- 
row inclofure, furrounded with a graduated mound, 
tracing, perhaps, his own or his Gardener's name 
fcribbled in fome fort of herbage upon a formal par- 
terre, oY ranging in allies formed of boxen pyramids 
and unlhorn apple-trees placed alternately, in order, 
as he declares himfelf, " happily to blend rufticity 
" with the works of more polifhed art*" nay, it 
is even poflible that feated now uporf a perforated 
bench, fo contrived as, under the preflure of his 
weight, to fling up innumerable jets d'eau, he 
thence takes in the view ot this ".vaft Theatre of 
4< Nature" from between the figures of fantaftic 
monfters or the jaws of wild beafts, into which he 
has ftorn a row of box- trees at the foot of an even 
Hoping terras. In brief, in a foreground probably 
defigned, but certainly applauded by the Younger 

Pliny, 
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Pliny, no veflige of Nature is differed to remain j 
and if, from a man of his erudition and accomplifli- 
ments, we receive no better a model for our imitation, 
I believe we may fafely infer, that however lovely 
Italian fcenery in general may be to the eye, the 
fearch of claffic aid to the Art of Gardening muft 
prove abfolutely fruitlefs : By one of his contempo- 
raries, it is true, the defective tafte of his age was 
ebferved, but the cenfure affords an argument of its 
univerfality while it exempts only the fenfible indi- 
vidual who pronounced it. 

In vallem Egeriae defcendimtis et fpeluncas 
Diflimileis Veris. Quanto praeftaritius effet 
Numen Aquae, viridi fi margine clauderet undas 
Heiba, nee ingenuurti violarent marmora tophum. 

Juven*. Sat. 'lii. ver. 17. 

The vilty of the Gordiani, defcribed by J. Capi- 
tolinus, is in much the fame fiile, nor does that of 
Dioclefian feem to have poffeffed any advantage over 
it. 

I (hould not name the fictitious Garden of Pfyche, 
as delineated in very general terms by Apujeius, but 
for the purpofe of introducing one of a much later 
date, defcribed by his commentator Beroaldus, and 
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fo illustrating the equally defeftive Tafte of modern 
44 fuperftitious Italy." " Behold then the faireft and 
moft magnificent feat fubfifting in the territories of 
Bologna in the year 1510$ and we find its beauties 
to confift of a marble fountain, in a green inclofure, 
throwing the water up by the means of fiphons ; of a 
fifh-pond annexed to this j and of a long and right- 
lined canal between two parallel ftone-walls, while 
another ftone-wall of ten feet r>igh 9 but broad enough 
at top to admit of two perfons walking, abreaft on it, 
completely excludes the view of the country and of 
the natural river from which this canal is fupplied 
with water." . In the year 1550 we find a Cardinal a 
Valle, at Rome, employed in ere&ing a hanging 
Garden on the columns of his palace. S trad a, who 
was himfelf a Roman, gives us his own idea of a 
perfedl Garden in the middle of the laft century, and 
like that of Pliny, it principally confifts of jets d'eau 
and green flatuary : And Bifhop Burnet, in the year 
1685, defcribes the Borromean Garden in the Lago 
Maggiore, as " rifing from the lake by five rows of 
44 terraffes on the three fides of the Garden that are 
44 watered by the lake ; the ftairs are noble, the walls 
44 are all covered with Oranges and Citrons, and a 
44 more beautiful fpot of a Garcj|n cannot be feeh." 
He afterwards informs us, in more general terms, thai 

44 the 



& the Gardens of Italy are made at great coft : the 
" ftatues and fountains ^re very rich and noble ; the 
cc grounds are well laid out, and the walks are long and 
" even, but they are fo high-fcented by plots made 
" with box, that there is no pleafure to walk in them; 
* 4 they alfo lay their walks between hedges that one 
." is much confined in them. In many of their Gar- 
" dens there goes a courie. of water round the walls, 
" about a foot from the ground, in a channel of ftone 
* c that goes round the -fide .of the wall." So here is 
an Italian Garden, walled round, watered by foun- 
tains, and an elevated ftone-channel at its extremities, 
and divided into box-plots by long, even, high-hedg- 
ed walks; " but they have no gravel," he fays, "to 
** make thefe firm and beautiful like thbfe we have 
cc in England ;" and hence, perhaps, it is that the 
judgment of Addifon, who vifited that country but a 
little after, may be accounted for; "for he fays, 
*,' their Gardens then contained a large extent of 
^ground covered over with an agreeable mixture of 
V Garden and Foreft, which reprefent every where an 
«< artificial rudenels, much more charming than that 
" neatnefs and elegance which we meet with in our 
" own country ;" Jbut he^eftows the fame encomium 
iipon the Gardens oi. France, where there is but little 
jreafon to believe that he really found a better ftite 

than 
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than that which prevailed at home; he defired ta 
refqrm a mode that difgufted him ; he faw the fault 

and wi flied to avoid it, but had never formed an idea 
of the perfection to which it was poffible the art could 
be carried; whatever differed from the obnoxious track 
he had been ufed to afforded him fatisfadtion, and this 
he probably exaggerated to himfelf, and was glad to 
make ufe of as an example to his do&rines. It is not 
very likely that Mr. Addifon, \f he were ftill living, 
would now beftow the exaltftd title of heroic Poets 
upon the defigners of Kenfington Gardens : But the 
faft is, we were in his time the'apes of F^arice in this 
as well as in every other frippery device of Fafhion, 
and Le Nautre alike prefided over the tafte of Gar- 
dening in both countries. Rapin is child ifh in his 
precepts; Stevens, a century before him, delivered 
nearly the fame in profe ; and I cannot find that 
France, at any previous time, afforded an inftance of 
a praftice better than they have prefcribed. The ge- 
nius of Petrarch, I grant, is in fome refpecl: vifible at 
Vauclufe ; but who has dared to tread in his foot- 
fteps ? But I do not defign minutely to trace the hi- 
ftory of French Gardening. It is my purpofe only 
to confirm the aflertion of the Poet, who vindicates 
the Art he fings to his own country; and this, I 
think, I have fufficiently done, by enquiring into its 

ftate 
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ilate upon the Continent, and chiefly in Italy, down 
to the time about which it feems to have had its com- 
mencement in England ; but though admired by fome 
of their travellers who have vifited this country, it is* 
not yet adopted by them, and confequently no modern 
Claim can come into competition with ours. Mr. 
Gray has aflerted our originality in this particular, 
and Algarotti has acknowledged it *. The Art is, 

therefore, our pwn, and confequently the PQem, which 

■■*• 
undertakes to impart its principles, has a right to 

intitle itfelf the English Garden. 

s 

\ 

Note C. Page 141. 
In a poftfcript which the Author annexed to the 
quarto edition of the fourth book of this Poem, in 
which he gave a general analyfrs of the whole, and 
anfwered certain objedtions which had been made to 
particular paffages in it, he thus vindicates himfelf 
for having prefcribed the demolition of viftas, which 
had been defended as having in themfelves a con- 
fiderable fhare of intrinsic beauty : " I am," fays he, 
c< myfelf far from denying this, I only aflert that their 
beauty is not pi&urefque beauty ; and, therefore, that 
it is to be reje&ed by thofe who follow pi&urefque 
'principles. It is architectural beauty, and accords 

Cc only 

# See Memoirs of the Life and Writings of Mr. Gray, Let. 8. Seft. 5. 

/ 
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only with architectural works. Where the Artift 
follows thofe principles, villas are certaintly admifc 
fible ; and the French, who have fo long followed 
them, have, therefore, not improperly (though one 
cannot help fmjling at the title) given us, in their 
Didionary of Sciences, an article of Architecture du 
Jardinagi. But did Gafpar Pouffin, or Claude tror- 
rain, ever copy thofe beauties on their cailvas ? Or 
would they have produced a pi&urefque effect by 
their means if they had ? I think this fingle confidera- 
tion will induce every perfon of common tafte tq 
^llow that thefe two principles oppofe one another; 
and that whenever they appear together, they offend 
the eye of the beholder by their heterogenous beauty. 
If, therefore, viftas are ever to be admitted, or rather 
to be retained, it is only' where tbey form an approach 
to fome fuperb manfion fo fituated that the principal 
profpeft and ground allotted to pidturefque improve- 
ment lie entirely on the other fide $ fo much fo that 
the two different modes of planting can never appear 
together from any given point of view $ and this is 
the utmof} that I can concede on the fubjefl." 

Note II. Verfe 395. 
With fane. Egregious madnefs\ yet furfud 
AUho' this feems to be the principle upon which 

this 



( 2C3 ) 

this falfe tafte was founded, yet the error was detected 
by one of our firft writers upon architecture. I Ihail 
tranfcribe the paflage, which is the more remarkable 
as it came from the quaint pen of Sir Henry Wotton : 
4< I muft note," fays he, " a certain contrariety be- 
c< tween building and gardening: for as fabricks 

C( fhould be regular, fo gardens mould be irregular, 
'* or at leaft caft into a very wild regularity. To ex- 
* c emplify my conceit, I have feen a garden, for the 
" manner perchance incomparable, into which the 
4< firft accefs was a high walk like a terras, from 
" whence might be taken a general view of the whole 
* c plot below, but rather in a delightful confufion, 
4( than with any plain diftin&ion of the pieces* 
<c From this the beholder defcending many fteps, was 
<c afterwards conveyed again by feveral mountings 
" and valingSj to various entertainments of his fcent 
€< and fight : which I (hall not need to defcribe, for 
* c that were poetical ; let me only note this, that 
% " every one of thefediverfities, was as if he had been 
€< magically tranfported into a new garden." Were 
the terras and the fteps omitted, this defcription would 
feem to be almoft entirely conformable to our prefen't 
ideas of ornamental planting. The paflage which 
follows is not lefs worthy of our notice. <c But tho* 
" other countries have more benefit of the Sun than 

C c 2 " we, 
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r< we, and thereby more properly tied to contemplate 
44 this delight; yet have I feen in our own a delicate 
44 and diligent curiofity, furely without parallel among 
44 foreign nations, namely in the garden of §ir Henry 
" Fanfhaw, at his feat in Ware-Park ; where, I well 
44 remember, he did fo precifely examine the tinftures 
44 and feafons of his flowers, that in their fettings, 
"'the inwardeft of which that were to come tip at the 
44 fame time, fhould be always a little darker than 
44 the utmoftj and fo ferve them for a kind of gentle 
44 fhadow." This feems to be the very, fame fpecies 
/of improvement which Mr. Kent valued himfelf for 
inventing, in later times, and of execuing, not indeed 
with flowers* but with flowering fiirubs and ever- 
greens, ^in his more finifhed pieces of fcenery. The 
method of producing which effefik has been defcribed 
with great precifion and judgment by a late ingenious 
writer. (See Obfervations on modern Gardenings feft.^ 
14th, 15th, and 16th,) It may, however, be doubted 
whether Sir Henry Fanfhaw's garden were not too 
delicate, and diligent a curiofity, fince its panegyrift 
concludes the whole with telling us, that it was 
" like a piece not of Nature, but of Art." See Reli- 
'quia JVoitonianay page 64, edit. 4th. 

NoTHj 
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Note III. Verfe4i2r 
The wilds of tafle. Yes^ fagejl VeruLaM, 
Lord Bacon, in the 46th of his effays, defcribea 
what he calls the platform of a princely garden. If the 
Reader compare this defcription with that which Sir 
William Temple has given in his eflay, intituled, 
The Gardens of Epicurus^ written in a fubfequent 
age^ he will find the fuperiority of the former very 
apparent j for though both of them are much obfcu- 
red by the falfe tafte of the times in which they were 
written, yet the vigor of Lord Bacon *s genius breaks 
frequently through the cloud, and gives us a very 
clear difplay of what the real merit of gardening 
would be when its true principles were afcertained. 
For inftance, out of thirty acres which he allots for 
the whole of his Pleafure- ground, he fele&s the firft 
four for a lawn, without any intervention of plot or 
parterre, " becaufe," fays he, " nothing is more plea-* 
" faftt to the eye than green grafs kept finely fhorm" 
And u as for the making of knots of figures, with 
" diverfe coloured earths, that they may lie under 
" the windows of the houfe, on that fide which the 
" garden ftands, they be but toys, you may fee as 
" good fights many times in tarts." Sir William 
Temple, on the contrary, tells us, that in the garden 
at Moor-park, which was his model of perfection, the 

firft 
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firft Inlet to the whole was a vefy broad gravel walk 
garnifhed with a row of Laurels which looked like 
Orange-trees, and was terminated at each end by a 
fummer-boufe, The parterre or principal garden 
which makes the fecond part in each of their defcrip- 
tions, it muft be owned ? is equally devoid of fimplicity 
in them both. " The garden,*' fays his Lordfhip, 
" is beft to be fquare, encompafled with a (lately 
«« arched-hedge, the arches to be upon carpenters 
" work, over every arch a little belly enough to re- 
<c ceive a cage of birds, and, over every fpace, be- 
4( tween the arches, feme other little figure with 
€i broad plates of round coloured glafs, gilt for the 
" fun to play upon." It would have been difficult 
for Sir William to make his more fantaftic j he has, 
however, not made if more natural. The third part, 
which Lord Bacon calls the Heath, and the other the 
Wildernefs, is that in which the Genius of Lord 
Bacon is moft vifible ; " for this," fays he, " I wifli 
" to be framed as much as may be to a natural wild- 
" ne(s." And accordingly he gives us a defcription 
of it in the moft' agreeable and pi&urefque terms, 
infomuch that it feems lefs the work of his own 
fancy than a delineation of that ornamental fcenery 
which had no exiflence till above a century after it 
was written. Such, when he defcended to matters 

of 
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of mere Elegance (for when we fpeak of Lord Bacon, 
to treat of thefe was to defcend) were the amazing 
powers of his univerfal Genius. 

Note IV. Verfe 447. 
All that the Nymph forgot, or left forlorn. 
See Spencer's Fairy Queen, Book 4th, Canto the 
1 oth I the paffage immediately alluded to is in the 
a 1 ft Stanza. 

For all that Nature, by her mother wit, 

Gould frame in earth and form orfubftance bafe 
Was there; and all that Nature did omit, 

Art (playing Nature's fefcond part) fupplied it. 

Note V.' Verfe 453. 
That work, <c where not nice 4rt in curious knots, 
See Milton's inimitable defcription of the garden 
pf Eden. Paradife Loft, Book 4th, part of which 
is here inferted. 

Note VI. Verfe 481. 

Thou reach the Orchard, where the fparing turf 

Thfe French at prefent feem to be equally fparing 

of this natural clothing of the earth, although they 

have done us the honour to adopt our Bowling-greens, 

an<J to improve upon them. This appears from the 

following 
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following article of the Encyclopedic translated ver- 
batim. 

" Boulingrin. N. S. In gardening is a fpecfes of 
" Parterre compofed of pieces of divided turf with 
ci borders floping (en, glaciii) and evergreens at the 
" corners and other parts of jt. It is mowed four 
<c times a year to make the turf finer. The invention 
" of this kind of parterre comes frora England, as 
" alfo its name, which is derived from Boule, round, 
<c and Grin, fine grafs or turf. Boulingrins are either 
«•. fimple or compound ; the fimple are all turf with- 
u out ornament j the compound are cut into com- , 
** partments of turf, embroidered with knots, mat 
« with little paths, borders of flowers, yew-trees, 
" and flowering flirubs. Sand alfo of diifFerent colours, 
" contributes greatly %o their value." 

# JJote VII. Verfe^g. 

Surpaffmg rule and order" Temple, jes^ 
The paflage here alluded to is as follows : " What 
" I have faid of the beft forms of Gardens is meant 
" only of ^uch as are in fome fort regular ; for then 
may be other formi wholly irregular^ that may 9 for 
ought I know, . have more beauty than any of the others ± 
" but they muft owe it to fome extraordinary difpo- 
<' fitions of Nature in the feat, <p fome great race of 

" fancy 
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€€ fancy and judgment in the contrivance, which may 

u reduce many difagreeing parts into fome figure 
<€ which fliall yet upon the whole be very agreeable. 
* c Something of this I have feen in fome places* and 
c * heard more of it from others who have lived much 
c< among the Chinefes." Sir William then gives us 
a kin4 of general account of the Chinefe tafte, and 
of their Sharawadgi^ and concludes thus : " But I 
^ c< (hould hardly «advife any of thefe attempts in the 
figure of gardens among us, they are adventures of 

too hardy atchievement for any common hands ; 
<c and tho' rhere may be more honour if they fucceed 
<c well, yet there is more difhonour if they fail, and 
'* it is twenty to one they will, whereas in regular 
c< figures it is hard to make any great and remarkable 
€C faults." See Temple's Mifcellanies y vol. I. p. 186. 
foj. edit. N 

Note VIII. Verfe493. 
Led to the fair atchievement. Addison^ 

I had before called Bacon the prophet, and Milton 
the herald of true tafte in Gardening. The former, 

becaufe in developing the conftituent properties of a 
princely garden^ he had largely expatiated upon that 
adorned natural wildnefs which we now deem the 
cffence of the art. The latter, on account of his 
Jwrving made this natural wildnefs the leading idea ia 

or his 
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his exquifite description' of Paradife. I here call Ad- 
difon, Pope, Kent, &c. the Champions of this true 

* 

tafte, becaufe they abfolutely brought it into execution. 

The beginning therefore *of an a&ual reformation 
may be fixed at the time when the Spectator firft ap- 
peared. The reader will find an excellent chapter 
upon this fubje<St in the Plcafures of Imagination, 
publifhed in N 6 . 414 of the Spe&ator ; and alfo an- 
other paper written by the fame hand, N°. 447 ; but 
perhaps nothing went further towards deftroying the 

abfurd tafte of clipped evergreens than the fine ridi- 
cule upon them in the 173d Guardian, written by 
Mr. Pope. 

Note IX. Verfe 503. 
Sweeps thro each kindred Vifla ; Groves to Groves 
See Mr. Pope's Epiftle on Falfe Tafte, inferibed to 
the Earl of Burlington. Few readers, I iuppofe, 
need be informed that this line alludes to the follow- 
ing couplet : 

Grove nods to Grove, each alley has a brother, 
And half the platform juft refie&s the other. 



Note X. Verfe 511. 
The pencil's power : but, fird by higher forms 
It is faid that Mr. Kent frequently declared hz 
caught his tafte in Gardening from reading the pic- 

turefquc 
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fcurefque dcfcriptions of Spenfer. However this may 
be, the deiigns which he made for the works of that 
poet are an inconteftible proof, that they had no 
effecT: upon his executive powers as a painter. 

Note XJ. Vet-fe 522. 
The fimple Farm eclips'd the Garden's pride, 

Mr. Southcote was the introducer, or rather the 
inventor of the Ferme orne ; for it may be prefumed, 
that nothing more than the term is of French extrac- 
tion. 

, Note D. Page 145. 

Camden, who lived in the days of Spenfer, has 
defcribed Guy-Cliffe, in Warwicldhire, in a manner 
that looks as if either the Tafte of his time was in- 
finitely fuperior to that of the period immediately 
fucceeding it ; or at leaft as if the* Proprietor were 
himfelf an inftance of a Genius very far tranfcendipg 
all his cotemporaries. <c Guy-Cliffe, nunc Thorns? 
de Bello Fago habitatio, & quae ipfa fedes eft ainaeni- 
tatis : Nemufculum ihj eft opacum^ fohtes limpjdi 
et gemmei, antra mufcofa, prata femper verna, rivi 
levis et fufurrans per faxa difcuffus, nee non folitudo, 
et quies Mufis amiciffima." Here is nothing fantaftic 
and unnatural, which is the more extraordinary, as 
puy-Cliffe is fituated in the fame county with Ken- 

D d 2 nelworth, 
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nelworth, at that time the principal feat of every 
quaint and fumptuous departure from Nature and 
Simplicity, 

Theobalds, which Hentzner has defcribed, was 
laid out by Lord Burleigh, who feems to have anti- 
cipated all the* abfurdities we ufually afcribe to a 
Tafte fuppofed to have been long after imported from 
Holland ; a Ditch full of water, Labyrinths made 
with a great deal of labour, and a Jet d'eau with its 
marble bafon, conftitute the principal ornaments of 
the place ; and in a ftill earlier period, we learn that 
the Beauty of Nonfuch, the Delight of Henry VIII. 
confifted chiefly in Groves ornamented with trellis 
work, and cabinets of verdure. cc At Ulfkelf, near 
Towton," -fays Leland, " there lives a Prebendary of 
York, pofleffed of a goodly orchard with walks opere 
toptarioy" and, in the year 1538, the fame author 
defcribes "the Gardens within, and the orchards 
without the Mote" of Wrefehfll-Caftle, the antient 
' feat of the Perceys, /to have " been exceedingly fair. 
And in the orchards were mounts opere Upiario y wri- 
then about with degrees like turnings of cokil-fhells 
to cum to the top without pain.** 

This is all that I will acid to Mr. Mafon's notes on 
this part of the fubjedt; I had intended to have gone 
a great deal farther, and to have traced the hiftory of 

modern, 
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modern Gardening in England as far as diligence 
would have fupplied me with materials ; but the fub- 
je& has had the better fortune to come under the 
agreeable, the lively* and at the fame time the accu- 
rate pen of Mr. Walpole. With all my readers I 
rejoice that I have been thus prevented. 
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Note XII. Vcrfe 10. 
Which fills the fields with plenty. Hail that Art 

THIS fimile, founded on the vulgar error con- 
cerning the Harveft Moon, however falfe in 
philofophy, may, it is hoped, be admitted in poetry. 

Note E. Page 152. 
This rule is founded in Nature and Reafon, and 
its univerfal application has the fan&ion pf antiquity 
to fupport it. Quintilian, though certainly defective 
in his tafte for Landfcape, and even an admirer of 
topiary works, has yet in the following paffage very 
well apologized for that regularity which he in gene- 
ral applauds, by making Utility and Profit, in thefe* 
particular inftancety itafons for it. " Nullufne fruc- 
tiferi\ adhibendurcft decor ? quis neget ? nam et in or- 

dinem 
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dinem certaque itttervalla redigam meas arbores : quid 
enim illo quincunxe fpeciofius, qui, in quamcunque 
partem fpectaveris, rectus eft ? fed protinus in id quoque 
prodeft ut terree fuccum aequaliter trahant. Deceh- 
tior Equus cujus adftri&a funt ilia, fi idem velocior. 
rulcher afpe&u fit Athleta cujus lacertos exercitatio 
expreflit, idem certamini paratior. Nunquam vero 
Species abUtilitate dividitur." £hiint. Inji* lib. viii. 
cap. iii. de Ornalu. 

Cicero has elegantly obferved, " Nullam partem 
corporis (vel hominis vel ceterariim animantium) 
fine aliqua neceffitate afficlam, totamque formam 
quafi perfe&am reperietis Arte non cafu. Quid 
in arboribus, in quibus non truncus, non rami, non 
folia funt denique, nifi ad fuam retinendam, c'on- 
fervandamque Naturam ? nufquam tamen eft ulla 
pars nifi venufta. Linquamus Naturam, Artefque 
videamusj quid tarn in Navigio necefl'arium quam 
latera, quam carinas, quam mali, quam vela ? quae 
tamen hanc habent in fpecie venuftatem, ut non 
folum falutis fed etiam voluptatis causa inventa efie 
videantur. Columnae & templa & porticus fuftinent, 
tamen habent non plus Utilitatis quam Dignitatis. 
Capitolii faftigium illiid & caeterarum iEdium non 
Venuftas fed Neceffitas ipfa fabricata eft. Nam cum 
•flet habita ratio quemamodum ex utraque parte te&i 

aqua 
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aqua delaberetur, Utilitatem Tempi!, Faftigii Dig- 

nitas confequuta eft, ut etiam, fi in Coelo Capitoliurn 
ftatueretur ubi imber eflfe non poflet, nullarri fine 
Faftigio dignitatem habiturum fuifle videatur. Hoc 
in omnibus item partibus Orationis even it ut Utili- 
tatem ac prope Neceflitatem fuavitas quaedam & Lepos 
confequatur." Ciceron* de Oratory lib. iii. 

I might multiply quotations without end, but will 
clofe with a paffage from the practical Architect 
Vitruvius, which may ferve as a comment on the 
abotfe beautiful obfervation of Cicero : " Quod non 
poteft in veritate fieri, id non putaverent (Antiqui) 
in imaginibus Ta&um, pofle etiam rationcm habere. 
Omnia enim certa proprietate, & a veris Naturae 
dedu&is moribus tradiixerunt in operum perfe&iones ; 
& ca probaverunt, quorum Explications in difputa- 
tionibus rationem poflunt habere Veritatis." Vitruv. 
lib. iv r . cap. ii. de OrnamentU Columnar urn. 

Note XIII. Verfe 119. 
Than does this fylvan Dejpat. Tet to thofe 
See Book the Firft, line 84. See alio Mr. Pope's 
Epiftle to Lord Burlington, line 57, 

Confult the Genius of the place in all, &c. 
A fundamental rule, which is here further enlarged 

upon from line 126. 

Note 



( 217 ) 

Note XIV. Verfe 222. 
( And that the tyrant's plea) to work your barm. 
Alluding to Milton. 

So fpake the Fiend, and with necej/ity f 
The tyrant's plea, excus'd his dev'lifh deeds. 
Paradise Lost, book iv. line 393, 

Note XV, Verfe 327. 
Is curVd by mimic fnares ; the Jlenderejl twine 
Linnaeus makes this a chara&eriftical property of 
the fallow deer ; his words are, arcetur filo horizontali. 
(See Syft. Nat. Art. Dama.) I have fometimes feen 
feathers tied to this line for greater fecurity, though 
perhaps unneceffarily. They feem, however, to have 
been in ufe in Virgil's time, from the following paf- 
fage in the Georgicks : 

Stant circumfufa pruinis 
Corpora magna bourn : confertoque agmine cervi 
Torpent mole novd, et fummis vix cornibus extant. 
Hos non emiflis canibus, non caflibus ullis, 
Puniceave agitant pavidos formidine pennon : 
Sed fruftra oppofitum trudentcs pe&ore montem 
Cominus obtruncant ferro. 

Georg. lib. iii. v. 368, 

E e Ruaeus's 
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Ruaeus's comment on the fifth line i§ as follows : 
linear aut funiculus erat 9 cut Plum* implicabdntur 
variis tin ft a color ibus y ad f eras terrendas, ut in retia 
agcrentur. And a fimile, which Virgil ufes in the 
twelfth book of the ./Eneid, v. 749, and another in 
Lucan's Pharf. lib. iv. v. 437, clearly prove that the 
learned Jefuit has rightly explained the paffage. 

Note F. Page 159. 
I omitted, in the Commentary, to take notice of 
the Feathers which the Author has mentioned as a 
means of reftraining deer* becaufe in the foregoing 
Note he feemcd to think them unneceffary ; and there- 
fore I conceived that he introduced them only as a 
poetical embellifhment founded merely on claffical 
authority ; but I have fince learned that the pra&ice 
ft ill prevails in many, perhaps all of our Englifh forefts, 
particularly in that of Whittlebury. It fliould feem, 
therefore, that its continuance thro* ages mult be 
fupported by experience of its ufe, and that a hori- 
zontal line without thefe feathers would not be a 
fufficient obftru&ion. 



Note 
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Not? XVI. Verfe 470, 
The wife Sidonian liv*d: and> tbo 9 the peji 
Abdalonimus. The faft, on which this Epifode 
is founded, is recorded by Diodorus Siculus, Plu- 
tarch, Juftin, and Q. Curtius ; the laft is here ehiefly 

followed. M. de Fontenelle and the Abbe Metaftafio 

■ •> . ... 

have both of them treated the fubjecl dramatically. 

1 

Note G. Page 164. 

4>o€ipof ytvgyiq a&n, <pfa<& irao-ii, amnp&> at^ol^, uwi^<& 
eQatyns, iipo<; xj wettetyriq Ssuv imixapmiuv *ej itxTtrnXyvaiuu 

ii x£ Tvganti* TFoivlup (iclfarat plan ytugyi*. 

Ttagyoi vguroi fa* rv* ix. yij$ xocpmuv to*V hSux.cHo'i Sbois 
ttmigZccfAtm—yeugyav p»Aai$ga/ftrot ptv at ivyou, svfaiJLot $s 
#si SvffiGU war oiKiiwv ttovuv, olfxoipoi ffvptpeguVf a/xo»po» xockuv, 

Maxim. Tyr. Diflertat. xi\'. 
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Note H. Page 165. 

TH E refpeS Mr. Gray had for the Art of Gar- 
dening, appears in his letter to Mr. Hdw, ta 
which I have before referred my reader, (fee Note B; 
p. 102.) but which I fhall here infert at large, be- 
caufe I have fince been informed that a Poem on the 
fame fubjeft has been lately publifhed in France, and 
is there highly efteemed, in which the Author, like 
the reft of his countrymen, afcribes the origin of 
our Gardens to the Chinefe. " He (Count Algarotti) 
is highly civil to our nation, but there is one point in 
which he does not do us juftice ; I am the more foli- 
citous about it, becaufe it relates to the only tafte we 
can call our own ; the only proof of our original talent 
in -matter of pleafure, I mean our (kill in Gardening, 
or rather laying out grounds : and this is no fmall 
honour to us> fince neither France nor Italy have ever 

had 
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had the leaft notion of it, nor yet do at all compre- 
hend it when they fee it. That die Chinefe have 
this beautiful art in high perfection feems very pro- 
bable from the Jefuit's Letters, and more from Cham- 
bers's little difcourfe publifhed fome years ago j but it 
is very certain we copied nothing from them, nor 
had any thing but Nature for our model. It is not 
forty years fince the Art was born among us, and as 
fure we then had no information on this head from 
China at all." See Memoirs of Mr. Gray^ Seclion v. 
Letter viii. 

In the laft finaller Edition of Mr. Walpole's Anec- 
dotes of Painting, the reader will alfo find a very 
entertaining and important addition made to his hiftory 
of Gardening on this very fubjedt (fee vol. iv. p. 783.) 
which puts the matter out of all doubt. Yet it is to 
be obferved, that Mr. Gray and Mr. Walpole differ 
in their ideas of Chinefe perfection in this Art : But 
had Mr. Gray lived to fee what he calls Chambers*! 
little difcourfe enlarged into a differtation on oriental 
Gardening by Sir William Chambers, Knight, it is 
more than probable he would have come over to his 
friend's fentiments ; certain it is he would never have 
agreed with the French, in calling this fpecses of 
Gardening Le gout Anglo-Chinois, 

Note 
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Note XVII, Verfe 12. 
Place I the Urn ', the Buft^ the fculptur'd Lyre, 
Mr. Gray died July 31ft, 1771. This book was 
begun a few months after. The three following lines 
allude to a ruftic alcove the author was then building 
in his garden, in which he placed a medallion of his 
friend, and an urn 5 a lyre over the entrance with 
the motto from Pirfdar, which Mr. Gray had prefixt 
to his Odes, fcflNANTA ZYNfcTOisi, and under it oa 
a tablet this ftanza, taken from the firft edition oi his 
Elegy written in a country church-yard. 

Here fcatter'd oft, the lovelieft of the year, 
By hands unfeen, are fhowers of violets found ; 
The Redbreaft loves to build and warble here y 
And little footfteps lightly print the ground. 

Note XYIII. Verfe 122- 
Let England prixe this daughter of the Eajl 
Our common Laurel was firft brought into th& 
Low Countries A. D. 1576 (together wifch the Horfe 
Chefnut) from Conftantinople, as a prefent from 
David Ungnad, the Imperial Ambafiador in Turkey, 
to Clufius the famous Botanift. It was fent to him 
by the name of Trabifon-Curmafi, or the Date of 
Trebifond, but he named it Lauro-Cerafus, 

Note 
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Note XIX. Verfe 354. 
Deepin your dripping roofs ! this feverijh hour 
Thefe lines were written in June, 1778, when it 
was remarkably hot weather. 

Note XX. Verfe 366. 
Shuts to the tuneful trifling of the Bard y 
Rene Rapin, a learned Jefuit of the laft century, 
who wrote a dida&ic Latin Poem on Gardens, in four 
books, by way of fupplement to Virgil's. Georgics. 
The third book treats the fubjecl of water, or more 
properly of water- works, for it is entirely inade up 
of defcriptions of jets d'eau, and fuch fort of artificial 
baubles. 

Note XXI. Verfe 388. 
And winds with Jhorter bend. To drain the reji 
See Book the fecond, ver. 50 to ver. 78, where the 
curve of beauty, or a line waving very gently, is faid 
not only to prevail in natural pathways, but in the 
courfe of rivulets and the outline of lakes. It rene- 
rally does fo ; yet in the latter it is fometimes found 
more abrupt : in artificial pieces of water, therefore, 
fharper curves may be employed than in the forma- 
tion of the fand or gravel- walk. 

Note 
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Note XXIL Vcrfc45 2 . 

That facile mode which His inventive powers 

Mr. Brindley, who executed the Duke of Bridge- 
water's canal, and invented a method of making dams 
to hold water, without clay, ufing for this purpofe 
any fort of earth duly tempered with water. 

Note I. Page 176. 
The method of conftru&ing thefe mounds, which 
is called " puddling," confifts only in greatly moift- 
ening and turning the foil (of whatever nature it may 
be) in the manner in which mortar is tempered ; for 
thus its parts are brought clofer together, and in its 
almoft fluid ftate the influence of attraction is allowed 
to operate, to turn to each other and bring into con- 
tact thofe furfaces which are beft adapted to cohefion, 
a principle fo univerfal, that even in fand it is found 
fo ftrong as to render it, after fufficient working, 
water- proof. Where an unmeafurable weight of 
water was to be refilled, I have feen the operation 
thus performed 5 a deep perpendicular trench was 
dug out about four feet wide; in this, as incident to 
its fituation, the water fprung up very plentifully, 
and into this the foil that was raifed was again re- 
turned by degrees, being trampled and beaten, and 
turned with fhovels and fpades, exaclly (as 1 faid 

before) 
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before) as if it were mortar, by which means it be- 
came perfe&ly vifcous : beyond this point labour is 
ufelefs ; for attraction has taken place and no more 
can be added. The practice, on a very confined fcale, 
was known before Brindley, but he firft developed its 
principles, applied it indifcriminately ' to every foil, 
and ufed it to great and extenfive purpefes, and 
therefore may juftly be allowed the honour of having 
been the inventor. 

Note K. Page 176. 

We fo feldom fee the rock- work of thefe artificial 

Oafcades well executed, that perfons of a refined pic- 

turefque tafte, are apt to explode them, and to think 

of them as they do of artificial Ruins and imitative 

Buildings, that they ought never to be put into exe- 
cution. Our Author, however, has ventured to re- 
commend both, the one here, and the other in the 
Succeeding book; and this, in my opinion, very 
juftlyv becaufe the arguments againft their uk are 
founded only on that abufe which has taken away 
all likenefs from the imitation; and, furely, that they 
have been ill imitated affords no reafon that they 
cannot be well imitated ; on the contrary, there is 
great reafon to attempt a copy upon better principles, 

and execute it with truer tafte becaufe there are fcenes 

F f and 
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and fituations in Nature which abfolutely call for 
fuch objedts to give them their laft and finifhed per- 
fection. It is as neceflary, therefore, for the Gardener 
to fupply them upon his living canvafs, as for the 
Landfcape Painter to difplay them upon his dead one j 
and he is capable of doing this, becaufe he has fome- 
tijnes adually done it with full effeft. 

Note XXIII. Verfe 47 i. 
Rejoice ; as if the t bund 9 ring Tees himfelf 
The fall of the Tees, near Middleton in York- 
fhire, is efteemed one of the greateft in England. . 

Note XXIV. Verfe 49*. 
A Naiad dwells : Line a is her name : 
This idea was conceived in a very retired grove at 
Papplewick in Nottinghamlhire, the feat of Frederick 
Montagu, Efq; who has long honoured me with his 
friendfhip, where a little clear trout-ftream (dignified 
perhaps too much by the name of a River) gurgles 
very delicioufly. This ftream is called the Lin, and 
the fpring itfelf rifes but a little way from his plan- 
tations. Hence the name of this Naiad is formed. 
The village itfelf, which is fituated on the edge of the 
foreft of Sherwood, has not been without poetical 
notice before, Ben Johnfon having taken fome of his 

Dramatis 
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Dramatis Perfona from it, in his unfiriifhed Paftoral 
Comedy, called The Sad Shepherd. 

Note XXV, Verfe 512. 
To Commerce and to Cart. In Margaret's grove y 
St. John's College in Cambridge, founded by Mar- 
garet Countefs of Richmond, mother of Henry the 
Seventh. 

Note XXVI. Verfe 528. 
Win Jlole the gift of Thetis. Hence the caufe, 
Alluding to the Ode to a Water Nymph which 
the Author wrote a year or two after his admifliOn into 
the univerfity. See his Poems, Ode II. 

Ffa NOTES 
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Note L. Page 182. 

If we confider how Gothic Edifices were orlgU 
tia3ty conftnafted, it will appear how very defeftively 
they have been, for die moft part, imitated. In or- 
<fer, therefore, to obviate this praftice, I will here 
give a fumfnar y and brief description both of fach as 
were Military and Ecclefiaftical. 

The -Gothic Castle, or military ftrufture, con- 
fifted in every inftance of the Keep or Strong-hold, 
and the Court or Enclofure annexed to the Keep. 

The Keep was a great and high tower, either 
round or fquare, for the moft part titrated on an arti- 
ficial elevation, the entire top of which it ufually 
occupied. Advantage alfo was frequently taken of a 
naturally high fituation. 

If the tower was fquare, it often had annexed to 
k Cquare proj eft ions, generally at the corners, and 
about mid- way between them, to aft as buttreffes, of 
which, however, they do not carr^ the appearance, as 
they exhibit a front greater than their projeftion, and 

do n©t diminifli in their projeftion as they afcend. 
When round, 1 have frequently feen the Keep without 
any buttrefs whatever. 

The great Portal or door of entrance into the Keep, 
was always at the leaft one Hoor high from the ground, 
and was ufually entered by means of an external ftair- 

cafe 
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Note XXVII. Vcrfe iot. 
A iime-Jfruck Abbey. An impending grove 

IT was faid in the firft Book^ ver. 384, that of Aofe 
architectural objects which improved a fine natural 
Englijh profpe£t, the two principal were the Caftle and 
the Abbey, In conformity with this idea* Alcan- 
der firft begins to exercife his tafle, by forming 
a refemblance of thofe two capital artificial features, 
uniting them, however, with utility. The precept is 
here meant to be conveyed by description, which had 
before been given more directly in Book II. ver. 21. 

Beauty fcorns to dwell 
Where Ufc is exil'd. 

Note 
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Note L. Page 182. 

If we confidet how Gothic Edifices were origl- 
tialty <conftna&ed, it will appear how very defeftively 
they have been, for the moft part, imitated. In or- 
der, therefore, to obviate this praftice, I will here 
give a fummary and brief description both of fach as 
were Military and Ecclefiaftical. 

The -Gothic Castle, or military ftru<Ehw»e, con- 
fided in every inftance of the Keep or Strong-hoW, 
and the Coart or Enclofure annexed to the Keep. 

The Keep was a great and high tower, either 
round or fquare, for the moft part iituated on an arti- 
ficial elevation, the entire top of which it ufually 
occupied. Advantage alfo was frequently taken of a 
naturally high fituatioti. 

If the tower was fquare, it often had annexed to 
k Square projeftkjns, generally at the corners, and 
about mid- way between them, to aft as buttreffes, of 
which, however, they do not carr£ the appearance, as 
they exhibit a front greater than their projection, and 

do n©t diminifli hi their projection as they afcend. 
When round, i have frequently feen the Keep without 
any buttrefs whatever. 

The great Portal or door of entrance into the Keep, 
was always at the leaft one Hoor high from the ground, 
and was ufually entered by means of an external ftair- 

cafe 
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Note XXVII. Vcrfe iot. 
A iime-JIruck Abbey. An impending grove 

IT was faid in the firft Book^ ver. 384, that of tfcofe 
architectural obje&s which improved a fine natural 
Englijh profpe£t, the two principal were the Caftle and 
the Abbey. In conformity witTi this idea* Alcan- 
der firft begins to exercife his tafle, by forming 

a refemblance of thofe two capital artificial features, 

» 

uniting them, however, with utility. The precept is 
here meant to be conveyed by description, which had 
before been given more direftly in Book II. ver. 21. 

Beauty fcorns to dwell. 
Where Ufe is exil'd. 

Note 
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KoTE L. Page 182. 

If we confidef how Gothic Edifices were origU 
tialty <conftna&ed, it will appear how very defeftively 
they have been, for the moft part, imitated. In or- 
der, therefore, to obviate this praftice, I will here 
give a fummary and brief description both of fach as 
were Military and Ecdefiaftical. 

The -Gothic Castle, or military ftriwEbure, con- 
fided in every inftance of the Keep or Strong-hoM, 
and the Coart or Enclofure annexed to the Keep. 

The Keep was a great and high tower, either 
round or fquare, for the moft part fctoated on an arti- 
ficial elevation, the entire top of which it ufually 
occupied. Advantage alfo was frequently taken of a 
naturally high fituatioti. 

If the tower was fquare, it often had annexed to 
k Cquare proj eft ions, generaHy at the corners, and 
about mid- way between them, to a£t as buttreffes, of 
which, however, they do not carr^ the appearance, as 
they exhibit a front greater than their projeftion, and 

do n©t diminifli hi their projection as they afcend. 
When round, i have frequently feen the Keep without 

any buttrefs whatever. 

The great Portal or door of entrance into the Keep, 

was always at the leaft one Hoor high from the ground, 

and was ufually entered by means of an external ftair- 

cafe 
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Note XXVII. Vcrfe iot. 
A iime-Jlruck Abbey. An impending grove 

IT was faid in the fifft Book, ver. 384, that of tfcdfe 
architectural objects which improved a fine natural 
Englijh profpe£t, the two principal were the Caftle and 
the Abbey, In conformity witTi this idea* Alcan- 
der firft begins to exercife his tafte, by forming 
a refemblance of thofe two capital artificial features, 
uniting them, however, with utility. The precept is 
here meant to be conveyed by defcription, which had 
before been given more direftly in Book II. ver. 21. 

Beauty fcorns to dwell 
Where Ufc is exil'd. 

Note 
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Note L. Page 182. 

If we confide* how Gothic Edifices were origi- 
tialty conftna&ed, it will appear how very defeftively 
they have been, for die moft part, imitated. In or- 
der, therefore, to obviate this praftice, I will here 
give a fummary and brief description both of fach as 
were Military and Ecdefiattical. 

The -Gothic Castle, or military ftriwEbure, con- 
fided in every inftance of the Keep or Strong-hoW, 
and the Court or Enclofure annexed to the Keep. 

The Keep was a great and high tower, either 
round or fquare, for the moft part fctoated on an arti- 
ficial elevation, the entire top of which it ufually 
occupied. Advantage alfo was frequently taken of a 
naturally high fituation. 

If the tower was fquare, it often had annexed to 
it Cqnare projections, generally at the corners, and 
about mid- way between them, to aft as buttreffes, of 
which, however, they do not carr^ the appearance, as 
they exhibit a front greater than their projefiion, and 

do n©t diminifli in their projection as they afcend. 
When round, i have frequently feen the Keep without 
any buttrefs whatever. 

The great Portal or door of entrance into the Keep, 
was always at the leaft one Hoor high from the ground, 
and was ufually entered by means of an external ftair- 

cafe 
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Note XXVII. Vcrfe iot. 
A lime-JIruck Abbey. An impending grove 

IT was faid in the firft Book, ver. 384, that of tfcofe 
architectural objects which improved a fine natural 
Englijh profpe£t, the two principal were xh&Caftle and 
the Abbey. In conformity witTi this idea* Alcan- 
der firft begins to exercife his tafie, by forming 

a refemblance of thofe two capital artificial features, 

» 

uniting them, however, with utility. The precept is 
here meant to be conveyed by description, which had 
before been given more direftly in Book II. ver. 21. 

* 

Beauty fcorns to dwell 
Where Ufc is exil'd. 

Note 
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Note L. Page tte. 

If we confider how Gothic Edifices were origU 
Malty conftnafted, k will appear how very defeftively 
they hare been, for the moft part, imitated. In or- 
der, therefore, to obviate this practice, I will here 
give a fummary and brief description both of fach as 
were Military and Ecdefiaftical. 

The-GoTMic Castle, or military ftrufture, con- 
iifted in every inftance of the Keep or Strong-hoW, 
and the Court or Enciofure annexed to the Keep. 

The Keep was a great and high tower, either 
round or fquare, for the moft part fituated on an arti- 
ficial elevation, the entire top of which it ufually 
occupied. Advantage aJfo was frequently taken of a 
naturally high fituation. 

If the tower was fquare, it often had annexed to 
it Cq*iare projeftkms, generality at the corners, and 
about mid- way between them, to aft as buttreffes, of 
which, however, they do not carr^ the appearance, as 
they exhibit a front greater than their projeftion, and 

do n©t diminifli in their projeftion as they afcend. 
When round, i have frequently feen the Keep without 

any buttrefs whatever. 

The great Portal or door of entrance into the Keep, 

was always at the leaft one floor high from the ground, 

and was ufually entered by means of an external ftair- 

cafe 
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cafe and veftibule, which was ftrongly fortified. This 
ftair-cafe led only fo high as the portal, and the land- 
ing-place at the head confifted for the moft part of a 
draw-bridge which was worked from within the Keep, 
and which, when raifed, not only cut off all com- 
munication, but by leaning againft and covering the 
portal, ferved exceedingly to ftrenghen it againft an 
enemy that might already have taken pofleffion of the 
veftibule and ftair-cafe. 

There was feldom any aperture for a confiderable 
height from the ground ; and as the apartments of the 
Lord or Commander of the Caftle were near the top, 
it was only there that any aperture appeared which 
exceeded the fize of a loop, and even there the win- 
dows were of but fmall dimenfions. 

The Keep was ufually embattled at top, but the 
battlements have in general been defaced by time and 
ruin. 

The wall of the Court, or Enclofure was always 
conneSed with the Keep, and the entrance into it 
was ufually by a great arch ftrongly fortified, arid 
pafling between two towers connected, by the wall 
through which the arched- way was carried.— There 
was never any great arch in the Keep itfelf. 

« 

• As the wall commenced at the Keep at both fides* 
it was commonly carried down the bill, and fre- 
quently 
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quently comprehended not only the defcent but alfo 
3 part of the plain beneath. 

The height of the wall, where it joined the Keep, 
was fometimes regulated by the height of the great 
portal that led to the principal apartments, which, for 
the moft part, occupied the third ftory ; for the ftair- 
cafe, by which this was approached, was often built 
within the fubftance of the wall itfelf, in which cafe 
there was no other external veftibule. 

Lpop^ were frequently made in the wall of the En* 

clofure; for it was of fuch dimensions as not only to 
contain a paffage for maintaining a communication 
among the parts of the fortrefs within its thicknefs, 
but had fometimes even apartments either for confine- 
mentofprifoners, or for ftores. 

The reader, who wilhes for farther information on 
this fubjeft, is referred to Mr.. King's ingenious and 
accurate Obfervations on ancient Caftles. 

Ecclesiastical Buildings, or Abbjes, con- 
fided generally of the great Church, a Refectory, a 
Chapter- Floufe, and a Cloyfler, with the neceffary 
accommodations of Kitchen, Dormitory, &c. 

■ 

The Church was ufually in the form of a crofs, 

in the center of which rofe the tower. — From eaft 

• ■'•.■' * 

%o weft it was always 'confiderably longer ^than from 

norjh to fouth, 

1 v ' The 
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The great weft end was the place of entrance into 
the Church ; here, therefore, the greateft degree of 
ornament was beftowed both on the portal and the 
window over it. 

The lateral walls were ftrengthened by buttreffes 
which always diminifhed as they rofe, and between 
every two windows was a buttrefs. 

Within, the infulated columns ran in rows corre- 
fponding with the buttreffes without. 

As a crofs affords two fides to each of many 
fquares, one of thefe fquares was ufually com pleated, 
and the other two fides were fupplied, the one by the 
cloyfter, which was frequently carried in length from 
north to fouth, and the other by the refe&ory and 
chapter-houfe, which flood at right angles with this 
cloyfter, and parallel to the body of the Church frona 
eaft to weft. 

The cloyfter was fometimes carried into length, 
and fometimes furrounded a fquare court; over the 
cloyfter was the cuftomary place for the dormitory. 

None of the parts of the Abbey at all approached 
to the height of the Church. 

The great pointed arch was an invention fubfequen< 
to the building of many Abbies, which have fmall 
round-topped windows; thefe, therefore, may very 
well Jje placed in the fides of the Church 3 but in the 

weft} 
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weft end, for the moft part, the pointed arch was in* 
troduced as a high ornament by fucceeding Archi- 
tects. 

There never yet was built an external column* 
nor an internal buttrefsj miniature imitations of thefe 
were indeed promifcuoufly introduced among the 
fmaller ornaments of tht building ; but the rule is in- 
variably true with regard to the great ftru&ure itfelf* 

The ftorie-work of Gothic buildings was very 
neatly hewn and j6inted ; and even now their very 
ruins are by no means rough on the furface* except 
in the immediate neighbourhood of the fpot where 
time has made a breach, or where they have been 
itripped of their cafing. 

Though the rules of Gothic Architecture have not 
been fo diligently inquired into as thofe of the Greek, 
yet certain we may be, from the refemblance which 
prevails, not only in the whole, but in the parts of all 

great Gothic edifices among themfelves, that they 
were conftru&ed upon rules which it would be better 
for us to investigate than difpenfe with in favour of 
the filly caprices which we daily fee executed under 
the name of Gothic Buildings, to the difgrace of 
©ur Obfervatron and Tafte. I have feen a Gothic 

G g Temple, 
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Temple, an open Gothic Portico, a Gothic Cupola* 
and I have feen an arched Gothic Rotunda ! 

Magnitude is ifine qua non of Gothic Architecture. 

I have been forced to make ufe of the qualifying 

terms ufuaUy* for the moji party &c becaufe I cannot 

fay that any of thefe rules, tho' general, are without, 
perhaps, many exceptions. I am writing,, hot for the 
benefit of the Gothic Architect, but his pi&urefque 

Imitator, for whom thefe few precepts aftd cautions, I 
truft, will be found fufficlently precife. 

The reader will not fuppofe, that by thus delinea- 
ting the rules by which thefe two forts of edifices were 
conftru&ed, I recommend to the imitator an exact 
copy of the Whole of either, much lefc that I would 
with him to execute on a final I fcale what can only 
have probability when pra&ifcd on a great one; I 
only require a judicious feleftion of the parts of fuch 
buildings, and that each may be made with exa&nefs 
to occupy its proper place. A remnant of the 
Keep, of the great gate of entrance, or even of a fingle 
towcr^ with an additional length of rufned wall, will 
frequently anfwer the purpofe of imitation in the mi- 
litary ftyle very completely, while a fingle high-arched 
window or portal, a part of a low groyned cloyfter^ 
and a few mutilated columns juftly arranged within 
the fuppofed body of the Church, will equally well 

anfwer 
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anfwer it in the ecclefiaftical ftyle : But the general 
faults that have prevailed in thefe kinds of imitation 
is, firft, that of defigning too much, perhaps a whole ; 
fecondly, the executing that whole upon a pigmy 
fcale; thirdly, the introdu&ion of a capricious mode 
of ornament ; and, laftly, a total negleft of the real 
pofition of the parts. The beft, perhaps the only good 
rule that can be followed, is %o copy fome beautiful 
fragment of an antient ruiri with the fame fidelity 
that one would copy a portrait, and happily for our 
purpofe England abounds with fuch fragments ; but 
let us ever avoid invention where our proper bufinefs 
is only imitation. 

The defcription of Alcander's manfion remarkably 
coincides with Leland the Antiquary's account of 
Greenwich in its antient ftate. 

Ecce ut jam niteat locus petitus, 

Tanquam fydereae domus cathedrae ! 

Quae faftigia pi&a ! quae feneftrae ! 

Quae turres vel ad aftra fe efFerentes ! 

Kvww 'Acr/Aa, ver. 3 10. 

Leland died A. D. 1552. 
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Note XXVIII. Verfe 131. 

And fright the local Genius from the fcene. 
A precept is here rather more than hinted at ; but 
it appeared to be fo well founded, and yet fo feldom 
attended to by the fabricators of Grottos, that it feem- 
ed neceflary to Aide back a little from the narrative 
into the didactic to inculcate it the more ftrongly. 

Note XXIX. Verfe 157. 
His Galatea : Yes, tV impajjion'd Youth 
Alluding to a Letter of that famous Painter, writ- 
ten to his Friend Count Baltafar CaftigHone, when 
he was painting his celebrated picture of Galatea, in 
which he tells him, ejfendo carejlia di belle donne^ to ml 
fervo di cert a idea che viene alia mente. See.Bellori 
Difcriz. delle imagjni dij>inte da Rajfaelle d/ Urbino, or 
the Life of B. Caftiglione, prefixt to the Londou 
Edition of his Book entitled, // Cortegiano. 

Note XXX. Verfe 20, r. 
Irregular , yet not in patches quaint, 
There is nothing in pi&urefque Gardening which 
ihould not have its archetype in unadorned Nature. 
Now, as we never fee any of her plains dotted with 
diflevered patches of any fort of vegetables, except, 
perhaps, fome of her more barren heaths, where even 

Furze, 
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Furze can grow but fparingly, and which form the 
moft difagreeable of her fcenes ; therefore the prefent 
common mode of dotting clumps of flowers, or {hrubs 
on a grafs-plot, without union, and without other 
meaning than that of appearing irregular, ought to 
be avoided. It is the form and eafy flow of the grafly 
interftices (if I may fo call them) that the defigner 
ought firft to have a regard to 5 and if thefe be well 
formed, the fpaces for flowers or fhrubbery will be at 
the fame time ascertained. 

Note XXXI. Verfe 218. . 
Might fafely fiourijh ; where the Citron fweet, 
M. Le Giradin, in an elegant French Effay, writ- 
ten on the fame fubjeft, and formed on the fame 
principles, with this Poem, is the only writer that I 
have feen (or at leaft recollect) who has attempted to 
giveaftove or hot-houfe a pi&urefque effect:. It is 
his hint, puffued and confiderably dilated, which form* 
the description of Alcander's Confervatory. Sec 
his Eflay, De la compofttion dcs Pay/ages. Gen. 1777. 

Note XXXII. Verfe 358. 
The Linnets warble, captive none, hut lurd 
See RoufTeau's charming defcription of the Garden 
flf Julie, Nouvelle Ehife, 4 partie, left, nth. In 

confequencc 
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confcqucnce of purfuing his idea, no birds are intro- 
duced into Alcakder's Menagerie, but fuch as are 
either domefticatcd, or chufe to vifit it for the fecurity 
and food they find there. If any of my more deJicate 
readers wifli to have theirs flocked with rarer kind of 
fowls, they muft invent a pifyjrefque Bird-cage for 
themfelves. 

Note XXXIII. Verfe 427. 

Till 9 like fatigudV ill ARio, foon we find 

See Pope's Epiftle to Lord Burlington, ver. 88, 

Note XXXIV. Verfe 448. 
Tho* foreign from the foil, provokes thy frown. 
It is hoped that, from the pofition of this River- 
God in the menagerie ; from the fituation of the bufts 

and vafes in the flower-garden ; and that of the ftatue 
in the confervatory, the reader will deduce the follow- 
ing general precept, " that all adventitious ornaments 

of fculpture ought either to be accompanied with a 

* 

proper back- ground (as the Painters term it) or intro- 
duced as a part of architectural fcenery^ arid that 
when, on the contrary, they are placed in open lawns 
or parterres, according to the old mode, they become, 
like Antaeus and Enceladus mentioned in the begin- 
ning of this book, mere fcare-crows." 

Note 



( *39 ) 
Note XXX V. Verfe 462. 
" If true, here only" Thus, in Milton's phrafi 
See Milton's Paradife Loft, b. iv. ver. 248, &C 

^ tioTE XX&VI. Vcrfe 49 9. 
To thofe that tend the dying. Both the youths 
Thefe lines are taken from the famous paflfage in 
Hippocrates in his bock of Prognoftics, which has 
been held fo accurately defcriptive, that dying perfons • 
are, from hence, ufually faid to have the fades Hip- 
pocratica. The paffage is as follow : p* ? o{f*«, o$9oA/m* 

xotXoi, xpoTst^oi fy/x-arMarl^ieori^, urcc ^v^» x} £vnratXjAsPa 9 
Jcj ta€o» rat t$Tdr dTTirpoLpfAim, x} to $£py.x rn wig) ro 
pirwaror, ffKJwpop ti xj wsp»1iIajKi*o* x) xatfcchiov lov, x} ro 
XgetfAX t» $9fstm*9lfr irpocufcti ftXwoov ti i) xj /aeAair loir «J 

Note XXXVlI. Verfe 646. 
//I? £/V* /Ztf/» r*//* : it feem'd a Hermifs cell , 
If this building is found to be in its right pofition, 
flru&ures of the fame kind wHl be thought improperly 
placed when fituated, as they frequently are, on art 
eminence commanding an extenfive profpedt. I have 
either feen or heard of one of this kind, where the 
builder feemed to be fo much convinced of its incon- 
gruity, that he endeavoured to atone for it by the 

following ingenious. motto: 

Dcfpiccre 
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Defpicere unde queas alios, paffimque videre 
Efrare, atque viam palanteis quaerere vita?. 

Luc. lib. ii. v. Q. 
But it may be faid, that real Hermitages are fre- 
quently found on high mountains : Yet there the 
difficulty of accefs gives that idea of retirement, not 
eafily to be conveyed by imitations of them in a Gar- 
den-fcene, without much accompanying fhade and 
that lownefs of fituation, which occasions a feclufion 
from all gay obje&s 






Note M. Page 187. 

Cicero has beautifully exprefled a fimilar fentiment 
in the following terms : 

Turn Pifo : Naturine nobis hoc datum, dicam, an 
errore quodam, ut cum ea loca videamus, in quibus 
Memoria dignos viros acceperimus multoseffe verfatos, 
magis moveamur, quam fiquando eorum ipforum aut 
fafta audiartius, aut fcriptum aliquod legamus ? velut 
ego nunc moveor : venit enim mihi Platonis (memo- 
ria fc.) in mentem, quern acceperimus primum hk 
(in Academiay?*) difputare folitum : cujus etiam illi 
hortuli propinqui non memoriam folum mihi afFerunt 
fed ipfum videntur in confpe£tu meo hie ponere; hie 
Speufippus, hie Xenocrates, hie ejus auditor Polemo; 
cujus'ipfa ilia fefllo fuit quam videmus— tanta vis ad- 

monitionis 
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monitionis ineft in locis ut non fine causa ex his me- 
moriae du£fca fit difciplina.— Cicero de Fin. lib. v. ad 
ink. (vide quoque quod ibid, de Carneade idem dicit.) 

My bufinefs, as an illuftrator of the Englifh Gar- 
den, property ends here; but as the Author thought 
fit, in a general Poftfcript to the firft edition of his 
Poem, not only to affign his reafons for conipofing 
this fourth Book, in a ftyle fo different from thofe 
that go before it, but to defend the particular Tale, 
in which he has conveyed his precepts, in a manner 
that I think refle&s as much honour upon his heart, 
as the defign and conduit of the Story does upon his 
invention and judgment, I chufe here to reprint the 
two paragraphs for the mere fatisfa£Uon of declaring 
xny own concurrence with the fentiments they conr 
veyy 

" Though this fubjeft was in itfelf as fufceptible 
of poetical embellifliment as any that preceded it, 
and much more fo than thofe contained in the fe- 
cond book ; yet I was apprehenfive that defcriptive 
poetry, however varied, might pall when continued 
through fo long a poem; and therefore, by inter- 
weaving a Tale with the general theme, I have given 
the whole a narrative, and in fome places a dramatic 
caft. The idea was new, and 1 found the execution 
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of it fomewhat difficult : However, if I hav6 fo ht 
fucceeded as to have conveyed, through the medium 
of an interefting ftory^ thofe more important princi- 
ples of tafte which this part of my fubje& required; 
and if thofe rules only are omitted which reaidily re- 
fult from fuch as I have defcriptively given ; if the 
judicious place and arrangement of thofe artificial 
forms, which give the chief embellishment to a 
finifhed garden-fcene, be diftin&ly noticed, I am 
not without hope that this conclufion will be thought 
(as Sir Henry Wotton faid of Milton's juvenile 
Poems at the end of a mifcellany) to leave the reader 
in fome fmall degree ton la bctca dolce. 

With refpeft to the criticifms, which may be made 
on this laft book, there is one fo likely to come from 
certain readers, that J am inclined to anticipate it ; 
and taking for granted that it will be faid to breathe 
too much of the fpirit of party, to return the follow- 
ing ready anfwer: The word Party 9 when applied 
to thofe men, who, from private and perfonal mo- 
tives, compofe either a majority or minority in a 
houfe of parliament, or to thofe who out of it, on 
fimilar principles, approve or condemn the meafures 
of any adminiftration, is certainly in its place : But 
in a matter of fuch magnitude as the prefent Ameri- 
can 
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can War, in which the dearcft interefts of inankind 
are concerned, the puny term has little or no mean- 
ing. If, however, it be applied to me on this octa- 
fion, I (hall take it with much complacency, con- 
fcious that ho fentiment appears in my Poem which 
does not prove its author to be of the Party of 
Humanity." 
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